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The north wall of the main chamber of Cave 85 depicts three large'sutras. = ! P PRERE e '

ZeE MRS BOR
Painting Materials and Technique
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Conglomerate Leveling plaster Coarse plaster Fine plaster Ground layer Line drawing
and painting

The cave temples of Mogao were hewn in the cliff face of soft conglomerate rock. The
rock cut walls and ceilings were then plastered and smoothed over with a mixture of clay,
sand and plant fiber. The paintings were initially drawn out as line drawings in black and 5 15 e BRI

. . . ) . . The layers of the Mogao wall painting.
red ink on a thin ground layer which covered the earthen plaster; the line drawings were
then filled in with washes of natural mineral pigments and organic colorants, sometimes
applied in multiple layers.
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Sculpture was created using the same plaster as the wall paintings on an armature of wooden sticks and bundled
reeds, modeled and then painted (example shown is not from Cave 85).

Image credit: From the exhibition catalog Trésors des grottes de Dunhuang: Mille ans d’art bouddhique IVéme-XVéme siécles
(Exposition organisée par le Centre culturel de Chine a Paris en collaboration avec le Musée national des Arts asiatiques Guimet)
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Cross-section of painted plaster in Cave 85.
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