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Chair Message
MARK S. SIEGEL, CHAIR, BOARD OF TRUSTEES
J.  Paul  Getty  Trust

Last year we celebrated the Getty Trust’s
accomplishments during its first thirty remarkable
years, and again asked ourselves the difficult question:
what should the Getty seek to accomplish in the
long term, given our legacy of achievements, our
unparalleled skills, and our unique resources? We
again sought to establish meaningfully high strategic
goals for all trust endeavors, and to allocate the
appropriate resources to achieve them.

One such goal is leadership in the digital
humanities as it transforms the visual arts. Just as
the digital revolution changed our daily lives, we
see digital technology revolutionizing art-historical
research and scholarship, and indeed the entire
museum visitorship experience. To refine our efforts
in this area, Getty staff is presenting regular detailed
reports to the Board of Trustees regarding the work the
Getty is doing in all areas of the digital realm.

THE DIGITAL HUMANITIES

With the digital revolution as a focal point, you will
note that this Trust Report has taken a new direction.
To provide readers with a glimpse into the Getty’s
work, you will find essays by two leading scholars in
the digital humanities, followed by reports from each
of the Getty’s programs—Conservation Institute,
Foundation, Research Institute, and Museum—
describing the Getty’s activities in the rapidly changing
digital-arts world.

One important touchstone of our leadership
commitment in this new frontier is the principle of
unrestricted digital access to our collections. Consistent
with this principle, the J. Paul Getty Museum and
the Getty Research Institute (GRI) have both lifted
restrictions on images to which they own all the rights,
giving the public free, unlimited access to more than
90,000 images. We will continue to add images until all
applicable Getty-owned images will be freely accessible
through the Getty’s Open Content program.

Moreover, Getty Publications has released more
than 250 titles through the Virtual Library, making
them freely available to anyone with an Internet
connection. The GRI has made 100,000 art-historical
materials available through the Digital Public Library
of America and released two of its art-historical
vocabularies as Linked Open Data, with more to come.

Similarly, the Getty Foundation has spearheaded
an initiative to transform the traditional scholarly
art-historical catalogue from a traditional print
publication to an interactive, freely accessible online
version. This new approach to museum catalogues
has already been adopted by some of the leading arts
institutions in the United States.

And, in a related way, the Getty Conservation
Institute (GCI), working with the World Monuments
Fund, has developed Arches, a user-friendly, open
source information management software system,
designed to help safeguard cultural heritage sites
worldwide. This groundbreaking software is quickly
gaining widespread acceptance.

OTHER HIGHLIGHTS

Our focus is not confined to the digital world
alone; in addition, the Getty undertook many
new groundbreaking projects last year that made a
significant difference in the world of art, both in Los
Angeles and around the world. Following are just a
few highlights.
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J. Paul Getty Medal
Last year the trustees created the J. Paul Getty Medal, 
which is presented annually to honor distinguished 
contributors from around the world in the areas in 
which the Getty is focused. As the world’s leading 
international arts organization committed to 
preserving the world’s artistic legacy, it is altogether 
fitting and proper that the Getty recognizes—through 
the presentation of a public award of significance—
individuals who have joined in this important mission. 
The inaugural J. Paul Getty Medal was presented to 
Harold M. Williams, the Getty Trust’s first president 
and CEO, and Nancy Englander, former director of 
program planning and analysis, for their leadership in 
creating today’s Getty.

Pacific Standard Time and Other  
Significant Exhibitions
The Pacific Standard Time program continues as 
a leading organizer of major area-wide, multi-
institutional exhibitions and we have begun the 
countdown to Pacific Standard Time: LA/LA, 
which will launch in September 2017. During the 
past fiscal year, the Getty held a major conference 
of scholars and announced grants for research and 
planning for this ambitious exploration of Latin 
American and Latino art.

Two important exhibitions from last year 
merit special mention. Jackson Pollock’s Mural 
presented findings from the study and treatment 
of this monumental painting by the Museum and 
the GCI, resulting in one the Getty Center’s most 
highly attended exhibitions. The project also received 
significant international attention. 

At the Getty Villa, the Museum exhibited the 
Cyrus Cylinder, one of the most celebrated discoveries 
from the ancient world. Supported by the Farhang 
Foundation, the exhibition’s local sponsor and 
community partner, the national tour of the Cyrus 
Cylinder was curated and organized by the British 
Museum in partnership with the Iran Heritage 
Foundation and the Arthur M. Sackler Gallery, 
Smithsonian Institution. It, too, resulted in record 
attendance at the Getty Villa.

Collections
Both the Museum and GRI added to their collections 
during the year. Two of the most noteworthy additions 
to the Museum’s collection are sculptures: Christ and 
Mary Magdalene by Auguste Rodin and Antinous by 
Italian master Pietro Tacca. At the GRI, important 
archives tracing the history of the New York art scene 
were acquired, including those of photographer 
Robert McElroy and of The Kitchen, one of the 
leading alternative art spaces devoted to performance 
art, dance, music, and video in the 1970s, ‘80s, and 
‘90s.

Philanthropy
Private philanthropic support of the Getty’s work 
locally and around the world continued to exceed 
expectations, and we are tremendously grateful to the 
many benefactors who have given so generously. Cash 
contributions during the fiscal year surpassed our goal 
by 18 percent, and charitable gifts averaged 29 percent 
above the goals set in our strategic plan for the past 
three fiscal years. Equally important are the gifts of art, 
archival materials, and other in-kind contributions. 
Without these extraordinary donations the Getty 
could not continue to enhance its exceptional 
collections with material formerly in private hands. 

The Getty is fortunate to have active and engaged 
Councils that work with the Museum, Conservation 
Institute, and Research Institute to fund projects and 
programs that enrich our ability to preserve the world’s 
cultural legacy. 

On behalf of my fellow trustees, I want to thank 
those who have demonstrated the ultimate confidence 
in the J. Paul Getty Trust by supporting the Getty 
financially and by transferring their treasures to the 
Getty’s care.

Getty Board
I am particularly proud of the work undertaken by 
the Getty Board of Trustees, and want to thank the 
board for its service. I’m pleased to announce that 
two new board members were elected during the year: 
Michael Lynton, CEO of Sony Entertainment, and 
James F. Rothenberg, chairman of the Capital Group 
Companies, Inc. They join a board that is dedicated to 
the long-term success of the Getty.

Finally, I join my fellow trustees in extending our 
thanks to the Getty’s management team and staff for 
yet another year of great accomplishment. 
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Foreword
JAMES CUNO, PRESIDENT AND CEO
J.  Paul  Getty  Trust

When J. Paul Getty established the Trust for the 
“diffusion of artistic and general knowledge,” he could 
not have imagined the digital world within which we 
operate today. Yet the new technologies of the twenty-
first century offer tremendous opportunities to carry 
out his generous mandate in the fullest possible way. 

The Getty Trust was founded to not only do 
what needs to be done in the visual arts and cultural 
heritage field—but to do what others are not doing 
or are unable to do. If the Getty’s contribution in 
the digital arena is just another website or platform, 
it would be a missed opportunity. The Getty 
should contribute to the development of the digital 
humanities in a fundamental and not incremental way. 

Given the strength and distinction of our four 
programs—the Getty Conservation Institute (GCI), 
the Getty Foundation, the J. Paul Getty Museum, 
and the Getty Research Institute (GRI)—the Getty is 
uniquely positioned to rise to the opportunities, while 
also addressing the challenges, facing a diverse range of 
humanities institutions including museums, libraries, 
research centers, and other cultural organizations in 
the digital age. 

Some time ago, I outlined what the field, and 
the Getty, should be doing to help develop digital 
humanities:

1. Take risks and not be afraid of failing. This applies to 
individuals as well as institutions, including the Getty.

2. Work across disciplinary boundaries. Cultural 
institutions such as the Getty are free of inherited 
disciplinary boundaries. This is a great opportunity.

3. Collaborate. For us, this means collaborating across 
the entire Getty Trust, working in teams representative 
of all four Getty programs, and with colleagues from 
other institutions. It also means working outside 
our disciplines, with colleagues from the start-up 
community and with our users.

4. Do cross-cultural work. We should explore 
polycentric knowledge formation with colleagues from 
the rich multiverse of our fields’ many points of view.

5. Think “constellationally.” We should develop a 
new modality for working, what UCLA Professor 
and Digital Humanist Johanna Drucker calls a 
“constellational” modality: a means of working and 
publishing that is dynamic and interactive, and that 
embraces wide connections and deep creative thinking.

6. Publish in the full range of forms. This ranges from 
the extensive and expansive to the tweetable.

7. Make our data sets freely and broadly available.  
Sharing enables us all to benefit from one  
another’s efforts.

8. Invest in the long-term viability of our work. This 
means archiving and documenting projects, and 
planning for sustainability.

In this Trust Report for fiscal year 2014, we 
explore where these guidelines have taken us over the 
past year and foreshadow where they will lead us in 
the future. 

You will read about how the Getty is aggressively 
digitizing our intellectual assets: works of art in our 
Museum’s collections, archival materials and books 
in the GRI’s library, and implementing the Open 
Content program, which provides free access to and 
unrestricted use of high-resolution images to which we 
hold all rights. 

One can get similar access to books in the GRI’s 
library, not only their cataloging information but also 
their content. And now, through the Getty Research 
Portal, readers can search digitized holdings of some of 
the world’s leading art libraries through a single point 
of entry. 

But of course the more international these 
resources become, the greater the need for the 
ability to search in multiple languages. For decades 
the GRI has been building powerful multilingual 
electronic thesauri designed to facilitate cataloging and 
documentation; to serve as lookup tools or knowledge 
bases; and to function as powerful  
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search-and-retrieval tools. Now, with the advent
of Linked Open Data, we are able to freely share
these tools with the international cultural heritage
community so that the information and semantic links
in our vocabularies can be exploited in a variety of
ways by institutions around the globe.

In this report you will find an update on a
Getty Foundation initiative to develop online
scholarly catalogues of the works of art in museum
collections. The initial participating institutions
have all released their first digital catalogues online.
During the course of the Online Scholarly Catalogue
Initiative (OSCI), the participating museums came
to realize that no single system yet existed to handle
the range of publishing requirements and so they
developed a variety of innovative solutions. We placed
no restrictions on them. We wanted to encourage
innovation, not dictate solutions. And above all, we
wanted the participating institutions to work together
to share their ongoing developments.

We at the Getty are deeply committed to digital
publications. We have begun to make full digital
copies of publications from our backlist available
free for download via Getty Publications’ Virtual
Library on our website; to date we have some 277
publications available for download. Also available are
the GRI’s “Introduction to” series, which deals with
issues related to technology and cultural heritage, and
more than one hundred publications produced by the
GCI, including scientific research papers, conference
proceedings, case studies, project reports and
bibliographies, as well as the Abstracts of International
Conservation Literature.

Most important in these research and publishing
developments are efforts to exploit the electronic
environment to both conduct collaborative research
projects, and publish the results of that research. This
allows museums and libraries to make rare and unique
materials, which formerly could only be consulted in
person, available to anyone with access to the Internet.

The first digital critical facsimile edition produced
by the GRI will soon be published online, free of
charge. The research that supported this project was
produced in the Getty Scholars’ Workspace, a digital
environment that the Research Institute custom built to
facilitate collaborative research and knowledge sharing
among scholars who are geographically separated.

Recent technological developments have
encouraged their use in another kind of publication:
one devised as a way to inventory and manage heritage
sites in real time. The GCI identified an essential
need among many of the world’s cultural heritage
organizations and partnered with World Monuments

Fund to develop Arches, a comprehensive software
platform specially designed to help inventory, manage,
and protect the world’s immovable cultural heritage.
Using the latest semantic technologies, the system is
open source and is freely available for cultural heritage
organizations to independently implement and, if
necessary, customize. Arches incorporates a broad
range of international standards, which promote
sharing and longevity of data regardless of inevitable
technological advances.

These are but a few of the many important and
exciting projects detailed in this report that the Getty
has focused on during the past fiscal year.

I also extend my thanks to two special
contributors in this report who provided essays on
the digital humanities to provide a global context to
what is taking shape in the field and to add points of
reflection on the future potential for the advancement
of knowledge. They are Johanna Drucker, a UCLA
professor and digital humanist, and Internet theorist
Jeffrey Schnapp of Harvard.

Through internal program partnerships, the
support of field-wide initiatives, strategic applications
of new technologies to problems significant to our
disciplines, and the provision of truly open access to
our data and resources, the Getty has a clear leadership
role in the digital humanities. This role will continue to
grow and evolve along with ever-changing technologies.
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The Scale of the Human Record
JEFFREY T.  SCHNAPP,  FACULTY DIRECTOR
metaLAB (at )  Harvard

I recently had the pleasure of attending a special 
showing of Cave of Forgotten Dreams, the 2010 
documentary in which, under devilishly difficult spatial 
and environmental conditions, Werner Herzog set 
out to explore the remarkable complex of Aurignacian 
paintings discovered in the Chauvet-Pont-d’Arc 
cave in 1994. Dating from between 32,000 and 
30,000 B.C., the Chauvet cave paintings number in 
the hundreds. They comprise the most exhaustive 
inventory of animal types to be found anywhere 
in Paleolithic art: the usual mammoths, bison, and 
horses, but also exotic creatures like rhinos, panthers, 
cave hyenas, bears, and lions. There are human traces 
as well: handprints, clouds of daubs, incisions into 
the limestone. In the company of the geological and 
archeological evidence that accompanies them, they 
tell a multifaceted tale about interactions between ice 
age humans and their environment that stretch all the 
way from the practicalities of hunting to beliefs about 
the supernatural. And into this story the German 
director weaves his own compelling web of tales through 
pictures: about the work of spelunkers and archeologists, 
the technical and physical constraints of the production, 
the continuities between Ice Age and Digital Age 
humanity, and dreams, prehistoric and modern.

In the wake of this vicarious journey to the 
beginnings of human culture, I was left reflecting on 
a question of scale that informs much of my current 
speculative thinking and experimental practice in 
the domain of digital art and humanities. The stories 
that the Chauvet parietal paintings tell, like the story 
that unfolds in frame after frame of Cave of Forgotten 
Dreams, is closely tied to the scale of the human body 
and its perceptual apparatus. Both traffic in objects 

and events that fall within the framework of ordinary, 
possible, or plausible human experience; objects and 
events that humans can somehow see, hear, smell, 
taste, or touch; animals that can eat others or be 
eaten; tools by means of which such creatures can 
be subdued from a safe distance; corridors available 
to the ancient hunter or modern spelunker; image 
arrays that, no matter how big or small, remain readily 
graspable by human eyes. Whether as individuals or 
collectivities, we typically find meaning in what is 
available to us as experience and, accordingly, it is on 
this very scale that human experience and the cultural 
record of human experience have been shaped. One 
might say that, in this one regard, little has changed 
from the Aurignacian era to our own, despite the 
many ways in which our perceptual faculties have 
been extended by instruments such as telescopes, 
microscopes, microphones, and sensors.

But to what degree is this still the case as immense 
reserves of cultural materials migrate out of deep 
storage facilities and off museum walls into locations 
on the World Wide Web? Once hidden away in 
caverns nearly as sheltered from the elements and 
human eyes as the complex of Chauvet, these materials 
may now increasingly be viewed, studied, analyzed, 
and worked with digitally by scholars as well as 
members of the general public. It is, of course, possible 
to swim in this sea of surrogates—as digital replicas of 
analog artworks are known among database builders—
in familiar ways, repeating the habits of an average 
museum visitor. The online visitor can thus amble 
from page (room) to page (room), browsing about 
until the gaze settles on single objects, lingered over 
with greater attention. He or she can then go about 
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making copies of these special objects of interest as a 
memory aid or for purposes of sharing, note-taking, 
or comparison. The operation is feasible—perhaps 
even pleasurable—on a modest scale: navigating tens, 
hundreds, maybe even as many as a thousand digital 
surrogates; and it’s fundamentally different than the 
more sensorial and rich face-to-face experience of 
actual works, since, even if accurate (which is hardly 
a given), digital surrogates can be freely resized, 
duplicated, cropped, and reworked. 

Such operations break down, however, as the 
numbers of items grow to tens or hundreds of 
thousands, even millions of artworks, not to mention 
works that may now be accompanied by information 
far more exhaustive than that found on a museum wall 
label. There’s simply no way to perceptually process 
or “see” such vast numbers of data-rich objects—a 
screen full of one million images would reduce each 
individual object to the size of a pixel—without 
the aid of computational tools that translate such 
large aggregates into viewable units and navigational 
systems that leverage the flexibility of digital images 
to undergo constant resizing or to be viewed from the 
perspective of specific data fields. 

Digital surrogates are data objects in and of 
themselves. They don’t travel in isolation; they 
arrive surrounded by the dense mesh of data fields 
that are present in collections databases (most 
online collections resources were born as collection 
management systems that were once locked down on 
local intranets, but are now “published” to museums’ 
websites). The data in question places each and every 
work, as it were, under a virtual microscope. They 
expose a dizzyingly rich array of potential stories: 
information regarding creator, the time and place 
of creation, the materials employed, the work’s 
size, its date and circumstances of accession, its 
provenance, state of conservation, reports on efforts 
at restoration, exhibition history, current location, 
scholarly bibliography, and its connections to other 
objects within and outside the collection. And each 
of these data points can be cross-linked within 
and beyond the database to the databases of other 
institutions, global indices, full-text libraries, or 
bibliographical repositories. 

Such is the world of open content and Linked 
Open Data that digital humanists are engaged in 
exploring together with leaders in the field such as the 
Getty, which, along with other cultural organizations 
such as the Tate or the Rijksmuseum, to name just 
two, is now making its collection images as well as its 
“big data” freely available. It is a world characterized 
by an increasing ability to zoom back and forth 

between micro and macro modes of viewing: between 
up-close analysis and dissection of details of individual 
works to interactions with vast arrays of works that can 
be sorted and sifted from a multitude of perspectives 
(time, place, theme, color, contrast, and so on) or 
translated into visualizations that tell stories of every 
imaginable kind. It is a world where, in a very real 
sense, every object has become a network of relations 
and every network of relations has become an object 
of study. It is also a world in which advanced work in 
the cultural field has the potential to reach audiences 
unlikely to ever pick up a copy of a learned journal, a 
university press monograph, or a catalogue raisonné 
because data visualizations can be elegant, beautiful, 
and powerfully expressive in their own right.

Two complementary challenges arise as a 
result. The first involves the development of tools, 
techniques, practices, and resources that fulfill 
the transformative promise of open content and 
collections data: namely, to enable present and future 
generations of scholars, curators, and students of art to 
explore the cultural record in new ways. The spectrum 
of such ways is broad and would include, among many 
other things, exposing forgotten histories through 
the in-depth excavation of single objects; providing 
moment-by-moment “picture-perfect” portraits of the 
evolution of collections and collecting institutions over 
the course of hundreds of years; tracking the careers 
of entire generations of artists; tracing the migration 
of artworks through the art market as a function 
of their critical reception; visualizing networks of 
power and influence; mapping the dissemination of 
genres and themes over time and space; and exploring 
entanglements between economic, social, and cultural 
trends over timescales from hours and days to 
centuries and millennia.

The second challenge involves the task of 
designing and communicating the resulting 
representations, be they visualizations, interactive 
timelines, diagrams, or media-rich descriptions, in 
fresh new ways that add value and meaning to the 
world. These representations tell stories, and, whether 
freestanding or nested within that middle stratum of 
narrative where culture and the study of culture have 
traditionally found their home, the stories in question 
need to be just as well crafted as the brilliant paintings 
of our ice age predecessors.

As any skilled storyteller knows, one cannot 
tell every story at once. A few key threads must be 
pulled from every tangled skein of stories, granted 
primacy, and developed at the expense of others. 
The same principle applies to the expanded field of 
scholarship enabled by open content and collections 
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data. Here the challenges are all the greater because 
representations of data aren’t self-evident objects of 
human experience, not to mention sources of emotion. 
On the contrary, they are technical constructs, 
abstractions that have to be worked, massaged, and 
crafted in a multitude of ways and by means of a 
multitude of tools and techniques in order to generate 
artifacts that enhance knowledge, persuade, make 
sense, or add value to a given experience. This is not 
just a technical task: it’s a cultural task that involves 
technology, design, a sure-footed sense of how we 
reconnect this brave new world of cultural data, big 
and small, back to that middle stratum where culture 
resides and where human experience finds its home.

Digital humanists are involved in this 
undertaking in a variety of settings. These include 
efforts to forge new genres of scholarly discourse and 
models and channels of publication that productively 
merge natively digital forms of knowledge with 
print and other media. They extend to the classroom 
where collections-based teaching is gaining increasing 
importance in ways that are reinvigorating fields like 
numismatics, material culture studies, and the study 
of museum history. They also encompass exhibition 
spaces themselves, where there are bold experiments 
underway that seek to integrate interactive experiences 
of entire collections into on-site visits.

Let us return to the caves of Chauvet-Pont-d’Arc 
one last time. Even to the expert explorers who first 
discovered the site in 1994, it initially seemed rather 
simple, consisting of little more than a network of 
fissures in the earth leading to a cavernous chamber 
within which many dozens of representational 
images had been painted by prehistoric men. 
But further exploration revealed new riches and 
unanticipated complexities. Other corridors led to 
additional chambers containing paintings, some 
non-representational, others representational but 
with significant variants, some incised into the walls. 
The number of images found in the caves was now in 
the hundreds; the site could no longer be viewed or 
understood from a single vantage point. Many image 
placements appeared to be strategic or expressive 
instead of random. Archeological evidence began 
to suggest that variations in placement and image 
type were significant. The team found itself obliged 
to meticulously survey the entire site and develop a 
three-dimensional virtual map that allows researchers 
to study the complex as a dynamic and interconnected 
whole and expose features that would otherwise 
remain imperceptible.

In the immersive data caves of the twenty-
first century, the same sorts of complexities and 
opportunities abound that made this ice age database 
the worthy subject of Herzog’s probing eye. They 
arise at the level of understanding large systems in all 
of their sometimes overwhelming intricacy; and they 
arise alike at the level of grappling with the beauty 
and significance of individual objects as well as the 
particulars that make them up. This is not an  
either/or proposition with respect to traditional 
practices of art-historical inquiry, but rather an 
expansion of their scope, reach, and even audience.  
As open content initiatives like those undertaken by 
the Getty expose ever vaster portions of the cultural 
record to public view, the tools and tasks of storytelling 
must themselves expand to meet the challenges and 
seize the opportunities of the Digital Age.

8
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The phrase “digital art history” is as misleading as 
it is awkward, suggesting that the encounter with 
computational technology has produced a distinct 
subfield in art-historical studies. Though digitization 
has had profound effects on the way we do our 
business, it remains to be seen if it has changed the 
field. For all intents and purposes, most of us (at least 
in the privileged, wired world) do our daily work 
digitally—accessing images, documents, research 
materials, and references online. The intellectual 
dimensions of this transformation get subsumed in 
our familiar habits. Digital techniques have been 
with us for several decades, with electronic records 
management and text analysis dating back years before 
the appearance of the World Wide Web’s graphical 
user interfaces in the 1990s. As computational 
capacity and networked bandwidth increased, research 
and teaching have been affected by practices such as 
digitization, data creation, analysis, augmentation,  
and reception. We can point to similar impacts across 
the humanities, sciences, and social sciences, but it 
bears keeping in mind that artworks pose specific 
challenges as well as opportunities. Since we are 
already several decades into the encounter with the 
digital and computational, an assessment might be  
of use in directing future work, projects, and 
institutional investments. 

