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Rubens, Peter Paul, §l: Life and wor
1. Formative years, before 1600.

Rubens came from a respected Anty
alderman, was a Protestant who too
dealer) in 1568 in Cologne. There he
(1544-77), with whom he had an aff:
where Peter Paul was born. In 1578
lived with his parents until age 11. Af
Antwerp. There Peter Paul convertec
where he acquired a thorough educa
page to Marguerite de Lalaing d'Arer
courtly ways that were to be of use t
knowledge of languages at this time;
Italian and French. Rubens told Sanc
during his apprentice years he had m
especially Holbein's Dance of Death
Neue kunstliche Figuren biblischer |
(Amsterdam, priv. col.) are dated ¢.
Rotterdam, Mus. Boymans-van Beur
after Jost Amman, Hans Weiditz and
particular, show his interest in the de
Classical and Italian art, which at tha
Marcantenio Raimondi.

In 1598 Rubens t
training successiv
Otto van Veen. T

the 16th centurv. |
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Peter Paul Rubens: Adam and Eve, oil on panel, 1.80%1.58 m,
before 1600 (Antwerp, Rubenshuis); Photo credit: Scala/Art
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inelleschi, Filippo Brunelleschi, Filippo, §l, 1: Architecture
ife and work.
1. Architecture. .
{i) Dome of Florence (i) Dome of Florence Cathedral.
Cathedral.
(ii) Ospadale degi Brunelleschi had been cot
Innocenti a member of an advisory
(III:EMG}?’T’J the northern tribune of the
(RN e . - opening of the drum was
(iv]:: gaiz: CELR drawings and by the time
(v) Pazzi Chapsl, solution of the problem of
Sarta Croce wooden model (possibly t
(W) Palazzo di Parts scheme was based was ¢
Gueifa. Ghiberti and Brunelleschi.
(W) Scolan Oratory, Brunelleschi—subsequently described as the
i::’ degh withdrew or was dismissed. The great dome
(i) 5 ; Spirito completed in 1436 (see fig.); its span makes
(ix) Lantern and success in its execution constituted the supre
anadras of
Florenca The basic dimensions, for
Cathedral. Brunelleschi was constrai
- Lg‘gﬂ:ﬁmlm and there is no indication
3 l?kbm plw:nr:' problem was that of span
Sl wide to be bridged by tra
basthumous reputation, by distributing the stresse
I ELIOGRAPHY the octagon in continuatio
aarly sources [ them (see fig. 1). The pitc " .
general — from leaning too heavily o Filippa anne![eschl: d<_:|_11e of Florence Cathedral,
monographs and : " for the ribs is provided by 1418-36; Photo credit: Scala/Art Resource, NY
mm‘ of iron tension chains, the whole so contrived as -
specialict studies —. statical formula is still a matter for scholarly ¢f 4 o]
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Panofsky, Erwin

Image Links

hofsky, Erwin
pvork in Germal

bvork :n Imm:y (b Hannover, 30 March 1892; o Princetor
PWRITINGS He wrote primarily on late medieval and F
EIELIOGRAPHY means exclusively, on painting.

1. Work in Germany.

Panofsky's doctoral dissertation (1915) w
Italy; in 1923 he and Fritz Saxl published
the first professor of art history at the ne
Ernst Cassirer (1874-1945), the profess:
Warburg. Panofsky's name is often narro
through reference to traditional imagery 2
ambitious and coherent mode of critical ir
art in relation to what he took to be an un
‘objectivity'—our receptive relation to the
thought.

Panofsky's sense of this reciprocity was
conceived objectivity as what was outside
or constructive activity; but he also took r
objectivity was a matter of the mind's rati
sensation. Two early papers, ‘Der Begrifi
Kunstgeschichte zur Kunsttheorie' (1925)
interpretation might aspire rather than om
historical works. It applied in two importa

Albrecht Diirer: Mefencolia /, engraving, 239x189 mm,
1514; Photo credit: Foto Marburg/Art Resource, NY
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[ athedral (i) Present building.
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(8] Beloren 0 which three z
{b) 1184 and 4 i
after. The transept e
2. Sculpture. aisles and a -
(1} Royal Portal, piliers cantoi
(i) Transepts. unprecedent
BIBLIOGRAPHY
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S Mﬂm (a) Before 1
Apart from F .
Architecturall ed
separately al t
the north-we: ad
to be remove
was said to | le
access via a Iy
been display: of
Saint-Denis £ 5
nave, but its
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west tower was stylistically a m: | |
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Photography, §1. 1: Processes and materials:
jotography
Procasses and (iii) Positive prints.
materials.
i :mﬁh: The negative is essential for most phm_tographi
photoaraphic usually produced by a separate and distinct of
PrOCESSES. what are known as printing-out processes. By
(i) Negative beneath a negative and allowed to darken until
materials, contrast, developing-out processes, produced
{iil} Positive prints. were well known to the pioneers but not wideh
(W)Toning. of a photographic image is dependent on the n
E;}]?::ETM il image. Printing cut produces a comparatively |
photography. brown tg the human eye, The image formed by
b Glossary. larger silver particles that appear more neutral
Albertype.
Albumen print. Talbot's prints using paper
Ambrotype. silver nitrate were always |
Autochrome. used a development techni
Bluepnirt. producing prints were faval
Bromide print wet collodion negatives, alt
S abandoned in the 1860s. F
L, produced as albumen print:
m:" a paper made from salted
Cameraless image. printing-out process. During
Carbon print, plates began to be introduced. They were bas|  Roger Fenton: His Imperial Highness Prince Napoleon
Carle-de-site. were initially produced as both printing-out anc (Napoleon 1), albumen print from a wet collodion
Chlorobromide and remained the commeon means of producing|  pegative (London, Victoria and Albert Museum); Photo
paper photographic industry produced a variety of pa|  credit: Victoria & Albert Museum, London/Art Resource,
Chronophotography of textures, tones and surface finishes to enha NY
Cibachrome.
Collodion negative. - © Crefard University Prass 2006 1| |
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(v} Canopac jars -
{wi) Canopic chests
2. Items for sustenance
and protection in the
afteriife Egypt, ancient, §XII, 2: Funerary equipment: Containe
(1) Servant statues,
models and *soul = 2.2
R (vi) Canopic jars.
(i) Funerar R
smmé‘ In the 3rd Dynasty a major breakt
(shabtis). procedures was the introduction o
(iii} Shabh organs regarded as essential for ¢
containsrs. intestines) were removed from the
tw};:s:;es ol pharaonic period they were depos
) “Osins-beds' and (see fig.). The name derives from
“COmemUMMies’, : Kanopos, the pilat of Menelaos, w
() Funerary amulels in the form of a human-headed jar.
and jewelary,
Bibliography The earliest jars (5th Dynasty) were limestone, often
General were usually uninscribed. In the First Intermediate Pe
C::Jﬁrminr:asts were sometimes placed directly in chests, without car Canopic jars, with lids depicting
Sarcophagi _| with miniature cartonnage mummy masks. Probably a|  qepehsenuf, Duamutef, Hapy and Imsety,
Canopic cartonnage appeqred, with small masks as |ld$. 'I_'hes stone with wooden lids, h. 397 mm (tallest),
equipment mask or anthropmd coffin for the mummy and indicate fram the tomb of Neskhans at Deir el-Bahri,
Tk coffins for the viscera. 21st Dynasty, 1069-845 BC (London,
i Eritish Museum); photo © The British
Divin figures By the early 12th Dynasty the typical Middle Kingdom ;P
i- CT“’"'C"- popular material was stone, but wood and pottery we
'ﬁmgi; were squat, with a pronounced shoulder and walls tag
{it) Marl clay the shape of human heads, representing the decease Jd
2. Technical processes Tk
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hton Ceramic Factory
ioaraphy

English ceramics factory in Stoke-on-Trent, Staf
Caughley porcelain factory and was the reputed
company in 1796 with partners William Pownall ¢
with blue-printed earthenwares. By 1798 cream-
and by 1810 the range included stoneware, pain
by tableware, included ormaments, figures and s
printed, enamelled and gilded, and designs inclui
patterns. In 1817 Minton's sons Thomas Webb |
joined the firm, and in 1823 Herbert Minton beca
1821, and figure production was expanded; the |
provided the main sources of inspiration. Artists
Bancroft (1796-1860), George Cocker (1734-1
was the chief designer (¢. 1828-63). After Thom
1845) into partnership (1836—42) and then in 18
Campbell. Herbert Minton introduced new range:
during the 1840s.

Léon Arnoux (1816-1802) w: Minton ‘Moon Flasks', porcelain decorated by
artists as the designer and | Thomas Mellor, h. 260 mm, 1879 (London, British

= oy Jeannest (1813-57) to come Museum); photo © The British Museum
Styles and In 1849 developec WA f"'"lfhll\:-;llf.Plll o rnl:::\1ffl' xhin‘gato?
he called 'majolica’ and whict jittabnr el Slian

Colin Minton Campbell took ¢
death. The acid-gold proces:
Emanuel Solon (1835-1913) introduced the pate
(see fig.). Wares were often decorated at the S
London by Minton in 1871. The International Exh! T —
consolidated by Queen Victoria's patronage, esg B Intermet
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o Torimitsu, Momoyo
Torimitsu, Momoyo

BIELIOGRAFHY
(h Tokyo, 5 April 1967).