Digital technologies extend traditional approaches 
to art history by increasing the scale and scope 
of available materials, the capacity to aggregate 
collections and their records, and the ability to cross-
reference information about works of art. Making 
vast amounts of the cultural record accessible exposes 
materials never integrated into canonical narratives 

or given the spotlight in collections or exhibitions. 
Combined with creating online presences for once-
marginalized communities and geographies of 
practice, this change in scope alters the corpus that 
constitutes the field. As our sense of masterworks and 
mainstreams changes, the assessment of the social 
production of value might alter considerably, as will 
structures of authority, gate-keeping, legitimacy, 
and other features of our discipline. While all of this 
might be described as a change in infrastructure—
the management of resources and means for their 
use—the result supports a shift from dominant grand 
narratives into a multiplicity of histories of art. 

Such changes combine technical innovation with 
intellectual implications. Every decision—even basic 
digitization of visual materials—has consequences 
that cause us to revisit basic assumptions. What is an 
image? Is it defined by its medium? By the symbolic 
or economic worth of its materials, by formal values 
such as color and composition, reception history, 
the history of its production, or by its model of 
space, volume, point of view, and/or its role in power 
relations? What features can be digitized or called 
to attention in the digitization process? What can 
be encoded? What can be extracted? Digitization is 
data creation, and the files become the objects on 
which processing, analysis, and other computational 
techniques act. Seeing art-historical objects anew 
through the ways digital protocols encode their 
information—a problem much more difficult than 
remediating texts through strings of keyboard 
strokes—creates an opportunity to reflect on the very 
essence of pictorial, sculptural, and spatial forms, and 
the historicity of vision as a social and cultural act.

Once they are digital, files of objects can be 
analyzed with computational processes. These 
include techniques of data mining, image analysis, 
digital forensics (combining material sciences and 
computation), and the use of visualization tools to 
examine quantitative information extracted from 
images and documents. The possibilities are staggering. 
But should we be skeptical about the ways these 
techniques are being applied to art history? After all, 
art-historical objects are not fundamentally statistical, 
and the interpretative approaches of humanists are, by 
definition and design, situated, embodied, culturally 
and historically specific, eschewing the very claims to 
universal rules and repeatable results that are central to 
empirical ones. One challenge is to create analytic tools 
that embody the interpretive principles of art history. 
Alternatively we can focus our critical skepticism on 
the character and quality of digital files, data, and other 
surrogates on which computational techniques depend.  
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What does it mean to talk about art-historical
data? Works that can be mapped, measured, or
modeled in the history of art, such as gothic
cathedrals, archaeological remains, or networks of
communication and trade can have these properties
recorded as metrics. These apparently empirical
acts are in fact acts of interpretation in which some
information about an object has been included,
other aspects excluded. A cathedral is not equal to
the list of its measurements, nor a historical location
simply reducible to a point on a map, particularly
one supplied by Google. Likewise, the transfer of
information in the documentary record (auction
catalogues and dealer account books) creates a
quantitative translation for analysis, but historical
information is rarely clearly structured or consistent,
so much modification and translation takes place
in the process. Such projects extract information
selectively, abstract it into quantifiable units, and, as
in the case of digitized images, turn the surrogates into
the object of study and analysis.

Increasingly, the analysis of images as data has
become possible, but the computation processes only
the digital files and should not be confused with the
analysis of the original objects. In the analog world,
the tonal values or color range of any analog artifact
will shift depending on light conditions, circumstances
of viewing, and other aspects of its situation. Works of
art are phenomenological objects, subject to change.
Though a digital file will be displayed differently
on individual browsers, a work of art and its digital
surrogate have very different properties, introducing
caveats and qualifications that should not be ignored
in any serious scholarship.

Increased computational capacities have
added other possibilities to the inventory of digital
techniques in the last decade or so. These include
virtual rendering and conservation done only in
simulated images and rendering engines onscreen,
material sciences work and its connection to forensics,
modeling complex social systems, dealing with
networks and the study of social relations, and creating
augmented reality applications that deliver situated
simulations on mobile platforms and devices. Each of
these requires considerable technical sophistication—
and hopefully, equally sophisticated critical skepticism
to evaluate the nature of the translations and
interpretative dimensions that are part of the radical
remediation of images and artworks into digital files.

Another substantive change, and new source of
potential research, is the ability to collect viewers’
experiences in an unprecedented way. The changes in
reception studies will no doubt only be fully realized

ahead, as indeed, changes in studies of production will
be altered by the new modes of analysis of economic
markets, materials and their use, circulation, and value.

But the single most substantial shift in research
methods across the humanities, art history included,
might be the intellectual and critical engagement
with structured data. The notion that one’s research
is organized by structured categories, classification
schemes, and that these are modeled according to a
research question but also provide a way to assess the
problems and limits of research, is a powerful one.
The task of making explicit the many facets of a
complex argument in order to marshal one’s research
into a data structure that can be searched and queried,
while an artifice of discipline to some degree, is an
exercise that forces research to be clearly organized,
its armature exposed.

Do new research questions emerge? Yes and
no. To some extent the digitization of the cultural
record, art historical or other, extends critical inquiry
through familiar approaches such as social art history,
where quantitative information can be brought to
bear on the study of art markets. Stylistic analysis
(or stylometrics) and techniques of digital forensics
combine material sciences, formal analysis, and
computational capacity. Work in cultural analytics
hints at possibilities ahead for the computational
assessment of features in images (tone, scale, value,
composition, etc.) that might prove useful for study
across millions of images. Techniques of distant
reading, as they are termed in the literary humanities,
tend to signal patterns of readership, markets,
publication history, or citation that would be difficult,
if not impossible, to detect using traditional methods.
The shift in the scale of what can be processed shifts
the questions that can be asked. Concerns that such
techniques would displace or replace the closer reading
of aesthetic works seem alarmist, since these distant
readings often point to areas of the cultural record
that have been ignored or whose quality and character
reward close engagement once their existence is made
more clear.

We imagine, mistakenly, that much of the world’s
art is available online. Not only is this not true, but it
is unlikely to be true in the near future for technical
as well as cultural reasons (scale, scope, intellectual
property, and the disadvantaged condition of many
communities). Even if that (imperialist) goal could
be realized, what would the boundary of that project
be? Would the art-historical corpus include clown
paintings? Travel sketches? Engineering diagrams?
Graphic arts? Textile designs? Mass circulation
magazines for teens? Every shard of every pot ever
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unearthed from an archaeological dig? The range will
always exceed the grasp unless the digital map extends
to cover the entire analog earth and its many layers
and conditions of viewing history. The totalizing
impulse is doomed to failure. Images will always
proliferate faster than the inventory of art history
can manage. The vision of unlimited access, of fully
integrated networked infrastructure for cultural
heritage, is fraught with questions of power, authority,
hierarchy, and control. And questions of influence
and style, as well as those of identity and community,
require more nimble and flexible interpretative
frameworks of analysis, not just a vast catalog
of searchable objects presented as if they exist
in isolation.

Many challenges remain. The apparatus of
digital scholarship needs to be capable of more subtle
arguments. Authoring platforms need to be able
to integrate analytic tools with writing spaces. The
federation of large-scale and less-populated repositories
is a challenge, as is finding repositories and being able
to search their contents in a unified query. Establishing
stable publishing platforms and finding ways to
sustain the use of intellectual content in a long term
way will also take time, since the migration of files
forward will depend on many interrelated institutional,
political, technical, and financial elements. Interest
in publication formats and in creating authoring
environments specific to the comparison, contrast,
and formal analysis of objects has grown, and with
it, debates and discussions about how to address
intellectual property and copyright issues.

These are all matters that will require resources,
but also, committed communities of practice and
consensus. Conventions have to emerge around
all aspects of networked and onscreen argument,
augmented and virtual spaces, and collaborative, even
communal modes of authorship and scholarship.
Another challenge, intellectual as much as technical,
is to design an information architecture that exposes
cultural differences. Historical systems of knowledge
organization have shaped art history as much as
they have shaped other disciplines. Differently
ordered and structured cosmologies, classification,
and nomenclature systems are embedded in our
institutional records and approaches to the field. The
colonization of knowledge in digital environments
risks repeating the worst kind of imperial moves if we
do not attend to the ways data structures, metadata,
and the very systems on which we depend for
integration and interoperability impose rules of law in
the name of convenience and efficiency. The challenge
is to incorporate difference—not as a value within an

established order—but as the value that creates that
order. A single concept, like artistic authorship, is
not a universal given, but a cultural one, loaded with
baggage and assumptions. Information structures
designed to incorporate multiple perspectives could
change the ways such assumptions are deployed.

The final challenge is pedagogical as much as
technical. To date, the ability to think fluently in terms
of data structures, narrative, the rhetorical force of
images and simulated spaces is not something that has
been part of the art historian’s training. Understanding
digitization at the level of file formats and production,
data structures and their design and use, standards for
surrogate creation, and the classification and ordering
schemes through which access is mediated are all
critical skills for twenty-first century art historians.
So are the techniques for mapping, visualization, and
analysis, for modeling, data mining, and simulation.
Not all historians of art will want to engage with the
specific kinds of analysis fostered by digital means any
more than they embraced statistical, formal, critical, or
theoretical approaches uniformly. But what is certain
is that computational techniques and digital platforms
will be fully integral to art history ahead. Knowing
how such techniques work and what they do, how
they operate, and what the intellectual implications
of the shaping rhetorics of technology might be, will
be an essential tool of critical understanding and
intellectual inquiry as well as of scholarly production.

An endless search for the new and novel easily
blinds us to the extent to which the subtler and more
complete transformation of our daily work has been
affected by the coming of digital techniques and
networked platforms. Leadership is crucial. Taking
seriously the advocacy role that major institutions,
like the Getty, can play in pushing for open content,
fair use, broadly accessible ways of publishing and
vetting the best scholarship in the field, and creating
pedagogical opportunities that create cross-cultural
dialogues from diverse communities are all essential.
Intellectual vision has to lead the technological
implementation towards solid, long-term platforms,
rather than frivolous projects with trick effects.
Innovation for its own sake is pointless, but so is
resistance to transformation and change. The prospect
of a fully networked cultural infrastructure will require
skilled diplomacy and intellectual imagination as well
as considerable underwriting if it is to work effectively
as an enduring resource for the common good.
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When the Getty Conservation Institute (GCI) was 
formally established in 1985, the technological 
landscape for those working in the cultural heritage 
conservation field looked utterly different than today. 
Analog technology still dominated, while the digital 
revolution and the personal computer were in their 
nascent phases, and the Internet remained more 
in the realm of the specialist—a far cry from the 
ubiquitous worldwide highway of information that it 
has become. Real portability in analytical equipment 
for conservation was less than common, and while 
conservation professionals already had proven 
themselves creative at adopting technologies from 
other fields, much more of this technology transfer lay 
ahead. In short, the tools available to those engaged in 
conservation and conservation science in the mid-
1980s would feel enormously constraining to someone 
entering the field today.

In the nearly thirty years since the GCI moved 
into temporary offices in a Los Angeles industrial 
park, conservation has benefited from the phenomenal 
advances in technology that the last few decades have 
delivered. In the area of objects and collections, the 
digitization of data has enabled the GCI to collect 
greater quantities of data in shorter periods of time, 
ultimately improving its ability to search and interpret 
data in ways not previously possible, leading to much 
more efficient analysis. It has made the sharing and 
comparison of information more efficient, which in 
turn has promoted greater collaboration, discussion, 
and review by a broad range of colleagues, advancing 
research in more collective, rapid, and effective ways. 
Organizations such as the Infrared and Raman Users 
Group—which provides a forum for the exchange 

of infrared and Raman spectroscopic information 
and reference spectra used in the study of cultural 
heritage—are now able to share data more extensively 
and richly, greatly improving the capability of the 
group’s members to capitalize on this ever-expanding 
resource. Data from other analytical technologies used 
by conservation scientists, such as mass spectrometry, 
has also become easier to share, growing the body 
of knowledge available to conservation professionals 
rapidly and comprehensively. Digitization has also 
immensely improved imaging used in the conservation 
of works of art, allowing, for example, the direct 
comparison of images collected over a wide range 
of wavelengths, from the ultraviolet to the infrared. 
And, as the result of advancements in electronics 
and computing, instrumentation has increasingly 
shrunk in size, and new tools such as handheld X-ray 
fluorescence spectrometers can be taken to the art, 
rather than the other way around.

Technological advancements have also 
strengthened conservation work with built heritage. 
Today, conservation professionals have a whole range 
of nondestructive and noninvasive techniques that can 
help the field to better understand the problems of 
immovable cultural heritage and to design measures 
to mitigate damage. These diagnostic techniques have 
become more accurate and less expensive, allowing  
for easier acquisition of more accurate  
documentation. With tools such as thermal imaging, 
ground-penetrating radar, and magnetometric 
instruments at their disposal, a conservation team can 
assess the condition of built or archaeological heritage 
far beyond what the eye can see. Digital innovation 
has led to better three-dimensional modeling 
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The seventeenth-century Church of Santiago Apóstol of KuñoTambo, located in the Peruvian Andes, and the site of  
a collaborative GCI project on seismic retrofitting, supported by the GCI Council. The church, including the beautiful wall  
paintings that decorate the interior, are being conserved with support of Friends of Heritage Preservation.
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and vastly improved data management and data 
integration, resulting in enhanced comprehension of 
the relationships between buildings and sites. It has also, 
as in conservation science, vastly improved accessibility 
to information.

As the GCI seeks, through its work, to advance 
conservation practice generally, it has endeavored 
to capitalize on new technology in carrying out 
projects, many of which are collaborative in nature. 
For instance, the GCI is working with institutions 
in Peru to develop more effective measures for 
the seismic strengthening of buildings through its 
Earthen Architecture Initiative, and has employed 
improved computer modeling to better understand 
the behavior of buildings and how they perform in 
a seismic event; this, in turn, provides guidance on 
how best to mitigate the effects of an earthquake. 

Hyperspectral imaging—utilized in medicine, 
mineralogy, and astronomy, among other things—was 
used by GCI scientists in collaboration with staff from 
the National Gallery of Art to examine the surface 
of Jackson Pollock’s landmark painting Mural as part 
of the analysis and conservation of this monumental 
work. Laser scanning in the Valley of the Queens 
project—undertaken with cultural authorities in 
Egypt—has allowed for improved recording of the 
topography of the area surrounding the ancient royal 
tombs and to assess the threat posed to the tombs 
by flooding, guiding the development of a plan to 
mitigate that threat. Tablet computers used by GCI 
wall paintings conservation teams enhanced working 
capabilities at projects a world apart—at the Roman 
site of Herculaneum in Italy and at the 1932 David 
Alfaro Siqueiros mural, América Tropical, located in 
downtown Los Angeles.

During fiscal year 2014, the GCI engaged in two 
significant efforts to contribute to the technological 
advancement of the conservation field. One project, 
Arches, has been underway for a number of years, 
and is an open source, web- and geospatially based 
information system to inventory and manage 
immovable cultural heritage, which includes historic 
buildings, monuments, landscapes, and archaeological 
sites. The other project, Integrating Data for 
Conservation Science, was recently initiated, and seeks 
to develop new computer-assisted data integration 
tools that will facilitate the extraction and sharing of 
new information by a broad community of users. Both 
projects reflect the GCI’s commitment to expanding 
the tools and resources available to conservation 
professionals through research and innovation.

THE ARCHES PROJECT

Whether to help guide construction of a highway, 
evaluate the condition of cultural heritage in the 
aftermath of a natural disaster, or determine if a 
demolition permit should be issued for a significant 
building, inventories are a necessary tool for heritage 
management. They inform authorities, scholars, 
and the public of essential information about 
heritage resources, including their size, location, and 
significance. They also enable comparison of sites, 
aiding in categorization, appraisal of authenticity and 
integrity, and determination of relative significance—
assessments that can assist in prioritizing management 
interventions. Legislation in many jurisdictions 
mandates the use of inventories as a means of 
heritage protection. In addition to their role in public 
administration, inventories are valuable for research, 
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A mosaic at the archaeological site of Bulla Regia in Tunisia, where the 
GCI is working with the Institut National du Patrimoine and World 
Monuments Fund on a major conservation project that includes a 
series of surveys of the site, utilizing, among other techniques, 3D laser 
scanning. Data from these surveys is being analyzed using GIS. The 
project is receiving support from the GCI Council.
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heritage tourism, and general public interpretation 
and understanding, because they organize information 
about cultural heritage and make it publicly accessible.

In recent decades, the development of new digital 
information technologies, particularly geographic 
information systems (GIS), has substantially improved 
the effectiveness of heritage inventories. Rapidly 
growing global access to the Internet has made 
possible broadly accessible, web-based information 
systems for the inventory and management of 
immovable heritage. However, the development  
of an effective system can be a costly and  
substantial undertaking beyond the reach of  
many heritage agencies. 

To address this challenge, the GCI and World 
Monuments Fund (WMF) partnered to develop 
for the international heritage field a modern 
information system designed to create and manage 
heritage inventories. The result is Arches, an open 
source geospatial web application for cultural 
heritage inventory and management, which allows 
organizations to view, create, edit, and query data. 
As an open source product, the Arches software 
is available at no cost, and users may modify it to 
meet their needs. Incorporating internationally 
adopted inventory standards, Arches can give heritage 
organizations most of what they require to create high-
quality inventory and management systems. 

Arches grew out of GCI and WMF efforts, begun 
in 2004, to support the Iraq State Board of Antiquities 
and Heritage (SBAH) in its role as national steward 
of Iraq’s archaeological and architectural heritage. The 
objective was to create a national heritage information 
system for the SBAH to help it protect Iraq’s heritage 

from looting, development, and other threats. 
Unfortunately, political and security conditions in Iraq 
made progress slow and intermittent. 

In response, the GCI and WMF collaborated 
with the Jordanian Department of Antiquities to 
establish a similar system in Jordan with the aim of 
adapting that system for use in Iraq when the situation 
there improved. In June 2010, the GCI and WMF 
completed the Middle Eastern Geodatabase for 
Antiquities (MEGA)-Jordan—a web-based, bilingual 
(Arabic and English), geospatial information system 
designed to serve as an archaeological site inventory 
and management system for the Department of 
Antiquities of Jordan. The system was deployed 
that year and the Department of Antiquities allows 
public access to the system for viewing and searching 
purposes (www.megajordan.org).

In creating MEGA, the GCI and WMF 
discovered that the options for inventories available to 
heritage agencies left much to be desired. Proprietary 
software rarely fits the needs of the heritage field. As a 
result, cultural heritage organizations spend precious 
resources to create custom information systems from 
scratch, in addition to committing to high-priced 
proprietary software licenses and upgrades. The use of 
proprietary and nonstandard data formats often leads 
to the inability to combine or compare datasets or 
share data with other systems, frequently because of 
obsolescence. As a result, organizations can struggle to 
make the best use of the data they have. 

The successful deployment of MEGA in Jordan 
prompted many institutions worldwide to express 
interest in a customized version of that system for 
their own inventories that would not only record 
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A mock-up of Arches that depicts 
a user-defined polygon search for 
heritage resources in the area of 
a simulated construction project. 
Image: © 2013 Google Map Data
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archaeological sites, but also architecture, landscapes, 
and other places of historic or cultural significance. 
Based on this, the GCI and WMF pooled resources 
to create Arches, a purpose-built information 
system that would be ready for organizations to 
download, customize, and deploy independently. 
Arches is intended to reduce the necessity for heritage 
institutions to spend scarce resources on proprietary 
software and creating systems from the ground up, 
and also to alleviate the need for them to engage in 
the complex and constantly changing world of 
software development.

Developing the System
In summer 2011, the GCI and WMF began 
developing Arches, working with Farallon 
Geographics, which had proven its expertise and 
had worked effectively with the GCI-WMF team 
in the development of MEGA. The first step was 
to define the requirements of a generic system that 
would support the needs of heritage organizations 
internationally to create and maintain inventories of 
heritage resources and would help manage them. The 
GCI and WMF consulted international best practices 
and standards, engaging nearly twenty national, 
regional, and local government heritage authorities 

from the United States, England, Belgium, and 
France, as well as American and European information 
technology (IT) experts. 

From these efforts—and from lessons learned 
during MEGA’s development—the project team 
determined that Arches should serve several purposes 
fundamental to the understanding, appreciation, and 
protection of heritage places, including identification 
and inventory, research, condition assessment, 
determination of management priorities, and raising 
public awareness of these resources. 

The development of Arches included:  
1) incorporating international standards for heritage 
inventories, as well as international standards for 
heritage data and information technology, to promote 
data sharing and longevity; 2) making it web-based 
to allow broad access, with an elegant easy-to-learn 
interface, which doesn’t burden the user with the 
system’s complexity; 3) creating an open code for the 
system capable of being configured and extended to 
meet the needs of adopters; and 4) releasing it under 
an open source license, making Arches available 
at no cost; adopters may pool resources to pay for 
customizations and maintenance.

Because Arches was developed to serve a variety 
of organizations with different needs, the core version 
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Aerial view of Ghent, capital of East Flanders in Belgium. Early in the development of Arches, the Flanders Heritage Agency provided test 
data and valuable advice on a number of development issues. Photo: Edelseider, courtesy Wikimedia, licensed under the Creative Commons 
Attribution-Share Alike 3.0 Unported license
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was designed to maximize flexibility. For example, 
adopters may control the degree of data privacy that 
their system contains. Arches allows each organization 
deploying it to implement an individual information 
access policy; organizations may choose to have their 
systems and data open to online access or to limit  
its accessibility. The system also promotes data 
standardization through validation and  
controlled vocabularies. 

Data within Arches is structured into four 
theme categories. Heritage Resources includes all 
types of immovable heritage, such as archaeological, 
architectural, landscape, urban, and maritime heritage. 
The Activities category comprises historical events, 
as well as contemporary activities, such as those 
related to investigation, designation and protection, 
and management. The Actors category includes 
persons, as well as organizations, both historical and 
contemporary, and Documents contains all types of 
documents and images. Arches manages relationships 
among data organized under these themes, so that a 
particular Actor (for instance, Mahatma Gandhi) may 
be related to multiple Activities (e.g., historical events 
such as political protests), Heritage Resources  
(e.g., protest sites, judicial courts, and prisons),  
and Documents (such as letters written by Gandhi). 
This structure can aid in the discovery of previously 
unknown relationships among people, places,  
events, and documents, which can, in turn, lead  
to new knowledge. 

Using International Standards
Growing out of documentation practices in a 
number of countries, international standards have 
been developed for the inventory of archaeological, 
architectural, and movable cultural heritage. These 
standards identify “core” or essential items of 
information that should be part of any heritage 
inventory. These standards were also created to 
facilitate data sharing across political boundaries 
and to serve as a reference for heritage organizations, 
which, as they create inventories, often grapple with 
identifying the optimal set of inventory data to meet 
the practical requirements of heritage stewardship. 

One standard for inventory of architectural 
heritage—the Core Data Index to Historic Buildings 
and Monuments of the Architectural Heritage—was 
adopted by the Council of Europe in 1992. A second 
standard for inventory of archaeological heritage, 
the Core Data Standard for Archaeological Sites 
and Monuments, was adopted by the International 
Committee for Documentation (CIDOC) of the 
International Council of Museums in 1995. CIDOC 
is now finalizing a combined standard for the 
inventory of both archaeological and architectural 
heritage known as the International Core Data 
Standard for Archaeological and Architectural 
Heritage. In Arches, this combined standard was used 
to identify the data fields of version 1.0. Organizations 
that deploy Arches can customize those data fields to 
meet their specific requirements.
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A June 2014 Arches community workshop in England with participants from a number of North American, United Kingdom, and European 
heritage government authorities and research institutions.
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A widespread problem with heritage data over the 
long term is that it loses its meaning if it is inadequately 
documented and the individuals who originally 
understood it are no longer available. To encode and 
preserve the meaning of information managed by 
the software, Arches uses the CIDOC Conceptual 
Reference Model (CRM), adopted by the International 
Organization for Standardization. Use of the CRM 
keeps the data independent of conventions that are 
particular to the design of Arches. It also contributes to 
powerfully effective searches within, as well as across, 
data sets. It will facilitate data migration to newer 
systems and aid in data preservation over time.

The integration of the CRM into Arches reflects 
one of the most exciting recent developments in 
information technology—namely, semantic awareness 

and the potential to publish and disseminate 
information as Linked Open Data (LOD). This is 
significant because it can permit heritage agencies and 
others to share data and establish new relationships 
among that data. For example, a historian one place in 
the world might document the birthplace of an artist, 
which happens to be a building under the jurisdiction 
of a local heritage agency elsewhere in the world. If the 
heritage agency is unaware of this connection, a search 
using LOD will yield the historian’s new information, 
and this knowledge may help to justify the building’s 
legal protection. Because of this kind of capability, there 
is growing interest by libraries, museums, and archives 
in publishing structured data as LOD. Arches will 
greatly facilitate the publication of data on immovable 
cultural heritage in this format. 
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Historic Broadway in downtown Los Angeles. In parallel to the development of the core version of Arches, the GCI began customizing the 
system for the City of Los Angeles, where it will serve as a tool for the city to help manage historic resources.
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Arches employs open data standards and is 
designed to access and process geospatial data based 
on the standards and specifications published by the 
Open Geospatial Consortium (OGC). Compliance 
with OGC standards makes Arches compatible with 
desktop GIS applications widely used in the heritage 
field, including Esri ArcGIS, Google Earth, and 
Quantum GIS, as well as with common web browsers 
and online satellite imagery and map services  
(e.g., OpenStreetMap, Google, and Microsoft).  
Arches implements application programming 
interfaces, providing modern and standards-based 
methods for integrating multiple information 
management systems.

Release and Implementation
Version 1.0 of Arches was released in September 
2013. This initial version—unveiled during the 2013 
symposium of the ICOMOS International Committee 
for Documentation of Cultural Heritage (CIPA) in 
Strasbourg, France—was only the beginning. An 
evolving software road map listed and prioritized 
many additional features that the Arches open source 
community is now beginning to address to enhance 
the initial version. These features include more 
advanced options to import and export data and to 
interact with other systems. Version 2.0 of the system 
was released in March 2014.

Arches was designed as a common platform for 
heritage data management that is easy to customize 
and extend, depending on users’ existing or future 
needs. To meet this ambitious goal, it was important 
to nurture an environment of ongoing collaboration 
by a diverse community of heritage organizations 
and professionals, as well as IT specialists. During 
development of version 1.0, the contributions of 
heritage institutions played a critical role. Early on, the 
Flanders Heritage Agency gave test data and valuable 
advice on a number of development issues. English 
Heritage contributed substantially by providing 
additional data for system development, testing,  
and demonstration, by offering guidance on  
controlled vocabularies and the incorporation of 
the CIDOC CRM, and by leading the system 
documentation effort. 

The community is open to everyone and can 
include a wide range of individuals with varied 
interests and expertise. Computer programmers may 
try to solve issues that have been posted publicly for 
review and resolution; others may prefer to create 
or participate in conversations about Arches; yet 
others may help update the user manual, translate 
the user interface, or answer newcomers’ questions. 

Many participants are drawn from organizations with 
direct need for the software and an interest in seeing 
it updated and maintained. As the software gains 
adopters, development should become increasingly 
robust and collaborative. Under the open source 
license, any improvements must be made available 
to everyone. The success of the open source 
community is key to the initiative’s success, and the 
GCI and WMF are providing resources to assist the 
community during its first years. Ultimately, it is 
the community’s dedication to the evolving vision of 
Arches that will help it thrive and guarantee its long-
term sustainability.

In parallel to the development of the core version 
of Arches for the international heritage field in 2013, 
the GCI began customizing the system for the City 
of Los Angeles. For several years the GCI has offered 
technical advice—and the Getty Foundation has 
provided financial support—to an ongoing citywide 
survey of historic resources in Los Angeles called 
SurveyLA (an effort that grew out of an earlier GCI 
assessment of the city's need for a survey). Arches 
will now be used to manage the records of properties 
documented through SurveyLA and other heritage 
site lists of Los Angeles, and to publish them online so 
that they are publicly accessible. Once implemented,  
it will serve as a tool for the city to help manage 
historic resources and as an aid to scholars and  
the public conducting research on the Los Angeles 
historic environment.

Arches represents a groundbreaking effort 
to create for the cultural heritage field a purpose-
built system incorporating the latest information 
technologies in data structuring, geospatial 
software, and semantics. It is hoped that Arches 
will help break the cycle of heritage organizations 
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The Arches Project was selected for the 2014 Summer of Code 
program—a global endeavor that offers students stipends to write 
code for open source software projects.
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expending scarce funds to create their own custom-
made systems from scratch—a pattern that has long 
characterized the heritage field. To that end, the GCI 
and WMF have invested substantial resources in the 
development of a system that will preclude multiple 
expenditures addressing identical needs.

Arches has the potential to become the 
profession’s standard for the inventory of immovable 
heritage, with multiplying benefits for the entire field. 
Using Arches provides a way for organizations to 
benefit from customizations, upgrades, improvements, 
and maintenance undertaken by anyone within the 
community. The careful integration of standards into 
Arches encourages the creation and management 
of data using best practices. This capacity, in turn, 
facilitates the exchange and comparison of data among 
Arches and other information systems, within the 
heritage community and related fields, and it will 
ultimately support the longevity of data. 

Technology advances relentlessly, and Arches 
must evolve through the support of the community 
or eventually become obsolete. However, it is most 
important that the heritage field address the challenge 
of ensuring that the body of knowledge painstakingly 
assembled in information systems over many decades 
is well protected and continues to advance heritage 
management and protection into the future.

INTEGRATING DATA FOR  
CONSERVATION SCIENCE

Data—images, text, or scientific (analytical) 
measurements—constitute the foundation for 
understanding the physical state of works of art. 
This understanding, in turn, informs conservation 
treatment programs, as well as fosters historic, artistic, 
technological, and cultural interpretations of these 
works of art. 

Researchers in the field of conservation—both 
conservation scientists and practicing conservators—
gather or generate enormous amounts of data in the 
course of an analysis or treatment campaign on an 
object, artist, or site. The same is true for curators and 
art historians, who increasingly incorporate into their 
work technical data generated by conservators and 
conservation scientists. For example, in researching 
Florentine workshop practices at the Getty, thousands 
of individual spectra, images, and observations were 
collected on over thirty different paintings and 
manuscript illuminations. This illustrates a common 
problem throughout heritage research—the ability to 
collect data is rapidly surpassing the ability of single 
researchers to fully analyze, interpret, and synthesize 
this information. Consequently, subtle but important 
phenomena or relationships may be difficult to 
identify in an overwhelming data stream. 
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GCI staff conducting X-ray fluorescence spectroscopy (XRF) on Vincent van Gogh’s Irises (collection of The J. Paul Getty Museum) using a 
portable XRF.
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During the past fiscal year, the GCI began an 
initiative to address this challenge to the conservation 
field. The initiative—titled Integrating Data for 
Conservation Science—seeks to improve the 
contribution of scientific and technical studies to 
the conservation and understanding of works of art 
through the development of new computer-assisted 
data integration tools that will enhance both the 
extraction of data to address specific research questions 
and the sharing of new information by a broad 
community of users. 

The integration of different types of data into a 
concise and accurate representation is a way to facilitate 
new insights and discoveries. Indeed, the need for data 
integration is increasingly recognized as a research 
necessity. In addition to building on existing data-related 
projects within the cultural heritage field, this initiative 
will leverage data integration efforts in other data-rich 
disciplines (such as astronomy, medicine, chemistry, 
finance, and gaming) in order to provide open source 

tools tailored to benefit and strengthen art conservation, 
conservation science, and art-historical scholarship.

Ultimately, multiple types of data, from both 
individual researchers and groups of researchers at 
different institutions, will be connected using new 
semantic technologies. The linkages will facilitate 
the interrogation, visualization, and interpretation 
of the data, helping researchers, for example, draw 
comparisons and correlations between different works of 
art, different studies, and different points in an object’s 
history. The linking of data from multiple sources 
will add value to each individual data source, and the 
community of experts built around the shared data will 
improve the quality of data interpretation. In these ways, 
scientific and technical studies will more effectively 
advance cultural heritage research by creating a more 
open, collaborative, and global research community, 
bringing new insights to the understanding and 
conservation of cultural heritage.
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Hyperspectral imaging of Jackson Pollock’s Mural (collection of the University of Iowa Museum of Art), undertaken at the Getty with the 
assistance of National Gallery of Art staff.
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The initial three-year phase of the Integrating 
Data for Conservation Science initiative includes 
several components:

•  determining the state of the field regarding data 
integration in interdisciplinary fields, open source 
data projects, metadata standards, and specialized 
vocabularies and ontologies for describing 
conservation and conservation science data;

•  developing and refining specialized vocabularies 
and ontologies as necessary;

•  specifying requirements for a data integration 
platform based on use cases from a variety of 
stakeholders in conservation and conservation 
science;

•  developing a tool that integrates scientific, 
imaging, and textual data for conservation 
projects; and

•  seeding and supporting a community of experts 
and stakeholders in the area of conservation 
science.

Experts Meeting
The first major step in the initiative was a September 
2013 experts meeting—generously supported by Dan 
Greenberg and Susan Steinhauser—that the GCI 
convened to explore the extent to which computer-
assisted technologies may help cultural heritage 
researchers integrate different types of data. Thirty 

experts participated in the meeting, representing the 
fields of conservation, conservation science, art history, 
imaging science, data visualization, data and 
information science, astronomy, computer science, 
medicine, and software development. Institutions 
represented included cultural heritage institutions 
(museums and research/teaching organizations), 
universities, government agencies, and corporations. 
Representatives of the British Museum, Harvard, Yale, 
Microsoft, and the National Institute of Standards and 
Technology participated, among many others.

During two and a half days of animated discussion, 
meeting participants discussed the state of the field in 
both cultural heritage research practice and computer-
assisted technologies, identified new avenues of research 
that would be made possible or enhanced by data 
integration, suggested measures for implementing 
and supporting computer-assisted solutions to data 
integration, and identified priorities for action. 

The new paradigm envisioned during the meeting 
will better leverage scientific and technical studies to 
advance cultural heritage research. It will additionally 
create a more open, collaborative, global research 
community in which the valued intellectual product 
is not the data itself, but the scholarly distillation 
and interpretation of that data, which will bring new 
insights to the conservation and understanding of 
cultural heritage.
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The Tablinum of the Casa del Bicentenario at the archaeological site of Herculaneum where GCI team members carried out written, graphic, and 
photographic documentation of the wall paintings prior to developing conservation treatments. The project has received GCI Council support.
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Foundational Research 
The September 2013 experts meeting made evident the 
need and opportunity for advancement in the area of 
data integration for conservation science. Based upon 
the discussions at the meeting, a program of work, with 
support from the Seaver Institute, will be undertaken by 
the GCI. This work will include conducting a baseline 
study, developing specific use cases, and reviewing 
existing standards and software tools. 

The need for data integration is not unique to 
cultural heritage, as demonstrated by the breadth of 
participants at the experts meeting. Other data-rich 
disciplines have begun developing resources attuned to 
the needs of their respective stakeholders. Individual 
aspects of data integration for cultural heritage, such as 
the building of research networks to exchange data or 
the visualization of conservation technical images, have 
also begun to be addressed in recent years. 

To ensure that the initiative effectively capitalizes 
on this existing work—whether in cultural heritage 
or other relevant fields, such as analytical chemistry, 
forensics, or digital imaging—a baseline study will be 
performed. The study will summarize such projects’ 
aims and scope, milestones, progress-to-date, pitfalls 
and limitations, and lessons learned during their 
development and execution. Additionally, models for 
open source and open data projects will be reviewed. 

In order to ensure the data integration 
environment ultimately developed meets the research 
needs of the different potential users, comprehensive use 
cases will be prepared. Use case analysis is a technique 
commonly employed in software development; it 
identifies the necessary functional requirements through 
an analysis of the needs of each group of potential users. 
For the cultural heritage research community, end-user 
groups will include practicing conservators, scientists, 
and curators, as well as academic research partners and 
others active in cultural heritage research.

As with the Arches project, successful data 
integration also requires development of common 
metadata standards and standard ontologies, agreed 
upon by the international cultural heritage community. 
The GCI project team will undertake a review of 
existing relevant standards for the core data (i.e., 
technical conservation images and scientific data) 
and associated metadata, as well as existing relevant 
dedicated vocabularies and ontologies necessary to 
enable an LOD approach to data integration.

Framework and Tool Development 
Following the research phase of the initiative will be 
framework development: reviewing and refining the 
standards identified as necessary for successful data 

integration, then identifying software requirements 
for the tools to be developed. Several relevant 
standards already exist for core data, metadata, 
ontologies, and vocabularies; however, refinement 
or further development will be necessary in order 
to sufficiently describe the breadth of scientific and 
imaging data routinely collected in cultural heritage 
research. Working groups of experts in scientific 
standards development and specialized ontology 
development will be organized to collectively refine 
existing standards and specify the requirements to 
relate individual data sources and to render them 
connectable and cross-searchable.

Using the results of the standards review, 
together with the use cases, a comprehensive set 
of software requirements will be created to guide 
software development. This final phase will encompass 
the development of a software tool that integrates 
conservation data in a way that enhances the ability 
of heritage professionals to better understand and to 
preserve the objects in their care. In the process, the 
initiative will begin to seed a community of users. 
The software tool will be developed using an open 
source model, and the data structure will be designed 
to facilitate the publication of open and linked data, a 
model utilized by the GCI Arches Project. 

SERVING THROUGH INNOVATION

Among the declared values of the GCI are service 
and innovation—service to the conservation 
community, and innovation in the broadest sense, 
meaning not strictly “invention” but also developing 
novel approaches, pushing boundaries, and creating 
knowledge. The GCI and its staff are dedicated to 
embodying these values in all its work and wherever 
it is done—from the scientific laboratories at the 
Getty Center in Los Angeles to Roman mosaic sites 
on the shores of the Mediterranean to historic earthen 
buildings in the mountains of Peru. 

The Arches Project and the Integrating Data for 
Conservation Science initiative are manifestations 
of both service and innovation by the GCI. 
Characteristic of the Institute’s work as a whole, each 
project seeks to serve the conservation community 
by innovating with new technologies to improve 
and enhance the passionate efforts of the GCI’s 
conservation colleagues around the world who have 
taken on the critical responsibility of helping to 
preserve humanity’s irreplaceable cultural heritage. 
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PUBLICATIONS FOR THE DIGITAL AGE: 
THE ONLINE SCHOLARLY CATALOGUE 
INITIATIVE

The Getty Foundation has a thirty-year history 
of creating grant initiatives that address pressing 
challenges facing the visual arts around the world. 
From support for scholars after the fall of the 
Berlin Wall to conservation training for museum 
professionals across sub-Saharan Africa to rescuing 
the archival record of modern art in Los Angeles, 
Foundation grants have advanced the understanding 
and preservation of the visual arts.

More recently, as the publishing world 
increasingly moved online, the Foundation recognized 
that the transition would be especially difficult for 
art museums. Many museums were interested in 
reconceiving their collection catalogues in the digital 
age, but they were uncertain how to proceed. The 
Foundation saw the opportunity to magnify the 
impact of individual grants by working closely with a 
group of museums and created the Online Scholarly 
Catalogue Initiative.

Museum Collection Catalogues
Sharing the knowledge that results from research 
about its collections is a critical component of a 
museum’s mission. Until recently, the most common 
form of dissemination of that knowledge was a 
collection catalogue in the form of a printed book—
often a large, heavy tome. Based on meticulous 
research by experts in art history, collection catalogues 
are essential tools for curators, conservators, educators, 
and ultimately the public. The information in a 

museum catalogue is used constantly by museum 
staff members when planning permanent collection 
displays, special exhibitions, conservation, or 
interpretative materials. In short, the scholarship 
contained in these catalogues informs every activity 
that ultimately reaches a museum’s public.

Yet printed volumes are expensive to produce, and 
their content is limited by the cost of a fixed number 
of printed pages, leaving much useful information 
on the cutting-room floor. And since study continues 
even after the publication is printed, the books 
begin to become out-of-date soon after they hit the 
shelves. It takes years, or even decades, before an 
updated volume can be produced, and therefore any 
subsequent discoveries must wait an equally long time 
to be shared with the public.

Digital publishing presents a powerful and 
dynamic alternative to the static, printed page. In 
the online environment, museums can offer deeper 
and broader content with the flexibility to add 
new research or new acquisitions without delay. 
Information can be tailored to the needs of varied 
audiences and reach virtually unlimited readers 
around the globe. Online catalogues can also 
directly link the reader to a wide array of primary 
and secondary resources, from archival materials 
and conservation documentation to multimedia or 
interactive content. They can be read anywhere in 
the world by general or specialized audiences on a 
variety of devices, from desktop computers to tablets, 
smartphones, and in-gallery kiosks. These catalogues 
combine all of a museum’s activities, from curatorial 
and conservation to education and new media. They 
are the new public face of the institution.
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The Getty Foundation
DEBORAH MARROW, DIRECTOR

The Art Institute of Chicago’s OSCI Catalogue. 

f42 GT-038 2014_Getty Trust Report.indd   27 2/3/15   11:34 AM



What is OSCI?
OSCI is the acronym for the Online Scholarly 
Catalogue Initiative. Realizing the exciting potential 
of online publishing and the particular challenges 
facing museums in this arena, the Getty Foundation 
together with the Getty Museum launched OSCI 
in 2009 as a new grant initiative. The goal of OSCI 
was to completely rethink the museum collection 
catalogue for the digital age, working collaboratively 
with a group of art museums to encourage the 
transition to online publishing. After extensive review 
of the field and consultation with experts both within 
and beyond the Getty, the Foundation chose eight 
museums and awarded them grants to plan and 
implement model online catalogues. The Foundation 
selected these particular museums because they 
had a strong commitment across staff departments 
to exploring new forms of publishing. They also 
represented a diverse range of institutional missions 
and collection types, including objects from different 
time periods and places, and thus were dealing with a 
wide array of issues.

The partners in the OSCI consortium include: 
the Art Institute of Chicago; the Los Angeles County 
Museum of Art (LACMA); the National Gallery of 
Art (Washington, D.C.); the San Francisco Museum 
of Modern Art (SFMOMA); the Seattle Art Museum; 
the Smithsonian’s Freer Gallery of Art and the 
Arthur M. Sackler Gallery (Washington, D.C.); Tate 
(London); and the Walker Art Center (Minneapolis).

Collaboration is Key
Although each participating museum developed a 
project based on the nature of its own permanent 
collection and institutional values and priorities, the 
consortium worked collectively from the start. Among 
the first tasks for the group was to define the elements 
of a scholarly catalogue in an online environment 
and to determine how they would differ from a print 
version. A consensus was reached following a lively 
discussion during an initial meeting hosted in Los 
Angeles by the Foundation. The group agreed that the 
basic scholarly elements of the printed volume were of 
the utmost importance, but that an online catalogue 
offered many more opportunities. 

“As we looked at the definition of a scholarly 
catalogue, we understood that there are serious 
scholarly components one expects to see—provenance, 
bibliography, and exhibition history,” said Gloria 
Groom, David and Mary Winton Green Curator of 
nineteenth-century painting and sculpture at the Art 
Institute of Chicago. “We wanted all of that to be 
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Previous print catalogues from OSCI partner museums. 

Screenshot of the Smithsonian’s Freer and Sackler Galleries  
OSCI publication.

Multilayered interactive image. Pictured: Claude Monet (French, 
1840–1926). The Beach at Sainte-Adresse, 1867. Oil on canvas; 
75.8 x 102.5 cm (29 13/16 x 40 5/16 in.). The Art Institute of 
Chicago, Mr. and Mrs. Lewis Larned Coburn Memorial Collection, 
1933.439
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present and at the same time to rectify the unfortunate 
inadequacies of print publications, including a 
lack of comparative illustrations and conservation 
documentation.” 

The group decided that a snapshot of a catalogue 
on a website (a PDF) would not suffice; an online 
catalogue had to take advantage of new technologies, 
such as interactivity and multimedia content.

The benefits of this collective approach to 
problem solving were immediately apparent at the first 
group meeting. Therefore the Foundation continued 
to take an active role by bringing together grantees 
at decisive moments in their catalogues’ development 
to identify central issues and to develop plausible 
solutions. Between meetings, each institution 
undertook the research, conservation analyses, and 
development of technical requirements that would 
underpin its individual catalogue. Throughout the 
initiative, the OSCI museums supported one another 
as they jointly explored fresh, engaging ways to deliver 
content and the technological solutions required to 
enable them to do so. 

The collaborative spirit of OSCI allowed the 
partners to tackle other big issues together. The group 
recognized that digital publishing needed to be flexible 
and capable of working with existing systems used to 
manage their collections and websites. They agreed 
that their online catalogues would be made available 
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View of the Walker Art Center’s OSCI publication.  
Image courtesy Walker Art Center

Zoom view of Robert Rauschenberg’s Collection (1954–55) from SFMOMA’s OSCI catalogue. Image courtesy SFMOMA.  
Art © Robert Rauschenberg Foundation/Licensed by VAGA, New York, NY
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free of charge to everyone. They considered legal issues 
and the difficulty of securing image reproduction 
rights for online use, a particularly complex problem 
for art-historical publications. And all of these 
discussions and decisions occurred during a time of 
constant technological change—for example, iPads 
did not exist when the initiative began.

The OSCI collaboration has also had an impact 
on the organizational culture of the participating 
museums. It was clear from the beginning that the 
projects would require broad-based participation 
within each museum; it isn’t enough to have just one 
enthusiastic staff member on board. Success means 
complete commitment across the institution from 
director to curator, publisher, conservator, educator, 
and technologist, among others. With so many people 
involved, staff found it critical to communicate across 
departments frequently and to be transparent about 
the process.

“To effectively publish and promote digital 
scholarship requires the participation of a whole 
host of departments traditionally seen as unrelated 
to the task. That meant a lot of new workflows and 
communication strategies, and even some rejigging 
of the organizational chart,” said Chad Coerver, 
chief content officer at SFMOMA. “But the happy 
outcome was that those new collaborations made 
many staff feel much closer to the core mission of the 
museum. That’s always a good thing—both for them 
and for the museum.”