Japanese sculptor, installation and video artist. Torimitsu received a BFA in sculpture at Tama Art
University (1994) and, soon after her university graduation, she completed Miyata Jiro, a life-size robot
a stereotypical Japanese businessman, and made it crawl on the pavements of various districts in Toky
Perhaps because of its candid critique of Japanese corporate culture, businessmen in Marunouchi distry
pretended not to look at the robot, while it attracted large crowds elsewhere. In order to study varying
reactions to her robot in different social settings, Torimitsu moved to New York in 1986, to participate i
the P.5.1 International Program. For the American premier of Miyata Jiro that year, on Wall Street and
near the Rockefeller Center, Torimitsu dressed as a nurse to redirect the robot’s movement or recharg
its battery. Her New York performances were so well received that Torimitsu subsequently acquired
opportunities to do the same in Amsterdam, Graz, London, Paris, Rio de Janeiro and Sydney.

Expanding on the Miyata Jiro prototype, Torimitsu built three new businessmen of different ethnicity—
American, Asian and European—in order to represent the internationalized business culture of New Yo
Her exhibition, /nside Track, at Deitch Projects in New York (2004) consisted of these robots grovelliing
the floor, portrait photographs of the robots and a video projection of the robots racing through a typical
New York office building. At the nearby Swiss Institute, Torimitsu simultaneously presented Horizons, §
installation of 100 miniature businessmen-robots, swarming over a diorama decorated with oil tanks,
corporate buildings, palm trees and cattle. The robots crossed over oceans and national borders, they
fought on oil fields and they destroyed cities. While many robots broke down by the end of the exhibitio|
few dozen were still fighting the never-ending global corporate game.

Torimitsu’s work has often been based on her critical observation of Japanese society. The subject of i
installation, Danchizuma-Endless Sunrise (1998), presented at Momenta Art in Brooklyn, New York, w)
danchizuma (housewives living in a suburban apartment complex). She shed light onto the uniformity fo

Momoyo Torimitsu: Miyata Jiro, 1996
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Kimsooja [Kim Sooja]

(b Daegu, 24 April 1957).

Korear
Hongik
scholal
Paris.

used K
textiles
swathes cut and sewn together to -
residency as part of the Internation
Inspired by the objects collected in
used in Korea for the easy transpo
began to experiment with performa
were invited to step on a gallery flo
for the act of sewing.

Based on these
mid-1890s, whi
She particularly
inhabited by the
Move-2727 km
boltari, Kim em
videotaped. Int
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marriage and m
a metaphor for
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Kimsooja: Cities on the Move — Boltari Traffic, eleven days journey
through Korea, one ton truck, used clothes and bedcovers, 1997:
photo courtesy of the artist

e~ [;'\:w: atocke  w

bve Art Online

! aspects of the visual arts werld wide

Image Links  Nustrations Related Articles  Article Search

L _ ] SN thar .
al E10cne o nrerer
L I s L L L e S e |
ﬁlﬂhnn:,.’,.’-\w FOVERFT.COM jShared Aews artice himiPsechion =T IR TESS ﬂ G0

Glsewch = | 380 D127 blocked | ¥ Check = ™ Autaiei =

et A F i F) b F) b

s - Growve Art Ondine - Microsolt Internel Explorer

R

Fie Edt Vew Favorbes Took Hep
==~ @A A Dsewch [aFavorites Pneda F T S ¥+ =

*=Eac

Address |{|I’mp [ www Croveart.com shared fcomponants Ut popup_image nrml*mﬂ G0 | Links

Googlew -] Gsearch = | 5 50127 blocked | % Check = »

Guo-Qiang
RITINGS
BLIOGRAPHY

Cai Guo-Qiang

(b Quanzhou, 8 Dec 1957).

Chinese installation artist. Cai stu
design in 1985. He is best known
medium he began to experiment v
skirmishes between China and Ta

Inth
bold
use
calle
explt
senc
Paci
Iwaki, a small town in Japan, whe
illuminated the horizon. The work
ocean is a central part of everyda
gunpowder, characterizes Cai's w

Coine Cai Guo-Qiang: Light Cycle: Explosion Praject for Central Park,

instal New York, NY, 2003; phota by Hiro lhara, courtesy of the artist

herita

Mare.

o — r
&l 0o D terret

Forge

a 17th-century merchant's home. Visitors could
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