 
Catalogues for the Twenty-First Century
As they worked together, the OSCI teams developed 
a clear vision of the potential that computing 
and internet technologies offered for their online 
publications. They could update their catalogues easily, 
adding new research without having to wait years for 

the next print edition. Global audiences could engage 
with the latest scholarship unfolding thousands of 
miles away. Readers could zoom into high-resolution 
images of artworks in unprecedented detail, as if 
examining them under a microscope. They could 
compare multiple images simultaneously or slide their 
cursor over an image of a work of art to reveal what 
is below the surface. Video and audio clips could 
bring the voice of the curator, conservator, or even 
the artist into the space of the catalogue. Researchers 
could take notes in the margins and store them for 
later use or post comments for discussion with other 
scholars. External readers could leave comments to 
communicate with museum staff.

However, complex technical problems had to 
be solved before the new catalogues could become 
reality. The consortium had to figure out how to 
pull information from multiple formats and various 
locations both inside and outside the museum, and 
bring them into their catalogues. They had to learn 
how to make different software systems “talk” to 
one another. And given the varied nature of their 
collections and institutions, the framework had  
to be flexible.

Three Models Emerge
After working individually and collectively, three 
online publishing models emerged from the OSCI 
cohort reflecting the different institutional values and 
technological capacities of the participating museums.

The first model produces online catalogues that 
have the look of a book and are accessible on a variety 
of electronic devices. Some museums wanted their 
OSCI catalogues to retain the aesthetics of a printed 
page and to occupy a distinct space on their websites 
separate from other collection information. The 
Art Institute of Chicago’s Monet and Renoir online 
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Still of video from Tate’s OSCI 
catalogue with conservator Stephen 
Hackney discussing Harold Gilman’s 
Leeds Market (c. 1913). Image © Tate
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catalogue is an example of this approach. To carry out 
their vision, the Art Institute turned to the IMA Lab 
(the technology arm of the Indianapolis Museum of 
Art) to develop the underlying technology that would 
allow them to gather information and combine it in 
their chosen format. Ultimately, this work led to the 
creation of a “tool kit” that other members of the 
consortium could use to meet their own needs. OSCI 
partners LACMA and the Freer and Sackler Galleries 
subsequently adopted this approach.

The second model produces a catalogue that is 
closely integrated within a museum’s website. Some 
museums preferred to incorporate their online 
catalogues into their existing web pages, redesigning the 
website as necessary to accommodate scholarly essays 
and other information. The National Gallery of Art, 
SFMOMA, Tate, and the Walker Art Center chose this 
approach, finding it flexible in producing a variety of 
formats with different looks such as a magazine might 
have. As with the first model, this approach is more 
suitable for large museums with in-house technology 
departments, given the technical expertise needed to 
adapt web publishing for scholarly uses.

The third model produces catalogues that build 
on existing collection management systems. Although 
it does not offer quite as many features as the other 
two models, it is a cost-effective and less technically 
complex solution for small and medium-size museums. 
The Seattle Art Museum chose this route, working 
with the company that produces The Museum System 
(TMS), a widely used museum collections management 
system, to adapt the software for online publishing.

OSCI Toolkit
The OSCI Toolkit is an open source, non-proprietary 
software that is freely available to the museum 
community. It was developed as a result of the work 
between the Art Institute of Chicago and the IMA 

Lab, with support from the Getty Foundation. The 
toolkit allows catalogue editors to electronically gather 
all of the deep content one expects in a scholarly 
catalogue from multiple sources and customize it, 
choosing from a range of features. Additional grants 
from the Foundation are allowing the IMA Lab to 
expand the software so it can be adapted by other 
museums and more easily used.

“LACMA both uses and contributes to the 
ongoing development of the OSCI Toolkit. For 
example, this year we anticipate making key 
contributions to the tool that allow us to add rich 
media conservation assets,” said Amy McCabe Heibel, 
vice president of technology at LACMA. “We are 
strong supporters of an open source approach to 
museum software development, enabling shared 
solutions amongst institutions so that we can all 
advance together our ability to create and disseminate 
information about the collections we steward.”

The OSCI Toolkit is an attractive choice for 
museums because it has been designed specifically 
for easy use by curators, editors, and publishers. For 
example, curators writing catalogue entries feel like 
they are working within a common word processing 
program. The OSCI Toolkit’s multimedia viewing 
tool allows conservators to show changes to works 
of art over time, as well as multiple views of objects 
in different lighting conditions. Because the OSCI 
Toolkit is open source software, easily accessible to 
computer programmers, other museum technologists 
can contribute additional features as they wish. And 
the OSCI Toolkit is the only solution from the 
consortium that allows museums to publish their 
content in multiple formats and on multiple devices: 
as an eBook for the Kindle or iPad, on an iPhone, or 
as a downloadable PDF.
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Screenshot of the National Gallery of Art’s OSCI publication showing image comparison tool. 
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The Publications
All of the following OSCI catalogues are available 
online free of charge; they may also be accessed 
through the Foundation’s website.

The Art Institute of Chicago
Monet and Renoir Paintings and Drawings
The Art Institute of Chicago’s collection of 
Impressionist art is among the best in the world, 
and for OSCI the museum chose to focus on their 
paintings and drawings by Claude Monet and Pierre-
Auguste Renoir. The team decided to place particular 
emphasis on conservation documentation in order to 
make this critical information available for the first 
time online in innovative viewing formats. The Art 
Institute commissioned the Indianapolis Museum of 
Art (IMA) Lab to create a “toolkit” that can pull data 
from a variety of sources for use in the catalogues.

www.artic.edu/collections/books/online-scholarly-
catalogues

Los Angeles County Museum of Art 
Southeast Asian Art at LACMA
Focusing on highlights from the museum’s fine 
collection of Southeast Asian art, LACMA’s catalogue 
uses the OSCI Toolkit first developed for the Art 
Institute of Chicago. New interpretive essays form 
the centerpiece of the catalogue, and they are 
enhanced with high-resolution images, conservation 
documentation, videos, maps, and photographs that 
visually connect the museum’s objects to their place  
of origin.

seasian.catalog.lacma.org/

National Gallery of Art (NGA)
Dutch Paintings of the Seventeenth Century
The NGA chose to adapt and significantly update the 
existing print catalogue of its renowned seventeenth-
century Dutch paintings collection for online 
publication. First published in 1995, the print 
catalogue was both out-of-date and out-of-print. The 
OSCI publication is the first release for NGA Online 
Editions, an ongoing effort that will provide access 
to the most current in-depth information on the 
Gallery’s collections along with smart tools for citing, 
comparing, sharing, exporting, viewing, printing,  
and storing texts and images.

www.nga.gov/content/ngaweb/research/online-
editions/17th-century-dutch-paintings.html/

San Francisco Museum of Modern Art 
(SFMOMA)
Rauschenberg Research Project
SFMOMA’s catalogue provides access to the 
equivalent of more than six hundred printed 
pages of new research, vibrant illustrations, and 
multimedia content about the American artist Robert 
Rauschenberg. Users can watch video clips of the 
artist talking about how artworks were created, view 
annotated images that show how the artist altered 
some of his most famous pieces after they were 
initially exhibited, and read curatorial documents that 
were previously difficult to access, such as detailed 
correspondence revealing the artist’s secret “recipe” for 
tinting collaged fabric.
 
www.sfmoma.org/explore/collection/project/
rauschenberg_research_project

Seattle Art Museum
Chinese Painting and Calligraphy
The Seattle Art Museum houses one of the premier 
collections of Chinese art in North America, but 
prior to OSCI the material had not been studied in 
depth and was largely unpublished. The new online 
catalogue contains a detailed assessment of each object, 
including the translation of inscriptions and seals, 
as well as new photography, in-depth comparative 
research, and essays from experts. The zoom function 
provides visitors with astonishing visual detail of these 
difficult to view scrolls, and users have the ability to 
create their own collections of favorite works.

chinesepainting.seattleartmuseum.org/OSCI/

Smithsonian’s Freer and Sackler Galleries
The World of the Japanese Illustrated Book:  
The Gerhard Pulverer Collection
The Freer and Sackler Galleries’ catalogue builds on 
the recently acquired Gerhard Pulverer Collection of 
Japanese illustrated books, one of the most important 
collections of these handmade works of art. Their 
publication focuses on artist Katsushika Hokusai 
(1760–1849), whose work had a dramatic influence 
on European and American modern artists. Among 
the unique features of the catalogue is a “digital study 
room” that allows readers to save their annotations, 
searches, and favorites in their own password-
protected part of the site. Collection material is 
searchable in English and Japanese.

pulverer.si.edu
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Tate
The Camden Town Group in Context
Tate’s OSCI publication is about the British  
Post-Impressionist circle known as the Camden Town 
Group, a collection of Britain’s leading modernist 
artists whose work is an important visual expression 
of modern urban life in turn-of-the-century London. 
Tate’s catalogue brings together a broad range of 
scholarly materials about this group, including 
detailed entries for individual works of art, contextual 
essays, conservation analysis, and primary source 
documentation, such as artists’ correspondence, 
sketches, film clips from the period, and even audio 
files of popular music hall songs relating to depictions 
by the Camden Town Group artists.

www.tate.org.uk/art/research-publications/camden-
town-group

Walker Art Center
Living Collections Catalogue:  
On Performativity (Volume I)
The Walker’s first release in its new Living Collections 
Catalogue, On Performativity, is an original exploration 
of performance-based work in the museum’s 
collections, including unique pieces commissioned 
by the Walker, and its relationship to the visual arts. 
The volume features new essays by leading scholars 
that integrate video, audio, still images, and archival 
material. Foundation grant support also extended to 
forthcoming Volumes II and III.

www.walkerart.org/collections/publications 

What’s Next?
Together the OSCI partners have vastly expanded 
the potential of museum collection catalogues. They 
are making comprehensive information about 
works of art available in innovative formats that 
are freely accessible over the Internet, reaching the 
scholar as well as the interested public. At the time 
of publication of this report, OSCI catalogues from 
all of the partners will be released. Going forward, 
each of the participating museums is committed 
to the continuing production of online collection 
catalogues, and several have other online publications 
in development. As Tate Director Sir Nicholas Serota 
predicted several years ago, “The future of museums 
may be rooted in the buildings they occupy, but they 
will also need to address audiences across the world. 
Institutions that respond to the opportunities of the 
Internet will be the ones that have the authority in  
the future.”

Now that the OSCI catalogues are published 
and accessible, the task is to make them more widely 
known within the museum field. To that end, grantees 
and Foundation staff members have been actively 
presenting the results of OSCI at museum conferences. 
Select presentations can be viewed online via the 
Foundation’s website. In addition, the Foundation 
issued an interim OSCI report in 2012 (also available 
on the website) and a final report will be published in 
2015 following the conclusion of the initiative.

DIGITAL ART HISTORY

In addition to OSCI, the Foundation is engaged in 
other efforts to support “digital art history.” This term 
has become shorthand for the application of computer 
technologies to interpretive research in the history 
of art. This year the Getty Foundation launched a 
new grant initiative to support art historians as they 
explore the novel opportunities and challenges that 
are offered by digital technologies. The latest tools and 
techniques allow researchers to handle large volumes 
of data (both images and texts), trace patterns and 
connections formerly hidden from view, recover the 
past in virtual environments, and bring the complex 
intricacies of works of art to light as never before.

At present, only a small number of art historians 
have the necessary skills and experience to utilize 
the new technologies. Therefore, the first phase of 
the Foundation’s new initiative focuses on training 
in order to increase the number of knowledgeable 
art historians. We began in 2014 with grants for 
summer institutes at Harvard, George Mason 
University, and the University of California, Los 
Angeles, designed to prepare art historians to work 
with digital technologies. More than fifty scholars, 
librarians, and technologists participated in the three 
programs. Ultimately, the initiative will expand to 
include support for research and publication projects 
that break new ground in the use of technology to 
facilitate art historical research.

For further information about OSCI and the 
digital art history initiative, visit getty.edu/foundation. 
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OPEN CONTENT: FREE ACCESS FOR ALL

Most arts institutions have long had policies 
that control access to images of works in their 
collections and typically charge fees for their usage. 
These fees have ranged from a token amount for 
scholarly purposes (which is frequently waived) to a 
significant sum when an image is used commercially. 
And, in some cases, these permissions are denied. 
For many museums, however, the fees generated by 
this policy have only marginally exceeded the costs 
incurred in the processing and billing of requests. 
More importantly, there has been a tension between 
the “commercialization” of art images and the public 
mission of museums to make art as widely accessible 
as possible to audiences of all backgrounds. The 
advent of the digital environment has dramatically 
changed the parameters of this debate, both at the 
level of best-practice policy, and in terms of the 
logistics of image replication and distribution. 

Cultural and educational institutions around 
the world are increasingly seeing it as part of 
their core mission to facilitate the widest possible 
access to research and educational materials of 
all kinds—text, images, and the many variations 
of “mixed” and “interactive” media. At the same 
time, the great advances being made in the methods 
and speed of digitization, and thus the increasing 
quantity of images and other data available, have 
made it possible to share vastly greater quantities 
of material—now searchable, linked, and easily 
translatable—with anyone who has Internet access. 
Proprietary control of such knowledge and its 
textual and visual manifestations is being rolled back 

in the interests of universal access. This is a  
sea change in the philosophy of education. 

In August 2013, the Getty stepped to the 
forefront of this process by introducing an Open 
Content policy, allowing the open and unrestricted 
use of images of works in our collections that are in 
the public domain, or to which the Museum holds the 
copyright. This resulted in the immediate availability 
of some 4,600 images from the Getty Museum’s 
collections of paintings, drawings, manuscripts, 
photographs, antiquities, sculpture, and decorative 
arts.  Within months, another 5,400 images were 
made available by the Getty Research Institute (GRI), 
bringing the total number of images available through 
the Getty’s Open Content program to roughly ten 
thousand. Over the course of the year, as further 
images from our collections were photographed and 
cleared for rights, they too were added to the growing 
body of works available for download. Today, visitors 
to the Getty’s website have more than 87,000 images 
available for free download.

This new policy is a major step forward in 
building a larger audience and providing broader 
access to the Getty’s extensive collections. Previously, 
images were made available upon request, for a fee, 
and granted specific use permissions with terms 
and conditions. Today, while we request general 
information about the intended use of the image, we 
do not restrict their use and no longer charge a fee.

While a number of institutions have recently 
made news for offering free, downloadable images of 
their collections, there are two areas where the Getty 
has distinguished itself from its peers and, indeed, 
established a new standard for open access. First, the 

J. Paul Getty Museum
TIMOTHY POTTS,  DIRECTOR
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files offered by the Getty are all of high-resolution 
and reproduction quality. This allows for the broadest 
range of public usage, whether it be as a screensaver 
on a personal computer or as the cover of a scholarly 
publication. Additionally, all downloaded image files 
from the Getty’s website include embedded metadata 
about the work of art and a reference to the Getty 
as the owner of the object, ensuring that accurate 
information about the work travels with the image. 

The Getty was founded on the conviction that 
exposure to and understanding of the visual arts makes 
the world a better place. The sharing of our collections 
digitally is a natural extension of this mission. The 
new opportunities this opens up for education at all 
levels are dramatic. Artists, students, teachers, writers, 
and countless others rely on works of art to learn, to 
tell stories, to exchange ideas, and to feed their own 
creativity. As a recent issue of the Museum Edition of 
the New Media Consortium (NMC) Horizon Report 
states: “It is now the mark—and social responsibility—
of world-class institutions to develop and share free 
cultural and educational resources.”

Within minutes of announcing our Open Content 
program, the Getty’s online magazine, The Getty Iris, 
received more than one hundred favorable comments 
from readers, with one claiming they believe they had 
just witnessed a miracle! A Wired editorial commented: 

“This isn’t just about democratizing art. It’s about 
integrating art and people’s digital lives—and with 
that, unlocking the creativity that is key to our future 
progress and humanity.” 

Perhaps the greatest accolade came from the blog 
Deviant Art:

It is a watershed moment in the evolution 
of the social responsibility of organizations 
that collect exquisite art as part of a public 
trust—the moment when the J. Paul Getty 
Museum and Trust, arguably housing the 
most influential brain-trust for the curation 
and preservation of art in the world, decides 
to trust the public, instead of just themselves, 
with setting the context and use of these works.

How, the blog continues, could this have happened?

Radical moves in tech are commonplace. 
Radical moves in museum culture almost 
never happen… The J. Paul Getty Museum’s 
board of directors has gone deviant and we 
could not be happier!

This euphoric reception extended also to the 
mainstream press and was reflected immediately in 
the public’s response. By the end of June 2014, more 
than 200,000 images had been downloaded from 
the Getty’s website, most by private individuals for 
personal use. Nearly 40 percent were objects from 
the Museum’s paintings collection. Manuscripts 
(at 19 percent), photographs (at 17 percent), and 
drawings (at 15 percent) comprised the next most 
popular categories. Sculpture and decorative arts, and 
antiquities, accounted for six percent and five percent 
of the images, respectively.

A significant number of the image downloads 
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Download Percentages by Department

A Antiquities – 5%
B Drawings – 15%
C Manuscripts – 19%
D Paintings – 38%
E Photographs – 17%
F Sculpture & Decorative Arts – 6%
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have been used to support scholarly work in lectures, 
publications, and research papers. Others have used 
Getty works to illustrate their personal blogs. All of 
this we expected. But there have also been many less 
likely pairings. The Museum’s Landscape with Lake 
and Boatman (1839) by Jean-Baptiste-Camille Corot 
serves as the cover image of a book of sheet music for 

Chopin’s Rondo in C Major, Opus 73 published by 
Alfred Music. Fans of the popular Korean television 
drama You From Another Star will recognize our An 
Old Man in Military Costume by Rembrandt hanging 
above the fireplace in the protagonist’s library. And 
film buffs will recall the same painting making a 
cameo appearance in the popular 2013 film  
American Hustle, along with other works from the 
Getty Museum’s collection. Both of these placements 
were the result of set designers accessing images 

through the Getty’s Open Content program.
Perhaps most important of all, the Getty’s opening 

of its collections has prompted many other institutions 
to reconsider their policies regarding access to images. 
The trend to open access is now unstoppable, and the 
outcome will be a democratization of access to culture 
and the arts that, though unpredictable in specifics, will 
clearly be transformative. Within museums themselves, 
eliminating restrictions on the use of comparative 
images will be critical to providing a richer context 
for online scholarly catalogues and research projects. 
Greater access to collections also encourages the 
exploration and sharing of collections by the general 
public, allowing them to become “virtual curators.” 

In the year ahead, two further significant 
enhancements to our Open Content policy will be 
rolled out. First, the Getty Museum will launch its 
new online collection pages. With this, the number of 
Museum Open Content images available for download 
will increase three-fold. Second, as part of the GRI’s 
Cultural Object Names Authority initiative, the 
Museum’s collections data will be launched as Linked 
Open Data. This represents a major forward step in 
organizing our collection metadata to be both more 
accessible and more interconnected, both within the 
Getty’s digital walls and externally on the Web.

“This isn’t just about democratizing art. 
It’s about integrating art and people’s 
digital lives—and with that, unlocking 
the creativity that is key to our future 
progress and humanity.” 
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Open Content in use: Rembrandt’s Old Man in Military Costume shown on the set of Korean television drama You from Another Star. 
Photo: Pheuron Tay
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For several decades, key electronic resources developed 
by the Getty Research Institute (GRI) and research 
conducted by senior staff have played a leading 
role in the development and implementation of 
technology-related tools for research, dissemination, 
and publication in the realm of art, architecture, and 
material culture. The GRI is home to the first major 
art-historical research project to make use of computer 
technology—the Getty Provenance Index®; and it is 
internationally recognized for the Getty Vocabularies, 
a series of multilingual electronic thesauri that are 
used for cataloguing, research, and retrieval. The GRI 
has continued such innovation by recently launching 
an initiative to make these vocabularies available in 
the form of Linked Open Data (LOD), a data format 
that is seen as a key element of the Semantic Web—
the structured linking of web-based information to 
enable users anywhere to find, share, and combine 
information more easily. The Institute has also 
launched the Getty Research Portal™, an online search 
platform that provides global access to digitized art 
history texts, as well as its German Sales Catalogs 
database, which offers an indispensable resource for 
provenance research of Nazi-looted art during  
World War II.

A key strategic goal of the GRI is to play a 
leadership role in the burgeoning field of digital art 
history, serving a wide range of users around the world 
and effecting fundamental changes in the discipline. 
The GRI continues to devote significant resources 
to this end, including the expertise, experience, and 
creativity of its staff; the huge research databases it 
has created and continues to maintain; and its strong 
international partnerships. Such resources help to 

produce tools and methods that have the potential to 
cause a paradigm shift in the ways that art-historical 
research is conducted and published, as well as 
how information, knowledge, and digital assets are 
disseminated and shared.

BACKGROUND

The GRI’s collections are at the heart of everything 
it does. The general library contains more than 
one million volumes, and the special collections of 
rare and unique materials are so vast that they are 
measured in linear feet (currently totaling 23,640 
feet of archives, manuscripts, and rare photos, and 
excluding rare books). For decades the GRI has 
managed its library holdings and research databases 
in state-of-the-art systems. In 2014, a new “next-
generation” online discovery system, Primo, went live 
online. This system replaces the traditional online 
library catalog and enables users to search across the 
GRI’s many and varied resources from a single entry 
point, with the ability to seamlessly page books, 
request items on interlibrary loan, and access full 
digital copies of books, journals, and a portion of the 
GRI’s vast archival collections and photo archive. The 
Getty Vocabularies are maintained in a sophisticated 
production and publication system that was custom-
built by a team of software architects from Getty 
Information Technology Services (ITS).

This use of information technology in the service 
of the humanities stretches back to the Getty’s earliest 
days. Recognizing the potential of such technology to 
transform art-historical scholarship and democratize 
access to information, founding Getty President 
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Getty Research Institute
THOMAS GAEHTGENS, DIRECTOR

Front cover and pages from the Spanish explorer Hernán Cortés’s account of his expedition to Mexico, Praeclara Ferdinãdi, published in 
Nuremberg in 1524, as viewed in the Getty Research Portal.
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Harold M. Williams and Director of Program Planning 
Nancy Englander established in 1983 the Art History 
Information Program (AHIP), which was later renamed 
the Getty Information Institute (GII). In doing so, they 
created the first large-scale program specifically devoted 
to the use of information technology for the study of 
the visual arts and architecture.

Initially, AHIP focused on developing large 
databases of art-historical information such as the 
Getty Provenance Index and the first of its electronic 
thesauri, the Art & Architecture Thesaurus (AAT®). 
In some cases, AHIP took over and expanded upon  
projects that had been initiated by other institutions, 
such as Williams College’s Bibliography of the History 
of Art (BHA) and Columbia University’s Avery Index 
to Architectural Periodicals, large database projects 
for abstracts of the literature of art history and 
architectural journals. When the GII was disbanded 
in 1999, key projects like these were incorporated 
into the GRI—the most logical place, given its 
emphasis on research and dissemination of knowledge. 
Several key former Information Institute senior staff 
joined the GRI to carry on their work. Thus the 
GRI continues the legacy of leadership in the digital 
humanities that began at AHIP in the early 1980s.

KEY GRI DIGITAL INITIATIVES

The Getty Vocabularies
The Getty Vocabulary Program is one of the GRI’s 
longest-running and most successful technology-
based projects. In 2007 the Getty Vocabularies were 
awarded the prestigious Computerworld Honors 
award in the Media, Arts and Entertainment 

category; previous winners in this category include 
Disney’s Pixar and the Turner Broadcasting Network. 
Collaboratively compiled by an expert team of 
database editors based at the GRI, software architects 
from Getty ITS, and partners from international 
cultural institutions, the vocabularies merge art-
historical subject expertise with technology to create 
a suite of tools that facilitates the accurate description 
and discoverability of information and images relating 
to art, architecture, and related subjects. 

The GRI’s electronic thesauri are available free of 
charge on the web and are one of the Institute’s most 
heavily used research tools, with more than 1.2 million 
searches conducted last year by users from around 
the globe. The datasets of the Getty Vocabularies 
have also been licensed by hundreds of nonprofit and 
commercial entities for incorporation into their own 
information systems.

Three vocabularies are well established: The AAT, 
the Getty Thesaurus of Geographic Names (TGN®), 
and the Union List of Artist Names (ULAN®). They 
are recognized the world over by cultural heritage 
institutions, publishers, researchers, and the interested 
public as authoritative sources for information on 
art, architecture, and material culture. The fourth 
GRI vocabulary database—the Cultural Objects 
Name Authority  (CONA™)—is in the first stages 

Reactions on Twitter to the Art & 
Architecture Thesaurus being released as 
Linked Open Data.
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of implementation. CONA provides academically 
rigorous data and images of works of art and 
architecture from all time periods and geographic 
regions.

As part of the GRI’s strategic goal to make art 
history truly multicultural, a number of projects 
with partner institutions have been completed 
or are in progress to translate the AAT into a 
number of languages, including Chinese, Dutch, 
French, German, Italian, Portuguese, and Spanish. 
Translation of these tools not only expands the 
use of the electronic thesauri by cultural heritage 
institutions around the world, it also facilitates 
information retrieval across languages and cultures. 
The GRI’s multilingual initiatives (coordinated by 
the International Terminology Working Group, led 
by the GRI) are helping to create an international 
environment for the study of cultural heritage.

Vocabulary Program and ITS staff are working 
towards two strategic goals in the near future. The 
first is to represent as many works of art as possible in 
the CONA. This activity can be thought of as a huge 
“crowd-sourced” project, to which museums, libraries, 
and archives will contribute information about works 
of art that will then be vetted and edited by the GRI’s 
team of editors and technically aggregated by ITS staff.

The second goal is a three-year initiative to 
release all of the Getty Vocabularies as LOD. This 
project encodes every data element and concept in 
the vocabulary databases as a unique Internet link. 
The LOD format makes it possible for the rich, 

authoritative data in the GRI’s electronic thesauri to 
be processed semantically by computers, thus creating 
a dynamic concept-based tool that will enhance 
retrieval of art-historical information across cultures 
and technical environments in a way that researchers 
have never experienced before. The first GRI dataset 
released as LOD, in February 2014, was the Art and 
Architecture Thesaurus; response from the international 
museum and art documentation community has been 
significant.

The GRI’s electronic thesauri have been referred to 
as “the gold standard” for art documentation and online 
searching. They are powerful multilingual, multicultural 
tools that can be used for cataloguing, research, and 
retrieval. They are an example of the GRI’s commitment 
to using information technology in the service of the 
international research community as well as that of any 
interested user with access to the Internet.

Global Access to the Literature of Art History: 
the Getty Research Portal™ 
Access to the foundational literature of art history 
and to rare books has traditionally been a nearly 
insurmountable challenge for most advanced 
researchers, as well as for undergraduate and graduate 
students. Geographic distances, combined with 
the rarity and fragility of many materials, made 
art-historical research an arduous and expensive 
undertaking. Realizing that information technology 
and particularly the Internet had evolved sufficiently 
to make it possible to break down many of the 
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The International Terminology Working Group, made up of staff from the GRI and partner institutions, 
aims to create an international environment for the documentation of cultural heritage.
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traditional barriers to art-historical research materials, 
a small group of major libraries and research institutes 
(including the Avery Library at Columbia University, 
the University Library of Heidelberg, and the French 
National Institute of Art History), led by the GRI and 
with funding from the Samuel H. Kress Foundation, 
came together in 2011 for a series of meetings to 
brainstorm how the web could be used to provide free, 
integrated access to full digitized copies of holdings 
from a wide variety of institutions. The answer was to 
aggregate the descriptive metadata for holdings from 
the contributing institutions into a single, “one-stop-
shopping” web gateway, through which users can 
search for art-historical literature and rare books held 
by different institutions around the world, as if they all 
resided in a single, unified database. 

The GRI built the technical infrastructure for the 
Getty Research Portal and hosts the website where 
users can simultaneously search all of the participating 
institutions’ contributed records from a single point 
of entry. Each record that is contributed to the portal 
contains a link back to a complete, fully downloadable 
digital copy of the particular item, hosted at the 
website of the holding institution.

Launched in mid-2012, the portal has been 
praised as a game-changing online resource that 
provides free access to art-historical literature in all 
languages, published before the US copyright date 
of 1923. There is also a substantial and growing 
amount of literature in the portal that dates from after 
1923, depending upon the laws in the contributing 
countries. With this important research tool, the 
GRI honors its mission to expand and democratize 
access to art-historical knowledge for users regardless 
of their geographic location or academic status. The 
portal, to which new assets are constantly added in 
the form of contributions from libraries and other 
research institutions around the world, has already 
had a significant impact on art-historical scholarship, 
forever altering the way that research is conducted and 
revolutionizing worldwide access to the collections of 
major libraries. 

The portal currently provides access to 
approximately 40,000 books at more than a dozen 
libraries and research institutes around the world.  
Ten or even five years ago, researchers never could have 
dreamed of “owning” their own copies of the classic 
texts of art history, much less copies of rare books of 
which there are only a few in existence. Now they can 
search carefully vetted art-historical material from the 
great libraries of the world from a single entry point, 
and download full digital copies of the works they find. 

In the coming years, the GRI will focus on 
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Using the Getty Research Institute’s Art & Architecture Thesaurus, 
online searches for objects such as this porcelain vase lead to all 
relevant images, whether the search term entered is the French term 
used in most Western museums, Famille Rose, or the Chinese term, 
Fencai, both of which refer to a style of porcelain produced in China 
primarily for export to Europe.
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Page spread from the Japanese writer, moralist, and politician Matsudaira Sadanobu’s Shūko jisshu, vol. 5 (1800), a rare book from the GRI’s 
collections, as viewed in the Getty Research Portal.
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Detail of a spread from Goupil stock book no. 13 (1891–1895), showing an entry for the painting “Maitresse de Beaudelaire”  
(Baudelaire’s Mistress, Reclining) by Édouard Manet on June 12, 1893.
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further growing and broadening the content of the 
portal, with particular emphasis on working with 
contributing institutions from non-Western countries.

Getty Provenance Index®
The first research database developed at the Getty 
was the Provenance Index; in fact, it was one of 
the very first projects at any cultural institution 
to systematically use information technology in 
the service of advanced humanities research. The 
Provenance Index databases, which have grown to 
six in number over the years, are heavily used all over 
the world. They are indispensable for certain kinds of 
research, especially since provenance—the history of 
ownership of a work of art—has become a major issue 
in the news, in art history, in the art market, and in 
the acquisition process of museums worldwide.

The Getty Provenance Index is a collection of 
databases offering online access to source material for 
research on the history of collecting and art markets. 
A pioneering project in the digital humanities, the 
Provenance Index was founded more than thirty 
years ago. And, in an arena where projects appear and 
disappear seemingly overnight, this groundbreaking 
initiative has maintained its relevance and viability for 
decades, continuing to operate and evolve from the 
period before the personal computer was invented (the 
first Provenance Index workstations were all connected 
to a single mainframe computer) up until the age 
of “big data.” The Provenance Index now stands at 
a crossroads, having reached the limits of what its 
current technical infrastructure can do. The GRI is 
considering how to fundamentally re-architect and 
re-envision both the production system and the online 
presence of the Provenance Index databases in order to 
broaden their scope and to enable them to respond to 
the new kinds of research questions being asked today. 

Built up record by record over decades of 
manual inputting, the Provenance Index currently 
contains more than 1.5 million records extracted 
from archival inventories, auction catalogues, and 
dealer stock books spanning the late sixteenth century 
to the mid-twentieth century. As a huge repository 
of scrupulously edited and carefully structured 
data, the Provenance Index is recognized as a 
unique and extraordinary asset for a broad range of 
multidisciplinary research, encompassing social and 
economic history as well as the history of collecting 
and of the art market. It also provides a rigorous, 
meticulously thought-out model for recording and 
interpreting data related to the provenance of works 
of art.

During the 1980s and ’90s, the Provenance 

Index published its data in a series of printed volumes. 
In 1996 the data began to be released as a group of 
publically available databases on the Internet. Initially, 
usage was relatively low, but as more users became 
aware of the resource, the number of searches grew 
steadily, and by 2012 an average of 35,000 searches 
were being logged each quarter. The number of 
searches suddenly jumped to 75,000 during the first 
quarter of 2013 and has remained at that level ever 
since. The dramatic increase in traffic was driven by 
the GRI’s ambitious and strategic initiative to cover 
all extant German-language auction catalogues dating 
from the Nazi era. While that crucial and traumatic 
period in the history of art is heavily researched, sales 
information for this time of organized looting on an 
unprecedented scale had been sparse and difficult 
to access before the GRI’s German Sales, 1930–45 
project, a collaboration with the University Library  
of Heidelberg and the Kunstbibliothek Berlin,  
went online.

The German Sales project also served as a test case 
to experiment with state-of-the-art data acquisition 
technology aimed at accelerating the growth rate of 
the Provenance Index, after decades of exclusively 
manual input of data into the system. Optical 
character recognition (OCR) software, combined 
with a computer program for automated parsing 
specially developed by GRI Information Systems staff, 
made it possible to deal with more than one million 
database records generated from the catalogues of this 
fifteen-year period; 250,000 records were edited and 
released online in 2013. In just two years, the database 
was populated with an amount of information 
equivalent to what would have required decades of 
manual inputting. While the use of OCR is standard 
procedure in many digitization projects today, parsing 
information automatically is far from straightforward, 
especially when dealing with highly idiosyncratic 
historical texts. The custom-built software had to 
learn how to analyze the structure of each block of 
text in the lot description, how to determine what 
data elements were present, and where data elements 
began and ended. The German Sales project required 
significant software-design expertise as well as in-depth 
knowledge of the particular data, as the accompanying 
illustration shows.

As exemplified by the German Sales project, 
the GRI’s current strategy is to embed the work of 
the Provenance Index in international projects that 
promote research and generate direct feedback loops 
on newly released data. A two-year collaboration with 
the National Gallery, London that added more than 
100,000 British sales records from the late eighteenth 
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century to the Provenance Index databases, culminated 
in a conference held at the National Gallery:  
“London and the Emergence of a European Art 
Market (c. 1780–1820).” An edited volume from 
the conference is in progress, and reflects the 
methodological synergy of art-historical case studies 
and data-driven socioeconomic analysis that is 
made possible by these “big data” initiatives. While 
art-historical narratives tend to revolve around 
biographical studies of individual agents such as 
artists, dealers, and collectors, “big provenance data” 
is particularly suited to the analysis and visualization 
of the aggregate behavior of groups of people, making 
it possible to trace social networks that cross national 
borders, as well as the flow of objects through time 
and space. To facilitate this kind of data-intensive, 
computationally oriented research, a simple data 
downloading feature was implemented as a first step 
to unlock this rich data pool for innovative use by 
external researchers.

The GRI leadership is keenly aware that 
much more needs to be done in order to be able 
to respond to the needs of twenty-first-century 
researchers in its stewardship and deployment of 
a uniquely important set of assets and data-driven 
research methodologies. There are plans to convene 
an interdisciplinary steering committee to explore 
possibilities for the implementation of a completely 
new system-architecture and user interface for the 
Provenance Index, one that will enable the creation of 
sophisticated visualizations, data linking, and mapping 
tools that can be used by the GRI as well as external 
collaborators. One thing needed for the new system 
is the ability to “open up” the Provenance Index to 
enable experts around the world to contribute and 
share knowledge online by annotating individual 
records in the databases. The GRI is in a unique 
position to implement this kind of “expert crowd 
sourcing” not only in the Provenance Index databases 
but also in its electronic thesauri and digitized 
collections, making it possible to enrich existing data 
and to generate new knowledge by combining subject 
expertise with the latest “Web 2.0” technologies. This 
is clearly an area where the GRI can play a leadership 
role in the international art history community. 

ONGOING PROJECTS AND FUTURE GOALS

Getty Scholars’ Workspace™
A cornerstone of the GRI’s Digital Art History 
program, the Getty Scholars’ Workspace provides an 
online environment for conducting collaborative, 
interdisciplinary research projects and creating born-

digital publications that allow researchers working in 
different locations around the world to engage with 
digital facsimiles of primary source materials and to 
capture the multiple perspectives that are—or should 
be—part and parcel of the art-historical dialogue. 
The goal of this project is to release a flexible, 
robust open-source electronic toolset (including 
tools for annotation of texts and images, essay 
authoring, and bibliography and timeline building) 
with accompanying technical and methodological 
manuals, to be shared with the international research 
community. By using and freely sharing this custom-
built digital research environment, the GRI seeks to 
create a paradigm shift in the way that art-historical 
research is conducted and published and to break with 
the tradition of the single authorial voice. It is also part 
of the Getty’s Open Content philosophy of making 
both digital assets of collection materials, as well as the 
data that is produced in the course of GRI research 
projects, freely available to users worldwide. Slated 
for release to the international research community in 
late 2015, the Scholars’ Workspace will also be a key 
element of the Getty Digital Seminar.

Getty Digital Seminar™ 
As the digital humanities evolve, the GRI realizes that 
it is crucial not only to develop new technological 
tools but also to foster the cultural transformations 
that will enable art history—a discipline that has 
been much slower than the hard sciences to embrace 
information technology and information sharing—to 
take full advantage of the possibilities offered by such 
tools. It is this challenge that inspired the GRI to 
propose an innovative model for the teaching of art 
history in the digital age: the Getty Digital Seminar. 
It is the GRI’s hope that this new digital teaching 
environment will bring together colleagues from 
different backgrounds and further the understanding 
of other art histories; inspire cross-cultural and  
cross-disciplinary research; and enable collaboration 
of both senior scholars and the next generation of 
emerging scholars.

Over the next two years, the GRI will design the 
model for this environment, launch the first seminar 
(focusing on a classic art-historical text, Heinrich 
Wölfflin’s Principles of Art History, in a new English 
translation commissioned by the GRI), and begin 
planning a second seminar. The goal is to create a 
conceptual and practical framework that can serve as 
a model that not only the GRI but the broader field 
of academic art history can adopt. Different from the 
standard MOOC (Massive Open Online Course) 
model, which tends to rely on a single professor 
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Sample web page from the digital publication Pietro Mellini’s Inventory in Verse, 1681, produced in the Getty Scholars’ Workspace.
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An infographic published in the journal Science (vol. 345, no. 6196) depicts the migration of notable European artists across 3,000 years as an 
indication of the region’s cultural centers. Using data from the Getty Vocabularies, the project maps the births of these artists with blue dots, 
while red dots indicate where they died. © Maximilian Schich, 2014
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teaching at a distance to a huge, widely distributed 
(and often not particularly engaged) audience, 
the Getty Digital Seminar will allow professors 
to maintain autonomy and enjoy an in-person 
relationship with the students in their own classes.

Importantly, however, the concept aligns with 
the collaborative aims of the digital humanities to 
bring scholars and students into a wider, more globally 
oriented conversation. Access to enriched digital 
resources and electronic facsimiles of primary sources 
will bring into the course a wealth of material—
texts, documents, images, videos—and considerable 
opportunities for international discussion and debate. 
The participatory nature of the traditional graduate 
seminar is preserved, but greatly enhanced by its 
inclusion in a network of seminars on the same topic 
held in Chicago, Kyoto, Leiden, Los Angeles, São 
Paolo, and Zurich, and with access to a wealth of 
documents, images, and primary source materials 
in digital form. Students will be able to partner on 
research with their peers in other universities around 
the globe, and the course will conclude with an online 
student colloquium. 

“Big Data”
Following a well-established model from the hard 
sciences, the GRI has begun to make its large, rich 
datasets available in their entirety, free of charge, in the 
form of Linked Open Data, as mentioned previously 
in reference to the Art & Architecture Thesaurus. 
Hundreds of thousands of database records from the 
Getty Provenance Index and the Getty Vocabularies 
have also been made available to a variety of research 
projects that are exploring computer analysis and 
manipulation of huge datasets of cultural heritage 
information. An August 2014 article in the renowned 
journal Science, written by a team led by Maximilian 
Schich of the University of Texas at Dallas, is based on 
analysis of huge datasets from the GRI’s Union List 
of Artist Names and Getty Thesaurus of Geographic 
Names databases. Big data is clearly an area where the 
GRI can play a leading role in collaboration with other 
institutions, since it has a number of large datasets  
of meticulously structured data from its various 
research databases.

Digital Publications
The earliest born-digital publication hosted by the 
GRI, dating from the late 1980s, is Categories for 
the Description of Works of Art, a complex, evolving 
document that would have been impractical to 
publish in print form. The “Introduction to…” series 
(including Introduction to Metadata, Introduction to 

Controlled Vocabularies, and Introduction to Art Image 
Access) is a pioneering group of titles that address 
technical topics relevant to digital art history; this 
series has been made available in both print and 
electronic form for many years.

A key element of the vision for the Getty 
Scholars’ Workspace is that born-digital publications 
will result from the collaborative work that takes 
place within the digital working environment. The 
first such publication, Pietro Mellini’s Inventory in 
Verse, 1681, is slated for release soon. By devoting the 
same kind of scholarly and editorial rigor to its digital 
publications as it does to its print publications (digital 
publications will be given ISBN numbers, cataloged 
in the GRI’s library system, and contributed to the 
major bibliographic utilities such as WorldCat), the 
GRI hopes to set a model for a field in which, up 
to now, digital resources produced by academics are 
not given the same importance as print publications. 
In addition to breaking with the single-author, 
single-viewpoint model that has characterized the 
vast majority of art-historical publications to date, 
the GRI hopes to effect a sea change in the “reward 
system” of academic art history by applying the same 
high standards and according the same importance to 
digital publications as it does to print publications. 
The GRI also seeks to make its digital publications 
not simply digital versions of printed books but more 
interactive, nonlinear publications that take advantage 
of the design and information-delivery options that 
are possible in the digital realm.

CONCLUSION

The GRI has a decades-long history of engagement 
with and a leadership role in the digital humanities 
and digital art history. It will continue to develop tools 
and methods aimed at enabling the study of art history 
to take advantage of information technology, in order 
to pose new questions, offer multiple perspectives, 
and revivify a discipline that otherwise risks remaining 
largely elitist and increasingly irrelevant. By paving 
the way for new modes of research, spearheading 
cross-cultural and cross-disciplinary initiatives, and 
continuing to pursue a policy of open content (in 
the form of data, images, and multimedia digital files 
related to GRI collections and research projects), 
the GRI can help to fundamentally change and 
democratize the study of the arts, architecture, and 
material culture.
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PRINT BOOKS IN A SEARCH WORLD

At its most basic, the act of book publishing is 
simply that of “making public” important and 
inspiring works of authorship. It is a publisher’s 
job to identify these works, develop them with 
careful editing and design, and then put them out 
into the world and work their hardest to make 
sure they find their readers. This is a mission the 
Getty has been pursuing since its very earliest days 
as an institution, beginning in 1954 with a small, 
illustrated guidebook to the collection. In the years 
to follow, the Getty would publish expanded and 
specialty versions of the guidebook; two volumes of 
a museum bulletin, in 1957 and 1959; and a few 
years later, its first collection-focused study on the 
Lansdowne Herakles. Getty Publications (as it came 
to be called beginning in 2001) has been publishing 
steadily ever since and now has a backlist catalog of 
some seven hundred books and journals, including 
titles from the Museum, the Getty Conservation 
Institute (GCI), and the Getty Research Institute 
(GRI). In January 2014, the Getty began offering 
free online access to nearly one-third of those titles 
through its new Virtual Library. This initiative is the 
result of a yearlong, multi-departmental effort, but 
the thinking behind it began almost thirty years ago.

In 1986, a collaborative study was undertaken 
by the Getty’s Art History Information Program 
and Brown University’s Institute for Research 
in Information and Scholarship to explore the 
research methods of art historians, and to gauge the 
profession’s future needs. In assessing the digital 
world of the time, the final report on the study 

(Object, Image, Inquiry: The Art Historian at Work, 
published by the Getty in 1988) offers a section 
titled “Wish List.” 

Quoting the scholars themselves:

We would love to be able to call forth and 
look at the table of contents of the new 
periodicals and the old ones. I’d love to be 
able to punch a button and get the table of 
contents of Pantheon, 1929, for instance, and 
just go through them. 
 
Access to libraries should be as automatic 
as possible. If I had a computer on my desk 
where I could read the [catalog of the] whole 
library system, that would help me a lot. 
 
The major thing is really… open access… 
to different kinds of information—free, if 
possible. Internecine academic rivalry could 
be gotten around if people had equal access 
to books, because access is power.

The powerful potential of universal access to 
digital information was being imagined, and in less 
than two decades, would be a reality—not only for 
scholars of art and art history but for people in all 
fields, professional and amateur alike. It was the 
internet, and the preferred method for navigating it 
has proven to be the search engine. 

By 2012, 91 percent of adult internet users 
were using search engines regularly, and 91 percent 
of that group said they “always or most of the time 
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find the information they are seeking.” Further, an 
overwhelming 94 percent of teachers of middle and 
high school students reported that their teenage 
students were “very likely” to use Google for research, 
while only 18 percent said the same for print or 
electronic textbooks. If people are employing online 
searches to find the majority of what they are looking 
for, then for all intents and purposes the adage—
as quoted here from UbuWeb founder Kenneth 
Goldsmith—is true: “If it doesn’t exist on the Internet, 
it doesn’t exist.” 

Yet despite users’ increasing reliance on the 
Internet as an all-encompassing source of information, 
one thing that at first couldn’t be found there in any 
substantial way was books. From a December 2003 
article in Wired magazine:

It’s still shockingly difficult to find 
information buried in books. Even as the 
Internet has revived hope of a universal 
library and Google seems to promise an 
answer to every query, books have remained 
a dark region in the universe of information. 
We want books to be as accessible and 
searchable as the Web.

The first step in sharing books online and 
making them searchable is to scan and digitize them. 
Wholesale book digitization really took off in 2001, 
when Amazon.com debuted its “Look Inside the 
Book” program, followed by “Search Inside the Book,” 
which launched in 2003 with 120,000 fully scanned 
books. Google soon followed with what is now called 
Google Books, launched in 2004, which ten years later 

is estimated to exceed thirty million digitized books. 
Over this same time period, the nonprofit Internet 
Archive has also been digitizing and collecting, and its 
online library has surpassed 4.4 million volumes. 

In the spring of 2011, printed copies of the 
bulk of the Getty’s catalog of books were shipped to 
a scanning facility, digitized, and uploaded into the 
Google Books system. As with most copyrighted, 
recent works from other publishers, the Getty titles 
were scanned in their entirety and can be fully 
searched, but for both legal and economic reasons, 
Internet users are limited to a preview of only a 
portion of any one book. For readers and researchers, 
the benefits of having the contents of centuries of 
books just a few clicks away are many. However, issues 
with excessive duplications, spotty quality control, 
and inconsistent metadata handling are increasingly 
cropping up within the vast quantity of literature 
that is being brought online through Google and 
elsewhere. 

In January 2014, seeking to further expand the 
distribution and discoverability of our books and to 
address some of the current issues with other book 
digitization projects, Getty Publications launched its 
Virtual Library. The website (getty.edu/publications/
virtuallibrary) is a public, online repository containing 
high-quality PDF facsimiles of 277 backlist books 
from the Museum, the GRI, and the GCI. The books 
are free to read online in their entirety, as well as to 
download, and links are provided to find a print copy 
in a library and to buy one at the Getty Store when 
available.

The Virtual Library takes the idea of book 
digitization and online library building a step further.  

52

Virtual Library Visitors
(in the launch week by country)

A United States – 31.9%
B Spain – 7.1%
C Greece – 6.7%
D Canada – 4.3%
E United Kingdom – 4.2%
F Serbia – 3.5%
G Italy – 3.3%
H Russia – 2.6%
I Turkey – 2.5%
J Australia – 2.5%
K Other – 31.4%

A

B

C
DEF

G
H

I
J

K

f42 GT-038 2014_Getty Trust Report.indd   52 2/3/15   11:35 AM



All of the nearly three hundred books were rescanned 
to exacting specifications, which included color 
correcting, checking images, and making the text fully 
searchable with optical character recognition (OCR) 
technology. The earliest book selected for inclusion is 
from 1954 and the most recent from 2013. None are 
in the public domain, so each title required careful 
research on the status of its text and image rights. 
An intensive twelve-month process of cataloging, 
metadata collection, and site building brought the 
books under a common search scheme that would 
allow users to better find the books they sought. The 
result of a fruitful collaboration between Publications, 
the Web Group, and staff from across the Trust, 
the project was inspired by similar efforts, such as 
LACMA’s Reading Room, MetPublications, and the 
GCI’s own online library of selected PDF books, the 
first of which were posted in 2001. As featured in the 
weekly e-newsletter of Fine Art Connoissseur:

Continuing a bold effort to democratize its art 
and scholarship, the Getty has made hundreds 
of publications available to the art-loving 
public online… Many of these titles are out of 
print, making their public accessibility an even 
more important revelation.

Within the first week of its launch, 57,000 people 
had visited the Virtual Library online and performed 
93,000 searches. In all, this was the second biggest 
week of web traffic for the Getty in the preceding 
twelve-month period, behind only the launch of 
the Open Content program. Nearly 70 percent of 
visitors to the Virtual Library were new to the Getty 

site, and 63 percent were international, representing 
172 different countries, a percentage of international 
visitorship nearly twice that of the Getty site overall. 

While the Getty’s print books have long been 
fortunate enough to reach an international audience, 
digital distribution through the Virtual Library widens 
this scope even further. For example, the GRI’s 1988  
translation of Otto Wagner’s Modern Architecture is 
no longer sold in stores, and print copies of the book 
are available in the libraries of twenty-eight different 
countries. In the six months following the launch of 
the Virtual Library, individuals in thirteen additional 
countries—including Russia, Thailand, and Peru—
had downloaded their own copy of the book. In all, 
117 copies have been downloaded in the United States 
and 634 copies internationally.

This increased distribution has trickled through 
every title so far made available, one copy at a time, 
to every corner of the globe. A visitor to the Virtual 
Library from Nairobi, Kenya, found a copy of the 
GRI’s Introduction to Archival Organization and 
Description; someone in São Paulo, Brazil, found 
Cézanne in the Studio: Still Life in Watercolors from 
the Museum; and in Chennai, India, The Conservation 
of the Orpheus Mosaic at Paphos, Cyprus and Art and 
Eternity: The Nefertari Wall Paintings Conservation 
Project from the GCI were downloaded.

The new level of access to art and scholarship 
that the Virtual Library affords isn’t limited only 
to the Virtual Library site itself. The titles can be 
found through a number of external repositories, 
including Google Books and the Getty Research 
Portal, which was launched in 2012 and now includes 
32,245 records linking to full, digitized art historical 
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books, journals, rare books, exhibition catalogues, 
auction sales catalogues, and related literature—all 
in the public domain or otherwise freely available. In 
collaboration with staff at the GRI, MARC records 
for the Virtual Library have also been made available 
to libraries worldwide. These machine-readable 
cataloging records allow any library to easily add 
Virtual Library books to their own catalog. So, no 
matter where they are, when library patrons find a 
book they are interested in reading that is available 
through the Virtual Library, a link takes them directly 
from their local library to the Getty where they can 
download it. 

Expanding digital distribution outlets for books 
also enhances their discoverability. The more places a 
book can be found online and the greater the portion 
of it that is available, the easier it is going to be for 
readers to find it. In fact, done correctly, not only 
will readers who are looking for the book find it 
more quickly, it will also be more likely to surface for 
readers who may not know exactly what it is they are 
looking for. Not only are readers from academic and 
professional circles finding and reading Getty books, 
readers from a large, and notably diverse cross section 
of the Internet are discovering things they perhaps 
never would have come into contact with. 

The idea of surfacing difficult-to-find work, of 
making available again what has been lost or forgotten, 
is a key benefit of projects like the Getty’s Virtual 
Library. A prime example of this is Julia Margaret 
Cameron: The Complete Photographs, published by 
the Getty in 2003. The book was the culmination 
of three decades of research, involved hundreds of 
people, and took thousands of hours to produce. It is 

nearly six hundred pages and contains more than one 
thousand images. The publication coincided with an 
important exhibition of Cameron’s work, which was 
presented at two museums in the United Kingdom 
before opening at the Getty Museum in October of 
2003. The book was well received critically and sold 
out its first printing in just a few years. Unfortunately 
the considerable scope of the project made it a poor 
candidate for reprinting. A decade later, Julia Margaret 
Cameron: The Complete Photographs remained the only 
complete record of the artist’s work but could only be 
found in mostly academic and art-specialty libraries, 
or as a used copy selling online for upwards of five 
hundred dollars. With the Virtual Library, it is now 
instantly available, to a global audience, for free. 

In the six months following the launch of the 
Virtual Library, Julia Margaret Cameron: The Complete 
Photographs—which is featured on the site’s landing 
page and is one of the most popular books there—has 
been downloaded 4,072 times, almost double its total 
print run. There have also been 4,514 clicks to read 
the book online through Google Books and 135 clicks 
to find a print copy in a library. Of the thousands 
who have downloaded the book, 77.3 percent were 
international readers, representing 43 different 
countries. This book, described in a review as  
“a sumptuously presented monument of scholarship,” 
found success when it was published in print  
eleven years ago, and now can reach an even  
broader audience.

If the act of book publishing is that of “making 
public” important and inspiring works of authorship, 
the Virtual Library is “making public” on a powerful 
new scale. Based on the evolving needs of readers 
and a history of book cataloging and digitization 
efforts, the Virtual Library complements and extends 
the Getty’s important sixty-year tradition of print 
publishing. It ensures that Getty books will continue 
to reach readers wherever they are and for years to 
come. In its first six months alone, the Virtual Library 
has served 300,000 visitors, from 170 countries, who 
have downloaded 120,000 books—and counting.

Looking to the future, the Virtual Library will 
serve as a jumping-off point in conceptualizing and 
creating an even further expanded online publications 
repository. Imagine a home page for every Getty 
publication, where readers can find not only high-
quality free digital access to many out-of-print titles, 
but also buying, borrowing, and previewing options 
for every other Getty publication, past and future, 
print and digital. 
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Getty Conservation Institute

Projects

The work of the Getty Conservation Institute (GCI) 
is primarily project based. The Institute’s projects are 
grouped below under the GCI departmental area 
leading the initiative. Many of these projects entail 
interdepartmental collaboration, and most involve 
close collaboration with a variety of local, national, 
and international partners.

Projects between July 1, 2013 and June 30, 2014

EDUCATION

Managing Collection Environments
Managing Collection Environments, a collaboration 
of GCI Education and Science, is a five-year initiative 
that addresses a number of compelling research 
questions and practical issues pertaining to the control 
and management of collection environments in 
museums, libraries, archives, and other repositories. 
A project manager for the initiative was appointed in 
FY14, and a new research position was established. 
Plans have advanced toward undertaking a research 
component focusing on “collection epidemiology”— 
an examination of climate-induced damage in 
hygroscopic materials comprising museum objects—as 
well as for an upcoming meeting for conservation 
educators. FY14 included discussions of potential 
partnerships with research and education entities 
in Europe and North America. The project team 
presented a paper relating to the initiative in 
the plenary session of the American Institute of 
Conservation’s annual meeting in May 2014. 

Partner: The Centre for Sustainable Heritage, 
University College London

Preservation of Photographs and  
Photograph Collections 
The goal of this project is to advance the field of 
photograph conservation by building the capacity of 
professionals who care for and manage collections.  
It includes the following regional components:

Advanced Topics in Photograph Conservation 
Workshop Series
This series of workshops focuses on the 
advancement of the field of photograph 
conservation in Central, Eastern, and Southern 
Europe. The series was launched by the workshop 
Conservation Strategies for Humidity and Water 
Damaged Photographic Materials, held at the 
Croatian State Archives in Zagreb in July 2013. 
Preparations also took place in FY14 for the 
second workshop in the series, Identification and 
Conservation Strategies for Color and Digital Prints, 
scheduled for July–August 2014 at the Hungarian 
National Museum. 

Partners: Croatian State Archives and Hungarian 
National Museum

Middle East Photograph Preservation Initiative 
(MEPPI)
MEPPI focuses on the development of photograph 
preservation knowledge and skills in collection 
caretakers in the Middle East and North Africa. A 
follow-up meeting of instructors and participants 
of the second MEPPI course was held in September 
2013 at SALT Galata, Istanbul. In January 2014 
the third MEPPI course was launched with a 
workshop held at Darat al Funun in Amman. This 
workshop was followed by eight months of distance 
mentoring, which has allowed for continued 
interactions between participants and instructors. 
The three MEPPI courses have trained more than 
fifty collection caretakers in the region. 

Partners: Art Conservation Department at the 
University of Delaware; Arab Image Foundation; 
and Metropolitan Museum of Art, New York. 
Regional partners: SALT Galata and Darat al Funun
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Research Into Practice Workshop Series
The purpose of this training series is to improve 
conservation practice by disseminating the results 
of current GCI scientific research to conservation 
professionals through a series of intensive training 
workshops.  

Cleaning of Acrylic Painted Surfaces (CAPS)
The Art Gallery of New South Wales in Sydney, 
was the venue for the fifth CAPS workshop, 
held in December 2013. The CAPS workshops 
have reached over eighty conservators who work 
with modern and contemporary art, and the 
next workshop will be held at the Canadian 
Conservation Institute in Ottawa in early FY15.

Partners: Art Gallery of New South Wales and  
the Canadian Conservation Institute

Metals Workshop Series
The planning phase of a new Research into Practice 
workshop series was launched in February 2014 
with a meeting focused on professional learning 
needs for the conservation of modern metals.

Recent Advances in Characterizing Asian Lacquer
This five-day workshop presents the GCI’s analytical 
procedures for uncovering detailed information 
about lacquer objects to an audience of conservators 
and scientists and represents a unique opportunity 
for collaborative research. The second workshop 
in the series took place in July 2013 in partnership 
with the new Institute for the Preservation of 
Cultural Heritage at Yale University. 

Partner: Yale University

XRF Workshop
This workshop series focuses on qualitative analysis 
and the use of handheld X-ray fluorescence 
instrumentation and provides in-depth training 
through interactive lectures paired with hands-on 
laboratory activities. The GCI partnered with Yale’s 
Institute for the Preservation of Cultural Heritage 
to hold the inaugural XRF Boot Camp at Yale’s west 
campus in November 2013, and the collaboration 
will continue to develop future XRF workshops in 
order to meet needs in the field. 

Partner: Yale University

FIELD PROJECTS

China Principles
The China Principles project is designed to maximize 
adoption of good site conservation and management 
practice across China through development, 
application, and dissemination of national guidelines 
for conservation and management of cultural heritage 
sites, the Principles for the Conservation of Heritage 
Sites in China (China Principles). The GCI continued 
to work with the State Administration for Cultural 
Heritage on revisions to the China Principles, which  
is now at the stage of final translation, and  
contributed to the seminar organized by Tsinghua 
University reviewing ten years of application of the 
China Principles. 

Partner: State Administration of Cultural  
Heritage, China

Conservation and Management of the Tomb of 
Tutankhamen 
This project will result in the conservation, 
presentation, interpretation, and long-term 
management of the tomb of Tutankhamen in Egypt’s 
Valley of the Kings. The collaborative undertaking, 
with Egypt’s Ministry of State for Antiquities, involves 
detailed scientific analysis and investigation of the 
technology and condition of the 3,300-year-old wall 
paintings, including study of the environment and 
assessment of the impact of visitors on the tomb. 
Implementation of appropriate conservation measures 
to stabilize the wall paintings has begun and designs 
for the renewal of interior infrastructure (walkways, 
viewing platform, ventilation, and lighting) were 
approved by the Ministry of State for Antiquities.  
The GCI also aims to enhance conservation practice in 
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the region through the involvement of site managers 
and scientists and the training of local wall paintings 
conservators. Since July 2013, all site work has been 
temporarily suspended due to the political situation  
in Egypt. 

Partner: Ministry of State for Antiquities, Egypt

Conservation of América Tropical 
The conservation of the mural América Tropical (1932) 
by David Alfaro Siqueiros at El Pueblo de Los Angeles 
Historical Monument in downtown Los Angeles was 
completed and the site was reopened to the public 
in October 2012. Project components included 
conservation treatment, protection, interpretation, 
and public access to the mural. The GCI has further 
committed to carry out post-intervention monitoring 
of the mural for ten years. In FY14 a monitoring 
plan was initiated. Additionally, the proceedings of 
the international symposium on the conservation of 
Siqueiros’s murals were published by the GCI as an 
online resource. 

Partner: City of Los Angeles

Conserving Modern Architecture Initiative
The Conserving Modern Architecture Initiative 
(CMAI) is intended to advance the practice of 
conserving twentieth-century heritage through 
research and investigation, development of practical 
conservation solutions, and creation and distribution 
of information. The CMAI hosted a series of public 
lectures and held an experts meeting on the subject of 
concrete conservation in June 2014.

Eames House Conservation Project
The first field project of CMAI aims to understand 
and assess the current condition of the 1949 Charles 
and Ray Eames House and its contents and setting, 
and to assist in the development of conservation 
management (CMP) and maintenance plans, which 
will provide a model for conservation of similar 
buildings from this era. Research undertaken in 
FY14 continues to focus on climate assessment 
to aid in the environmental optimization for the 
interior of the house and its collection. The project 
team is aided by consultant GML Heritage and 
began developing the CMP to inform a long-term 
strategy for the care and conservation of the house.

Partner: Eames Foundation

Salk Institute Conservation Project
In 2013, the GCI began work on a second CMAI 
field project at the Salk Institute for Biological 
Studies in La Jolla, California, designed by Louis 
I. Kahn (1965). This project aims to develop 
long-term conservation strategies for the site’s teak 
window wall assemblies, which are weathered and 
deteriorated after nearly fifty years in an exposed 
marine environment. The project will also establish 
a methodology that the Salk Institute will be able to 
utilize when planning for the care and maintenance 
of other significant historic elements in the future. 
Historic research, on-site condition surveys, and 
scientific diagnosis were undertaken to guide  
the development of treatment recommendations  
for cleaning and repair of the teak window  
wall assemblies. 

Partner: Salk Institute for Biological Studies
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Earthen Architecture Initiative:  
Seismic Retrofitting Project 
This project combines traditional construction 
techniques and materials with high-tech 
methodologies to design and test easy-to-implement 
seismic retrofitting techniques and maintenance 
programs to improve the structural performance 
of earthen historic buildings in Peru and other 
countries in Latin America. Editing of the numerical 
modeling analysis and static and dynamic testing for 
all prototype buildings continued. The project also 
began production of construction drawings for the 
seismic retrofitting of two of the prototype buildings: 
Ica Cathedral and Kuño Tambo Church. In the latter, 
the project selected and carried out site trials of the 
protective measures for the church wall paintings prior 
to seismic retrofitting of the site. 

Partners: University College London; Pontificia 
Universidad Católica del Perú; and Ministerio de 
Cultura del Perú

Heritage Inventory and Management Systems
The following projects work to develop model 
approaches and systems to inventory and manage 
heritage buildings, urban areas, landscapes, and 
archaeological sites: 

Arches: Heritage Inventory and  
Management System
Arches is an open source, web-based geographic 
information system (GIS) for the international 
heritage field to inventory and manage immovable 
cultural heritage. During FY14, versions 1.0 and 
2.0 of the system were released. The project partners 
held a second Arches community workshop in 
England with participants from a number of North 
American, United Kingdom, and European heritage 
government authorities and research institutions to 
help them in their evaluations or implementations 
of the software, to receive feedback on development 
to date, and to promote the growth of an Arches 
open source community. Arches was selected 
to receive two Google Summer of Code interns 
to work on software development. The GCI is 
customizing Arches for deployment by the City of 
Los Angeles. 

Partners: World Monuments Fund; City of  
Los Angeles; English Heritage; and Flanders 
Heritage Agency

Los Angeles Historic Resource Survey 
The project aims to develop and support a 
comprehensive historic resources survey for the 
City of Los Angeles as a best practice model for 
the identification and survey of historic resources 
for use by government/city authorities. The City 
of Los Angeles has completed field surveys in 
four Community Plan Areas (Silverlake-Echo 
Park-Elysian Valley, Westlake, Mission Hills-
Panorama City-North Hills, and Arleta-Pacoima) 
and began the third and final phase of surveys in 
three Community Plan Areas (Venice, Westwood, 
and Wilshire). In addition, the Boyle Heights 
Community Plan Area is being revised and 
updated since it was completed as part of the Pilot 
Survey program. Survey reports for all completed 
survey areas are now posted on the SurveyLA 
website (SurveyLA.org). In FY14, the GCI began 
customization of the Arches information system for 
use by the city to manage and publish online data 
collected through the survey. 

Partners: Office of Historic Resources, City of Los 
Angeles; Los Angeles City Council; and  
Getty Foundation 

Middle Eastern Geodatabase for Antiquities 
(MEGA)–Jordan 
A precursor to Arches, this project aims to develop 
and implement a national, web-based, English-
Arabic geographic information system (GIS) for 
Jordan to be used as a tool to inventory and manage 
the nation’s archeological sites, as well as to provide 
information on Jordan’s archaeological sites to 
researchers. In FY14, the Jordanian Department  
of Antiquities continued to make regular use  
of the MEGA-Jordan system, which is online at 
megajordan.org. 

Partners: World Monuments Fund and Jordan 
Department of Antiquities
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Herculaneum 
The Herculaneum project is focused on the study 
and conservation of the architectural surfaces of 
the Tablinum in the Casa del Bicentenario, which 
houses some of the most prized wall paintings at this 
archaeological site. The conservation methodology 
being developed will be applicable to architectural 
surfaces at this and other sites in the Vesuvian 
region. In FY14, treatments for the stabilization of 
the wall paintings were developed, and preliminary 
consolidation of powdering and flaking paint was 
begun. Data regarding environmental conditions 
were synthesized based on monitoring of surface and 
ambient conditions in and around the room. An 
internal screen was designed and installed to stabilize 
climatic conditions in the Tablinum, and will be 
evaluated after one year. 

Partners: Herculaneum Conservation Project and 
Soprintendenza Speciale per i Beni archeologici  
di Pompei Ercolano e Stabia

Heritage Values, Stakeholders, and Consensus 
Building
This project aims to advance the ability of heritage 
professionals to constructively engage with 
stakeholders by bridging conservation and public 
dispute resolution practices through a program of 
research, application, and dissemination. In FY14, the 
project prepared a publication of the proceedings of a 
GCI workshop focused on promoting the application 
of consensus building and dispute resolution methods 
to the practice of heritage site conservation  
and management.

Historic Cities and Urban Settlements Initiative
This work aims to contribute to the enhancement of 
practice in the field of conservation and management 
of historic cities and urban settlements by addressing 
critical needs and issues through the implementation 
of targeted projects ranging from research and 
education to field work. 

Contemporary Architecture in the Historic 
Environment
A project under both the Historic Cities and 
Conserving Modern Architecture Initiatives, the 
objective of this project is to provide guidance 
to the conservation, planning, architectural, and 
development communities for designing and 

assessing the impact of new buildings in the 
historic environment. In FY14, the preparation 
of an annotated bibliography, with key doctrinal, 
philosophical, and critical texts and case studies on 
the topic of contemporary architecture in historic 
environments, was completed. The bibliography 
will be published in FY15 as a resource for the 
professional community.

Organization of World Heritage Cities (OWHC)
The GCI has designed and coordinated the scientific 
content of the OWHC biannual congresses in 2005, 
2007, 2009, and 2011 in order to assist the OWHC 
to create a model for future forums that advances 
the discussion on the conservation challenges facing 
those responsible for World Heritage Cities. In 
2013, the GCI designed and developed the Mayor’s 
Workshop, a core component of the biennial 
Organization of World Heritage Cities Congress 
held in November 2013 in Oaxaca, Mexico. 

Partner: Organization of World Heritage Cities

Urban Conservation Planning in Malaysia
This project seeks to improve urban conservation 
practice in Southeast Asia by creating education 
and training activities for urban planners and 
architects, in particular a two-week intensive course 
in the World Heritage city of Penang, Malaysia. In 
May 2014, several participants from two previous 
urban conservation training courses (2012 and 
2013) came to Penang for a three-day conference, 
where they discussed how the course has influenced 
their work, met with course instructors who had 
served as their post-course mentors, and heard 
lectures about current urban conservation practices 
in the Asia region. Planning is underway for a 
third presentation of the course in Kuala Lumpur, 
Malaysia in April 2015. 

Partners: Badan Warisan Malaysia and ThinkCity
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Injection Grouts for the Conservation of 
Architectural Surfaces: Research and Evaluation 
The recent focus of the research project has been 
the dissemination to the conservation community 
of testing and evaluation methods of injection 
grouts for the conservation of architectural surfaces, 
including plasters, wall paintings, and mosaics. 
Following the publication and distribution of a 
manual for the evaluation of injection grouts for 
architectural surfaces in fall 2013, dissemination 
includes participation in technical working groups of 
international organizations, publications, workshops, 
and presentations at professional conferences.

Integrated Conservation Plan for the Earthen Ksar 
and Kasbah of Taourirt in Southern Morocco 
The project focuses on the development of a 
methodology for the integrated conservation of the 
Kasbah Taourirt to be used as a model for conservation 
and rehabilitation of traditional earthen architecture 
in Morocco. The project started its second phase with 
the development of a Conservation Rehabilitation 
Plan for the site to be used as a model for other similar 
kasbahs in the region. This second phase also included 
the training of CERKAS personnel in advanced 
documentation techniques for earthen sites, principles 
for the development of a management plan, site 
condition assessment and diagnosis. 

Partners: Direction du Patrimoine, Maroc and Centre 
de Conservation et de Réhabilitation du Patrimoine 
Architectural des Zones Atlasiques et Subatlasiques 
(CERKAS), Maroc

International Course on Stone Conservation 
The objectives of the International Course on 
Stone Conservation, organized by the GCI and 
ICCROM, are to advance stone conservation practice 
internationally and to create a network of well-
informed conservation professionals. Held biennially 
at ICCROM in Rome, the eighteenth International 
Course on Stone Conservation was successfully 
completed in July 2013 and planning is currently 
underway for the next course, which will take place 
from April 15 to July 3, 2015. The course will host 
twenty mid-career professionals and will focus on 
theoretical and practical methodologies for stone 
conservation, including a field work practicum at 
Rome’s Non-Catholic Cemetery. 

Partner: ICCROM

MOSAIKON 
The primary goal of the MOSAIKON Initiative 
is the enhancement of professional capacity in the 
conservation and management of archaeological 
mosaics in the Mediterranean region. 

Partners: Getty Foundation; ICCROM; and 
International Committee for the Conservation  
of Mosaics 

Bulla Regia
This model field project aims to conserve and 
present to the public one or more ancient houses 
and their mosaic floor decoration at this large 
and complex archaeological site in Tunisia. Using 
technicians based at the site who have been trained 
and supervised by the GCI, the project is developing 
a conservation and management plan for the site’s 
approximately three hundred previously excavated 
mosaics. In FY14, rapid survey of all the mosaics 
on site was completed. A topographic survey of 
the site was begun, as was a metric survey of the 
site’s mosaics, all for inclusion in the GIS database 
being developed for Bulla Regia. The GCI-trained 
technicians continued to stabilize mosaics at the 
Maison de la Chasse, the first step in conserving and 
presenting the architectural remains of the house.

Partners: World Monuments Fund and Institut 
National du Patrimoine, Tunisia
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Conservation and Management of Archaeological 
Sites with Mosaics
The second MOSAIKON Regional Training 
Course on the Conservation and Management 
of Archaeological Sites with Mosaics began in 
April 2014 at the World Heritage site of Paphos, 
Cyprus. The three-week workshop was the first of 
three components of the approximately yearlong 
course for site managers, conservators, and other 
decision makers charged with the management of 
archaeological sites with in situ mosaics. Twenty 
mid-career professionals from twelve countries from 
throughout the southern and eastern Mediterranean 
region participated in the course, which includes 
a subsequent mentoring phase during which 
the participants, guided and advised by course 
instructors, develop and implement projects at their 
home sites or institutions. 

Partners: Department of Antiquities of Cyprus and 
the Archaeological Research Unit, University  
of Cyprus

Regional Technician Training
Building on ten years of experience training mosaic 
maintenance technicians for in situ mosaics at 
multiple Tunisian sites, this training project aims to 
produce teams of mosaic technicians based at major 
sites in North Africa through training in Tunisia 
and follow-up mentoring on the trainees’ country-
specific sites. In FY14, the second and third training 
modules of the course were carried out at the sites 
of El Jem and Bulla Regia and were dedicated to 
the subject of in situ mosaic stabilization treatments 
and preventive conservation measures such as 
reburial. Site exercises at the participants’ home 
sites were visited and evaluated by course trainers. 
Site directors from the participating countries 
also visited the training worksite at Bulla Regia to 
observe the training and to discuss the trainees’ role 
in conserving mosaics at their sites. 

Partners: Institut National du Patrimoine, Tunisia 
and the Department of Antiquities of Morocco, 
Algeria, and Libya

Shelters for Archaeological Sites
Guidelines for the design, implementation, 
evaluation, and maintenance of shelters for 
archaeological sites, particularly sites with mosaics, 
are being developed for publication. These practical 
guidelines and case studies are intended for 
archaeologists, architects, conservators, and others 
in charge of selecting, reviewing, and managing 
archaeological shelters. A meeting of the guideline 
partners was held in September 2013, during a 
symposium on Protective Shelters for Archaeological 
Sites at the site of Herculaneum, Italy, hosted by the 
Herculaneum Conservation Project in conjunction 
with MOSAIKON. Also in progress is the 
publication of the results of this symposium.

Partners: Israeli Antiquities Authority; English 
Heritage; and Herculaneum Conservation Project
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Southern African Rock Art Project 
This project aims to enhance the conservation, 
management, awareness, and use of rock art sites 
in the southern African subcontinent through 
workshops, training, and collaborations. In FY14, 
a previously established exchange program with the 
Australian National University was implemented 
with a visit of Australian specialists to South Africa. 
The visit included discussions of the Rock Art 
Research Institute in Johannesburg at the University 
of Witwatersrand, participation in meetings in 
Mapungubwe, Makgabeng, Clanwilliam in the Cape, 
and in KwaZulu-Natal over a two-week period. 
A detailed report was written and the project will 
wrap up in FY15 with a final activity in Kakadu in 
the Northern Territory of Australia. The intent is to 
generate a white paper on public policy, management, 
and community participation in rock art. 

Partners: Southern African Heritage Resources Agency; 
Clanwilliam Living Landscape Project; Southern 
African Rock Art Project member countries; and 
Australian National University.

Valley of the Queens
The Valley of the Queens project seeks to enhance 
conservation and site management in the Luxor region 
through undertaking detailed and comprehensive 
planning for the Valley. Joint implementation of the 
project with Egypt’s Ministry of State for Antiquities 
has been postponed since 2011 due to the political 
situation in Egypt and the lack of funding. 

Partner: Ministry of State for Antiquities, Egypt

Wall Paintings at the Mogao Grottoes
This project seeks to apply the China Principles at the 
Mogao Grottoes in the areas of conservation, visitor 
management, cave presentation, and interpretation. 
Research continued on the endemic problem of the 
flaking of the wall paintings at the site and planning for a 
major exhibition on the Mogao Grottoes in conjunction 
with the Getty Research Institute and the Dunhuang 
Academy to be held at the Getty Center in 2016. 

Partners: State Administration of Cultural Heritage, 
China; Dunhuang Academy; Courtauld Institute of 
Art; and Chinese Academy of Cultural Heritage

SCIENCE

Materials Characterization
This research area involves in-depth studies on broad 
classes of material used in art and heritage. Such 
studies are essential to the field, often requiring the 
development or refinement of existing analytical 
protocols for proper identification and investigations 
into their physical properties. 

Characterization of Asian and European Lacquers
This project seeks to improve the understanding of 
Asian lacquer formulations and their conservation. 
Highlights from the past year include: research studies 
of Luso-Asian lacquerware with Ulrike Koerber and of 
lacquered objects in museum collections, presentation 
of a Recent Advances in Characterizing Asian Lacquer 
workshop at Yale to expand the community of lacquer 
researchers through the sharing of techniques, and 
exploring the aging behavior of lacquers as they relate 
to conservation treatments. 

Partners: University of Evora, Portugal; Asian 
Art Museum, San Francisco; Yale Institute for 
Preservation of Cultural Heritage; and Marianne 
Webb, (GCI Conservation Guest Scholar and 
private conservator)
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Photographic Processes
The project focuses on the development, testing, 
and implementation of modern scientific 
analysis for the identification of more than 
150 photographic processes from the chemical 
photography era. In FY14, results from the study of 
three Joseph Nicéphore Niépce plates in the Royal 
Photographic Society collection and proceedings 
from the 2010 Niépce in England conference were 
published in two special edition journals, and two 
chapters were added to the GCI’s Atlas of Analytical 
Signatures of Photographic Processes. 

Project partners: National Media Museum in 
Bradford, UK, and Harry Ransom Center, 
University of Texas at Austin

Preservation of Plastics
This project aims to improve understanding of the 
composition of plastics used in cultural heritage, the 
way they change with age, and how they respond 
to conservation treatments. Much of our work in 
this area has continued to focus on investigating 
the degradation pathways of cellulose acetate used 
in animation cels and finding practical solutions 
to re-adhere delaminated paints. Specific activities 
included convening a colloquium at the Getty on 
cellulose acetate to discuss current research areas 
and to plan for collaboration, producing multiple 
publications and presentations of research findings 
on animation cels, and conducting investigations of 
conservation treatments to repair abraded  
plastic sculptures. 

Partners: Walt Disney Animation Research 
Library; Los Angeles County Museum of Art; and 
Smithsonian Institution

Preventive Conservation
The physical condition of cultural heritage is best 
protected with carefully controlled environments 
during display and storage of works of art. The 
GCI has conducted numerous research activities 
designed to promote preventive conservation of 
museum collections in the domains of air pollution, 
temperature and relative humidity control,  
and lighting. 

Managing Collection Environments
Managing Collection Environments, a collaboration 
of GCI Education and Science, is a five-year 
initiative that addresses a number of compelling 
research questions and practical issues pertaining 
to the control and management of collection 
environments in museums, libraries, archives, and 
other repositories. During FY14, key partners in the 
project were identified, analytical instrumentation 
was evaluated and located, and the process of hiring 
a scientist was initiated. Plans have advanced for 
the research component focusing on “collection 
epidemiology”—an examination of climate-induced 
damage in hygroscopic materials comprising 
museum objects. 

Partner: The Centre for Sustainable Heritage, 
University of London

Microfading and Museum Lighting Research
The goal of this project is to examine ways that 
lighting infrastructure can advance and document 
preventive conservation display practices. 
Microfading is used to advance the practice of 
detecting highly light sensitive artworks—largely 
unknown for twentieth-century artifacts—before 
they are damaged from exposure and to set 
future display policies for them. The GCI has 
worked closely with the Getty Museum and Getty 
Research Institute on training workshops to build 
greater internal capacity in carrying out lighting 
assessments. In FY14, GCI took this technology 
into the galleries for the first time to investigate 
color stability on large tapestries. In the area of 
museum lighting we have provided technical 
support to nearly one thousand cultural institutions 
attempting to convert to LED illumination.

Partners: J. Paul Getty Museum and  
Getty Research Institute
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Technical Studies
The GCI undertakes scientific research to investigate 
questions of artists’ techniques, as well as authenticity 
and attribution, and to place this information in the 
context of understanding the physical properties and 
behavior of the materials comprising works of art and 
their conservation. 

Analysis of Silver in Museum Collections
This project deals with the analysis and 
understanding of silver museum objects. A 
methodology is being developed for elucidating 
the surface reactions and metal complexes formed 
during past conservation interventions on gilt silver 
objects. In addition, a Roman silver horde is being 
studied in a two-pronged approach: examination 
of the gilding on the objects to provide a deeper 
understanding of artist technique and analysis of 
trace element composition as a means by which 
to source the bulk silver used to fashion each 
individual object. 

Partners: J. Paul Getty Museum; KU Leuven;  
and California State University, Northridge

Art in L.A. 
Art in L.A. aims to address the conservation issues 
of artists working in Southern California from 1945 
to 1980 and to use case studies to explore some of 
the broader issues of conserving contemporary art. 
This year, videos that investigate the materials of 
Peter Alexander, Larry Bell, and Helen Pashgian, 
and explore their thoughts on the conservation of 
their work, were posted on getty.edu. Transcription 
of the Frederick Hammersley Painting Books was 
also completed, documenting the details of the 
material and process involved in the creation of over 
two hundred paintings. Together with other archive 
materials, the Painitng Books were donated by the 
Frederick Hammersley Foundation to the Getty 
Research Institute.

Athenian Pottery
This project seeks to elucidate the transformative 
ceramic technology used to create red- and black-
figure decorated vessels produced in Athens between 
the sixth and third centuries B.C. During this 
reporting year, the largest set of ancient samples 
ever collected was studied using high-resolution 
synchrotron-based techniques. The study revealed 
that the firing of these vessels is more complex 
than previously thought, suggesting the use of 
multiple application/firing sequences, and unique 
clay refining techniques for different workshops, 
and highlighted a change in the firing technology 
between early and late production. 

Partners: J. Paul Getty Museum; Stanford 
University/Stanford Synchrotron Radiation 
Lightsource; and The Aerospace Corporation

Integrating Data for Conservation Science
FY14 saw the beginning of a new initiative to 
improve the contribution of scientific and technical 
studies to the conservation and understanding of 
works of art through development of computer-
assisted data integration tools that will facilitate 
extraction and sharing of new information by a 
broad community of users. Following a successful 
experts’ meeting, the new initiative seeks to create 
a more open, collaborative, and global research 
community by leveraging existing knowledge 
from data integration projects in other data-rich 
disciplines, such as astronomy, medicine, chemistry, 
and finance. 

Jackson Pollock’s Mural
A major study of Jackson Pollock’s Mural was 
completed in collaboration with the University of 
Iowa, the J. Paul Getty Museum, and the Getty 
Research Institute. The research and conservation 
treatment culminated in the exhibition Jackson 
Pollock’s Mural, which recorded the highest 
attendance of any Getty exhibition. A catalogue, 
Jackson Pollock’s Mural: The Transitional Moment, 
was published and a study day and symposium  
were organized. 
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X-ray Fluorescence Spectroscopy Education  
and Training
X-ray fluorescence (XRF) spectroscopy is one of 
the most widely used instrumental techniques 
employed in technical research due to its availability, 
affordability, and portability of instruments. To 
provide training and resources that will improve 
the use of handheld XRF instruments, particularly 
in institutions without access to in-house science 
staff, the first XRF Boot Camp for Conservators 
was successfully held in FY14 at Yale University. 
This course provided both theoretical and hands-
on training for twenty participants from several 
countries and will be reprised in FY15 at the  
Getty Villa. 

Partner: Yale Institute for the Preservation of 
Cultural Heritage

Treatment Studies
The GCI undertakes detailed investigations into 
conservation treatments and materials to advance 
conservation practice and to help optimize the 
effectiveness and safety of conservator’s interventions. 
This project aims to advance conservation practice by 
evaluating and improving existing treatment methods 
and materials, by understanding better their impact on 
the composition, structure, and properties of objects, 
and by developing new approaches and technologies 
for treatment.

Modern Paints
The Modern Paints project seeks to improve 
understanding of and conservation methodologies 
for synthetic painted surfaces. This year, new 
cleaning systems for acrylic paintings were evaluated 
by conservators at a workshop in Sydney, and 
research started on the water-sensitivity of some 
modern oil paints. Investigations also continued 
into the removal of stains from acrylic Color Field 
paintings, and an exhibition opened in Auckland 
examining the conservation implications of 
synthetic paints in 1960s art from New Zealand

Partners: Tate, London; Dow Chemical Company; 
RCE Amsterdam; National Gallery of Art, 
Washington DC; and Auckland Art Gallery,  
New Zealand

MOSAIKON: Investigation of Alternate Backing 
and Rebacking Methods and Materials 
The focus of this component of the MOSAIKON 
Initiative is to address the urgent need for 
developing sustainable and cost-effective backing 
methods for the conservation of mosaics that 
have been removed or lifted from their original 
archaeological settings. Such lifted mosaics are often 
stored in extremely fragile conditions due to lack 
of backing or unsatisfactory relaying techniques. 
In FY14, a series of mid-scale mock-ups were 
prepared using selected mortar combinations, 
a variety of reinforcements and commercially 
available travertine tesserae. Their short- and long-
term performances were observed and computer 
simulation was used to help predict the mechanical 
responses of unreinforced and reinforced mortar 
backings for mosaics, based on the mid-scale 
mockup test results. 

Partners: Getty Foundation; ICCROM; and 
International Committee for the Conservation  
of Mosaics

Outdoor Sculpture 
The aim of this project is to explore some of the 
broader conservation implications for twentieth- 
and twenty-first century outdoor sculpture. A 
collaboration with the Army Research Laboratory 
was initiated to develop and test more durable paint 
coatings for outdoor sculpture, and an examination 
of works from the sculpture collection at California 
State University, Long Beach was carried out. The 
proceedings from a symposium held at the Kröller-
Müller Museum in the Netherlands were written 
and will be published in FY15. 

Partners: Army Research Laboratory and California 
State University, Long Beach
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RESEARCH RESOURCES AND 
DISSEMINATION

AATA Online (aata.getty.edu)
AATA Online is a comprehensive database of 
abstracts of literature related to the preservation and 
conservation of material cultural heritage. During this 
reporting period, the AATA system added over 3,800 
records. The new records included abstracts as well as 
new and updated GCI Project Bibliographies. AATA 
Online had nearly 50,000 visitors to the site.

Information Center  
The Information Center supported the mission of 
the Institute by providing expertise and support 
to the work of conservation staff throughout the 
Getty and conservation professionals worldwide. 
The center responded to over 1,500 inquiries from 
staff, scholars, interns, and members of the interested 
public; acquired over 1,500 new titles for the 
Conservation Collection in the Research Library at 
the Getty Research Institute; and contributed nearly 
1,000 records to the Bibliographic Database of the 
Conservation Information Network (BCIN).

Publications and Dissemination
During this recording period, the GCI published four 
books: The Lumiere Autochrome: History, Technology, 
and Preservation; Twentieth-Century Color Photographs: 
Identification and Care; The Conservation of Cave 85 
at the Mogao Grottoes, Dunhuang; and Conservation 
Practices on Archaeological Excavations: Principles and 
Methods. Two issues of Conservation Perspectives, The 
GCI Newsletter were also published. Published online 
in PDF format were twelve publications related to 
GCI projects, as well as four previously published  
GCI books. 

The Institute’s website (getty.edu/conservation) added 
video documentation of six public lectures, and one 
professional colloquium, three videos from the GCI/
Getty Museum joint project to conserve and research 
Jackson Pollock’s Mural, as well as two artist dialogue 
videos from the Art in L.A. project.

Staff continued work on enhancements to the 
Institute’s extensive website, including a new 
presentation for project image galleries, and, for 
the most popular section of the website, “PDF 
Publications,” the addition of bibliographic 
information and persistent HTML links to aid 
researchers in the citing of these works. Also developed 
was a completely redesigned template for the online 
edition of Conservation Perspectives, The GCI Newsletter 
featuring updated graphics and enhanced image 
presentation to more closely resemble the design of  
the print edition.

Outreach to emerging and mid-career professionals 
has continued to grow at a significant rate through the 
GCI’s social media channels: Facebook, Twitter,  
and YouTube.
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Getty Foundation

Grants Awarded FY14 

The Getty Foundation awards grants through strategic 
initiatives that strengthen art history as a global 
discipline, promote the interdisciplinary practice of 
conservation, increase access to museum and archival 
collections, and develop current and future leaders. 

The following grants were awarded between July 1, 2013 
and June 30, 2014

ART HISTORY

Connecting Art Histories

This initiative strengthens the discipline of art history 
by providing opportunities for sustained international 
exchange among scholars around the world.

President and Fellows of Harvard College, 
Cambridge, Massachusetts. For two research 
seminars for Chinese scholars on the arts in 
Renaissance Italy at Villa I Tatti. $215,000

Ruprecht-Karls-Universität, Heidelberg, Germany. 
For the research seminars The Ethnographic Eye: 
Chinese Art, c. 1920–1945. $245,000

School of Oriental and African Studies, 
London, England. For the research seminar Art 
and Archaeology of the Crusades in the Eastern 
Mediterranean. $335,000 

University of Edinburgh, Scotland. For a special 
issue of the journal Art in Translation dedicated to 
the Getty Foundation’s Connecting Art Histories 
initiative. £36,000

University of Sydney, Australia. For the research 
seminars Ambitious Alignments: New Histories of 
Modern Southeast Asian Art, organized by the Power 
Institute. $246,000 

Digital Art History

This initiative is helping art historians explore the 
opportunities and challenges of new technologies.

George Mason University, Fairfax, Virginia. For 
the summer institute Digital Humanities for Art 
Historians. $155,000

President and Fellows of Harvard College, 
Cambridge, Massachusetts. For metaLAB’s summer 
institute Opening Collections through Digital 
Technology. $175,000

Regents of the University of California, Oakland. 
For the summer institute Theory, Methods, and 
Opportunities in Digital Art History, organized by 
the UCLA Digital Humanities Program.
$185,000

Online Scholarly Catalogue Initiative 

Supported by Getty grants, eight museums have 
joined together to produce new models for museum 
collection catalogues online.

Indianapolis Museum of Art Inc., Indiana. For 
the enhancement and dissemination of the OSCI 
Toolkit. $300,000 

Pacific Standard Time: LA/LA

The following grants are supporting research and 
planning for dozens of exhibitions and programs 
about Latin American and Latino art that will take 
place across Southern California in 2017.

Academy Foundation, Beverly Hills, California. 
For research and planning for the film series and 
publication From Latin America to Hollywood: 
Latino Film Culture in Los Angeles, 1967–2017. 
$100,000

Armory Center for the Arts, Pasadena, California. 
For research and planning for the exhibition 
Aesthetic Experiments and Social Agents: Renegade Art 
and Action in Mexico in the 1990s. $140,000
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Autry National Center of the American West,  
Los Angeles, California. For research and planning  
for the exhibition LA RAZA. $115,000

California Institute of the Arts, Valencia. For 
research and planning for an exhibition and 
performance of the work of León Ferrari. $110,000

California State University Long Beach Research 
Foundation. For research and planning for the 
exhibition David Lamelas: A Life of Their Own. 
$100,000

Craft and Folk Art Museum Incorporating the 
Egg and the Eye, Los Angeles, California. For 
research and planning for the exhibition Design 
on the Border: Contemporary Design in Mexico and 
Mexican America. $70,000

18th Street Arts Complex, Santa Monica, 
California. For artist residencies in collaboration 
with research and planning for the exhibition  
A Universal History of Infamy at the Los Angeles 
County Museum of Art. $60,000

Filmforum, Inc., Los Angeles, California. 
For research and planning for a film series and 
publication on experimental media in Latin 
America. $150,000

Friends of the Chinese American Museum,  
Los Angeles, California. For research and planning 
for the exhibition Caribbean Visual Culture and the 
Chinese Diaspora. $55,000

Henry E. Huntington Library & Art Gallery, 
San Marino, California. For research and planning 
for the exhibition Visual Voyages: Images of Latin 
American Nature from Columbus to Darwin. 
$200,000

Japanese American National Museum, Los 
Angeles, California. For research and planning 
for an exhibition of work by artists of Japanese 
or Japanese Latino descent in Latin America and 
Southern California. $100,000

Laguna Art Museum, California. For research 
and planning for the exhibition Mexico/California, 
1820–1930. $92,000

Los Angeles Contemporary Exhibitions, Inc., 
California. For research and planning for the 
exhibition Juan Downey: Radiant Nature at LACE 
and the Pitzer College Art Galleries. $120,000

Los Angeles Nomadic Division, California. For 
research and planning for a midcareer survey of  
Jose Dávila. $70,000

Los Angeles Philharmonic Association, California. 
For research in Latin America for new programming  
at the Hollywood Bowl and Disney Hall. $68,000 

MAK Center for Art and Architecture, West 
Hollywood, California. For research and planning 
for the exhibition How to Read El Pato Pascual: 
Disney’s Latin America and Latin America’s Disney. 
$140,000

Museum Associates, Los Angeles, California. For 
research and planning for the exhibitions Design in 
Latin America, 1920–1970 and A Universal History  
of Infamy at the Los Angeles County Museum of 
Art. $235,000

Museum of Contemporary Art, Los Angeles, 
California. For research and planning for the 
exhibition Latin American Abstractions. $225,000 

Museum of Contemporary Art San Diego, La 
Jolla, California. For research and planning for the 
exhibition Memories of Underdevelopment. $225,000

Museum of Latin American Art, Long Beach, 
California. For the research project Spirituality in 
the Art of the Caribbean. $95,000

Museum of Photographic Arts, San Diego, 
California. For research and planning for the 
exhibition Displacement: Mexican Photography, 
2000–2012. $100,000

Orange County Museum of Art, Newport Beach, 
California. For research and planning for the 
exhibition Kinesthesia: South American Kinetic and 
Light Art of the 1960s. $170,000

Otis College of Art and Design, Los Angeles, 
California. For research and planning for the 
exhibition Talking to Action. $160,000
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Performing Arts Center of Los Angeles County,
California. For a survey of performing arts
programs. $65,000

Pomona College, Claremont, California. For
research and planning for the exhibition Prometheus
1930/2017 at the Pomona College Museum of Art.
$100,000

Regents of the University of California, Oakland.
For research and planning by ARTSblock at the
University of California, Riverside for the exhibition
Critical Utopias: The Art of Futurismo Latino.
$125,000

Regents of the University of California, Oakland.
For research and planning by the Contemporary
Arts Center Gallery at the the University of
California, Irvine for the exhibition Magulandia and
Aztlán, The Work of Gilbert (Magu) Luján. $75,000

Regents of the University of California, Oakland.
For research and planning by the Fowler Museum
at UCLA for the exhibition The Roads that Lead to
Bahia: Visual Arts and the Emergence of Brazil’s Black
Rome. $170,000

Regents of the University of California, Oakland.
For research and planning by the UCLA Film
& Television Archive for the film series and
publication Classic Latin American Cinema in Los
Angeles, 1932–1960. $80,000

Riverside Art Museum, California. For research
and planning for an exhibition on Spanish Colonial
architecture and design in the Inland Empire.
$75,000

San Diego Museum of Art, California. For research
and planning for the exhibition Indigenismos:
Amerindian Inscriptions in the Art of the Americas.
$175,000

Santa Barbara Contemporary Arts Forum,
Inc., California. For research and planning for
the exhibition Art in Guatemala 1960–Present at
the Museum of Contemporary Art Santa Barbara.
$65,000

Santa Barbara Museum of Art, California. For a
midcareer retrospective of the work of Brazilian-
born contemporary artist Valeska Soares. $95,000

Santa Monica Museum of Art, California. For
research and planning for an exhibition on Martín
Ramírez. $90,000

Scripps College, Claremont, California. For
research and planning for the exhibition Revolution
and Ritual: The Photographs of Sara Castrejón,
Graciela Iturbide, and Tatiana Parcero. $100,000

Skirball Cultural Center, Los Angeles, California.
For research and planning for the exhibition Idols &
Icons: Anita Brenner and the Visual Culture of Mexico,
1920–1960. $125,000

University of San Diego, California. For research
and planning for the exhibition Xerox Art in Brazil
and Argentina, 1970–1980 at the University
Galleries. $58,000

University of Southern California, Los Angeles.
For research and planning by the ONE National
Gay & Lesbian Archives for a retrospective
exhibition of Mundo Meza (1955–1985). $95,000

The Vincent Price Art Museum Foundation,
Monterey Park, California. For research and
planning for the exhibitions L.A. Collects L.A. and
Laura Aguilar. $150,000

CONSERVATION

Keeping It Modern

Building on the Foundation’s longstanding support
for architectural conservation, this international
grant initiative focuses on the preservation of
twentieth-century architecture through funding for
model projects.

Charles and Ray Eames House Preservation
Foundation Inc., Pacific Palisades, California. For a
comprehensive study of interior and exterior finishes
of the Eames House in Pacific Palisades. $100,000
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Fondation Le Corbusier, Paris, France. For 
research and conservation planning related to the 
preservation of Le Corbusier’s apartment and studio 
in Paris. €147,000 

Frank Lloyd Wright Preservation Trust, Chicago, 
Illinois. For the preparation of a conservation 
management plan for the Frederick C. Robie House 
in Chicago. $50,000 

Friends of Miami Marine Stadium Inc., Coral 
Gables, Florida. For research related to the concrete 
repair and surface protection of Miami Marine 
Stadium. $180,000 

Salk Institute for Biological Studies, La Jolla, 
California. For the preparation of a conservation 
management plan for Louis Kahn’s Salk Institute. 
$200,000 

Sydney Opera House Trust, Australia. For the 
development of a long-term concrete conservation 
strategy for Sydney Opera House. $200,000 

MOSAIKON

This joint initiative among the Getty Foundation, the 
Getty Conservation Institute, the International Centre 
for the Study of the Preservation and Restoration of 
Cultural Property (ICCROM), and the International 
Committee for the Conservation of Mosaics (ICCM) 
is improving the preservation and care of ancient 
mosaics in the Mediterranean region, both in 
museums and at archaeological sites.

International Centre for the Study of the 
Preservation and Restoration of Cultural 
Property, Rome, Italy. For the translation into 
Arabic and online publication of key texts related to 
the conservation of mosaics. €150,000

Panel Paintings

This initiative focuses on training the next generation 
of conservators of paintings on wood panels through 
treatment of some of the most important works of art 
in European and North American museum collections.

Kunsthistorisches Museum mit Museum 
für Völkerkunde und Österreichischem 
Theatermuseum, Vienna, Austria. For training 
related to the treatment of David with the Head of 
Goliath by Caravaggio and Stormy Landscape by 
Peter Paul Rubens. €300,000

Museo Nacional del Prado, Madrid, Spain. For 
training and treatment related to three panel 
paintings in the collection. €110,000

Stichting Noordbrabants Museum,  
‘s–Hertogenbosch, Netherlands. For an interactive 
web application related to panel paintings by 
Hieronymus Bosch. €175,000

University of Cambridge, England. For training 
and treatment related to eleven panel paintings in 
the Royal Collection. £90,000

PROFESSIONAL DEVELOPMENT

Multicultural Undergraduate Internships

In order to increase staff diversity in museums and 
visual arts organizations in Los Angeles County, 
the Foundation provides summer internships for 
undergraduates of culturally diverse backgrounds. 
In addition to the ninety-four interns hosted by 
the following organizations in 2014, there were 
sixteen interns with grants of $4,000 each in various 
departments at the Getty.

American Museum of Ceramic Art, Pomona, 
California. $10,000

Angels Gate Cultural Center, Inc., San Pedro, 
California. $5,500

Armand Hammer Museum of Art and Cultural 
Center, Inc., Los Angeles, California. $14,500 
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Armory Center for the Arts, Pasadena, California. 
$9,000

Art Center College of Design, Pasadena, 
California. $5,500

Arts and Services for Disabled, Inc., Long Beach, 
California. $4,500

Association for the Advancement of Filipino 
American Arts & Culture, Los Angeles, California. 
$4,500

Autry National Center of the American West,  
Los Angeles, California. $13,500

California Institute of the Arts, Valencia. $13,500

California State Parks, Will Rogers State Historic 
Park, Los Angeles. $4,500

California State University Long Beach Research 
Foundation, University Art Museum. $9,000 

Center for the Study of Political Graphics, Culver 
City, California. $9,000

City of Los Angeles, Office of Historic Resources, 
California. $4,500 

City of Torrance, Torrance Art Museum, 
California. $4,500

Craft and Folk Art Museum Incorporating the 
Egg and the Eye, Los Angeles, California. $4,500 

18th Street Arts Complex, Santa Monica, 
California. $4,500

El Pueblo Park Association, Los Angeles, 
California. $9,000

Friends of the Chinese American Museum, Los 
Angeles, California. $10,000

Friends of the Foundation of the California 
African American Museum, Los Angeles. $9,000 

HeArt Project, Los Angeles, California. $4,500

Historic Italian Hall Foundation, Los Angeles, 
California. $4,500 

Immaculate Heart Community, Los Angeles, 
California. $4,500 

Inner-City Arts, Los Angeles, California. $9,000

Japanese American Cultural and Community 
Center, Los Angeles, California. $4,500 

Japanese American National Museum, Los 
Angeles, California. $13,500

L.A. Freewaves, Los Angeles, California. $9,000 

LAXART, Los Angeles, California. $4,500

The Learning Centers at Fairplex, Pomona, 
California. $4,500 

Library Foundation of Los Angeles, California. 
$4,500

Long Beach Museum of Art Foundation, 
California. $4,500 

Los Angeles Conservancy, California. $9,000

Los Angeles Contemporary Exhibitions, Inc., 
California. $4,500

Los Angeles County Museum of Natural History 
Foundation, The William S. Hart Museum, 
Newhall, California. $4,500

Los Angeles Museum of the Holocaust Martyrs 
Memorial, California. $9,000 

Machine Project, Los Angeles, California. $4,500

MAK Center for Art and Architecture, West 
Hollywood, California. $4,500

Museum Associates, Los Angeles County 
Museum of Art, California. $10,000 

Museum of Contemporary Art, Los Angeles, 
California. $5,500
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Museum of Jurassic Technology, Culver City, 
California. $4,500 

Museum of Latin American Art, Long Beach, 
California. $9,000 

Otis College of Art and Design, Los Angeles, 
California. $9,000

P.S. ARTS, Venice, California. $4,500 

Pasadena Heritage, California. $4,500 

Pasadena Museum of California Art. $4,500

Pepperdine University, Frederick R. Weisman 
Museum of Art, Malibu, California. $4,500 

Plaza de Cultura y Arte Foundation, Los Angeles, 
California. $4,500

Plaza de la Raza, Inc., Los Angeles, California. 
$4,500

Pomona College, Pomona College Museum  
of Art, Claremont, California. $4,500 

Public Corporation for the Arts of the City of 
Long Beach, California. $4,500 

Rancho Los Cerritos Foundation, Long Beach, 
California. $4,500

Regents of the University of California,  
Fowler Museum at UCLA. $4,500 

Regents of the University of California,  
UCLA Chicano Studies Research Center. $4,500 

St. Elmo Village, Los Angeles, California. $4,500

Santa Monica Museum of Art, California. $9,000 

Scripps College, Claremont, California. $13,500

Self-Help Graphics and Arts, Inc., Los Angeles, 
California. $4,500 

Skirball Cultural Center, Los Angeles, California. 
$9,000

Social and Public Art Resource Center, Venice, 
California. $10,000 

Southern California Asian American Studies 
Central, Visual Communications, Los Angeles. 
$9,000

Tierra del Sol Foundation, First Street Gallery  
Art Center, Claremont, California. $4,500 

University of Southern California, USC Pacific 
Asia Museum, Los Angeles. $4,500 

Velaslavasay Panorama, Los Angeles, California. 
$4,500

Venice Arts: In Neighborhoods, California. $9,000

The Vincent Price Art Museum Foundation, 
Monterey Park, California. $4,500 

The Wende Museum of the Cold War, Inc., Culver 
City, California. $4,500

Graduate Interns

Graduate Internships at the Getty support full-time 
positions for students who intend to pursue careers in 
fields related to the visual arts. 

Lisa Allen Banks. University of California, Santa 
Cruz. $18,400 

Shira Jill Bogin. New York University. $18,400 

Jacquelyn Helene Clements. Johns Hopkins 
University, Baltimore, Maryland. $18,400 

Rebecca Susan Cooling. Dominican University, 
River Forest, Illinois. $18,400 

Marit Silje Coyman-Myklebust. New York 
University. $18,400 

Kelly Kathleen Davis. Pratt Institute, Brooklyn, 
New York. $18,400 

Catherine Defeyt. Universite de Liege, Marchin, 
Belgium. $27,000 
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Nathaniel Edward Deines. California Institute of 
the Arts, Valencia. $18,400 

Suzanna Yasemin Etyemez. Dresden Academy of 
Fine Arts, Germany. $27,000

Laurel Garber. The Courtauld Institute of Art, 
London, England. $18,400 

Sarah Glover. University of Liverpool, England. 
$18,400 

Stephanie Lenora Grimes. George Mason 
University, Fairfax, Virginia. $18,400 

Philippe Langellier Bellevue Halbert. University 
of Delaware, Newark. $18,400 

Akemi Luisa Herráez Vossbrink. Edinburgh 
University, Scotland. $18,400 

Karie Nicolle Jenkins. University of California, Los 
Angeles. $18,400 

Robert John Kett. University of California, Irvine. 
$18,400 

Matthew Alan Kluk. Williams College, 
Williamstown, Massachusetts. $18,400 

Sara Gene Burke Levin. University of Delaware, 
Newark. $27,000 

Douglas Kainoa MacLennan. The Courtauld 
Institute of Art, London, England. $27,000 

Rheagan Eric Martin. Southern Methodist 
University, Dallas, Texas. $18,400 

Laura Jane Matarese. University of Sydney, 
Australia. $27,000 

Katrina Mohn. School of the Art Institute of 
Chicago, Illinois. $18,400 

Leslie Santina Paprocki. University of California, 
Riverside. $18,400 

Ika Peraic. University of Alberta, Edmonton, 
Canada. $18,400 

Jennifer Lorette Potter. The Courtauld Institute of 
Art, London, England. $18,400 

Seyedeh Arezou Razavi Zadeh. University of 
Minho, Guimaraes, Portugal. $27,000 

Emilio Roldan-Zamarron. University of Minho, 
Guimaraes, Portugal. $27,000 

Christina L. Simms. Buffalo State College, New 
York. $27,000 

Lindsey Gloriana Sommer. University of 
California, Los Angeles. $18,400 

Connecting Professionals/Sharing Expertise

A number of grants to national and international 
professional organizations that serve museums and 
the fields of art history and conservation have allowed 
interns and colleagues from underserved areas to 
participate in annual conferences and professional 
exchanges.

American Association of Museums, Washington, 
D.C. For participants from developing countries 
to attend the 2014 Annual Meeting in Seattle, 
Washington. $73,500

The Association for Preservation Technology 
International Inc., Springfield, Illinois. For 
participants from Latin America to attend the 2014 
conference in Quebec City, Canada. $65,000 

California Association of Museums, Santa Cruz. 
For Getty Multicultural Undergraduate Internship 
alumni to attend the 2014 annual conference. 
$23,000

College Art Association of America, Inc., New 
York. For participants from developing countries to 
attend the 2015 Annual Conference in New York. 
$125,000 
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The Foundation of the American Institute 
for Conservation of Historic and Artistic 
Works, Inc., Washington, D.C. For conservation 
professionals from Latin America and the Caribbean 
to attend the American Institute for Conservation’s 
42nd Annual Meeting in San Francisco, California. 
$65,000

International Council of Museums, Paris, France. 
For conservation professionals from developing 
countries to attend the International Committee 
for Conservation (ICOM-CC) 17th Triennial 
conference in Melbourne, Australia. $75,000

International Council of Museums, Paris, France. 
For participants from developing countries to attend 
the 2014 Annual Conference of the International 
Committee for Documentation (ICOM-CIDOC) 
in Dresden, Germany. $50,000

International Council of Museums, Paris, France. 
For participants from developing countries to attend 
the 2014 Annual Conference of the International 
Committee for Museums and Collections of 
Modern Art (ICOM-CIMAM) in Doha, Qatar. 
€36,600

International Council on Monuments and Sites, 
Paris, France. For participants from developing 
countries to attend the 18th General Assembly and 
Scientific Symposium in Florence, Italy. $75,000

International Institute for Conservation of 
Historic and Artistic Works, London, England. 
For participants from developing countries to attend 
the 25th International Congress in Hong Kong. 
£42,000

Society of Architectural Historians, Chicago, 
Illinois. For participants from developing countries 
to attend the 2015 Annual Conference in Chicago. 
$50,000

Southern California Grantmakers, Los Angeles. 
For the 2013 Annual Conference and Members’ 
Meeting. $5,000

Other Professional Development Grants

The Aspen Institute, Inc., Washington, D.C. For 
the development of the Aspen Institute’s work on 
artist-endowed foundations. $50,000 

American Philological Association, Inc., 
Philadelphia, Pennsylvania. For the Summer 
Seminar in Ancient Art and Material Culture. 
$37,500

Foundation of the American Institute for 
Conservation of Historic and Artistic Works, 
Inc., Washington, D.C. For a planning project 
to improve access to digital resources for the 
conservation field. $25,000

Heritage Preservation Inc., Washington, D.C. For 
the second Heritage Health Index. $100,000 

Inner-City Arts, Los Angeles, California. For visual 
arts programs. $20,000

Los Angeles County Arts Commission, California.
For educational programming related to the 2014 
Arts Internship Program. $44,000

SCHOLARS AND FELLOWS AT THE  
GETTY CENTER AND VILLA

The following 105 residential grants were administered 
by the Foundation on behalf of the Getty Research 
Institute, J. Paul Getty Museum, and Getty 
Conservation Institute.

Getty Research Institute

Getty Scholars

Adolf Heinrich Borbein. Freie Universität Berlin, 
Germany. $17,700 

Petronella Annechien Brouwer. University of 
Amsterdam, Netherlands. $17,700 

Gabriella Cirucci. Scuola Normale Superiore di 
Pisa, Italy. $29,500 

77

f42 GT-038 2014_Getty Trust Report.indd   77 2/3/15   11:35 AM



Beatriz Colomina. Princeton University, New 
Jersey. $17,700 

Steven David Fine. Yeshiva University, New York. 
$17,700

Uwe Winfried Fleckner. Universität Hamburg, 
Germany. $17,700 

Christopher Hugh Hallett. University of 
California, Berkeley. $17,700 

Monica Juneja. University of Heidelberg, Germany. 
$17,700 

Friederike Maria Kitschen. Humboldt-Universität 
zu Berlin, Germany. $43,000 

Jeanette Kohl. University of California, Riverside. 
$17,700 

Maria Emilia Masci. Scuola Normale Superiore,  
Pisa, Italy. $17,700 

Eric Michaud. Ecole des hautes études en sciences 
sociales, Paris, France. $17,700 

Marie-Louise Bech Nosch. University of 
Copenhagen, Denmark. $17,700 

Matthew Howard Robb. Fine Arts Museums of 
San Francisco | de Young, California. $23,600 

Joanna S. Smith. Princeton University, New Jersey. 
$17,700 

Kevin Terraciano. University of California, Los 
Angeles. $43,000 

Shigebumi Tsuji. Osaka University, Japan. $17,700 

Guest Scholars

Rafael Cardoso Denis. Universidade do Estado do 
Rio de Janeiro, Brazil. $17,700

Carolyn Christov-Bakargiev. Independent Scholar, 
Rome, Italy. $17,700 

Lynne Catherine Cooke. Independent Scholar, 
New York. $17,700 

Tacita Charlotte Dean. Independent Scholar, 
Berlin, Germany. $67,000 

David Adrian Freedberg. Columbia University, 
New York, New York. $43,000 

Mathew Edward Yarde Hale. Independent Scholar, 
Berlin, Germany. $1,500 

Jianye Han. Beijing Union University, China. 
$9,950 

Ayse Oya Pancaroglu Ciloglu. Bogaziçi University, 
Istanbul, Turkey. $10,097 

John Kyriakos Papadopoulos. University of 
California, Los Angeles. $22,000 

Piotr Josef Piotrowski. Adam Mickiewicz 
University, Poznan, Poland. $29,500 

Joseph Rishel. Philadelphia Museum of Art, 
Pennsylvania. $23,600 

Larry Arnold Silver. University of Pennsylvania, 
Philadelphia. $43,000 

Hendrik Ziegler. Université de Reims Champagne-
Ardenne, France. $10,620 

GRI-NEH Postdoctoral Fellowship

Michelle Huntingford Craig. Independent Scholar, 
Mansfield Center, Connecticut. $42,000

Jessica L. Horton. Smithsonian American Art 
Museum / National Museum of the American 
Indian, Washington, D.C. $42,000 

Harald Szeemann Research Project 
Postdoctoral Fellowship

Doris Chon. University of California, Los Angeles. 
$74,667
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Postdoctoral Fellowships

Sean Villareal Leatherbury. Bard Graduate Center, 
New York. $32,000 

Julia Christiane Orell. University of Zurich, 
Switzerland. $32,000 

Kristin Elizabeth Romberg. University of Illinois, 
Urbana-Champaign. $32,000 

Predoctoral Fellowships

Subhashini Kaligotla. Columbia University, New 
York. $27,000 

Nancy Lin. University of Chicago, Illinois. $27,000 

Lynn Rother. Technische Universität Berlin, 
Germany. $27,000 

Allison Nicole Stielau. Yale University, New 
Haven, Connecticut. $27,000 

Library Research Grants

Residency periods for the following grants vary based 
on research needs. 

James Boaden. University of York, England. $2,100 

Kristen Carter. University of British Columbia, 
Vancouver, Canada. $1,300  

Selena Daly. University College Dublin, Ireland. 
$2,100 

Mark De Vitis. National Art School, Sydney, 
Australia. $2,100 

Erin Downey. Temple University, Philadelphia, 
Pennsylvania. $1,300 

Romana Filzmoser. University of Salzburg, Austria. 
$2,100 

Christopher Grobe. Amherst College, 
Massachusetts. $1,270 

Veronica-Gaia Ikeshoji-Orlati. University of 
Virginia, Charlottesville. $1,300 

Sadia Kamran. University of the Punjab, Lahore, 
Pakistan. $2,100 

Sophie Landres. Stony Brook University, New 
York. $1,300 

Anjuli Joy Lebowitz. Boston University, 
Massachusetts. $1,300 

Vivian Yan Li. University of Michigan, Ann Arbor. 
$1,100 

Sandra Lim. University of Massachusetts, Lowell. 
$1,300 

Galina Malyasova. Moscow Architectural Institute 
(State Academy), Russia. $2,000 

Catalina Mejia Moreno. Newcastle University, 
Newcastle upon Tyne, England. $2,100 

Anne Moeglin-Delcroix. Université Paris I—
Panthéon-Sorbonne, France. $2,100  

Joanna Mundy. Emory University, Atlanta, 
Georgia. $1,300 

Alessandra Nappo. Università Ca’ Foscari, Venice, 
Italy. $2,100

Erin Nolan. Boston University, Massachusetts. 
$1,300 

Meredith North. University of Pittsburgh, 
Pennsylvania. $850 

Elizabeth Otto. The State University of New York 
at Buffalo. $1,300 

Mauro Perosin. Università IUAV di Venezia and 
Università degli Studi di Verona, Italy. $2,100 

Chiara Pidatella. Scuola Normale Superiore, Pisa, 
Italy. $2,100 

Elisa Prete. Independent Scholar, Mogliano Veneto, 
Italy. $2,100 
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Jennifer Rabe. University of Bern, Switzerland. 
$2,000 

David Rini. Università degli studi di Udine, Italy. 
$2,100 

Katja Rivera. University of Illinois at Chicago. 
$914 

Maria Inmaculada Rodriguez-Moya. Universitat 
Jaume I, Castellon, Spain. $2,100 

Laurence Schmidlin. Independent Scholar, 
Geneva, Switzerland. $2,100

Abigail Sebaly. Walker Art Center, Minneapolis, 
Minnesota. $1,300 

Pascal Zoss. Université Paris 8, France. $2,100 

The Mellon Summer Institute in French 
Paleography

Mackenzie Anne Cooley. Stanford University, 
California. $900 

Charlotte Elizabeth Cover. Northwestern 
University, Evanston, Illinois. $900 

Aria Elizabeth Dal Molin. University of California, 
Santa Barbara. $900

Lori De Lucia. University of California, Los 
Angeles. $900 

Elizabeth Ann Florea. University of Texas at 
Austin. $900 

Elizabeth A. Kassler-Taub. Harvard University, 
Cambridge, Massachusetts. $900 

Jennifer Lynn Newman. New York University. 
$900 

Morgan C. Ng. Harvard University, Cambridge, 
Massachusetts. $900 

Joel Luthor Penning. Northwestern University, 
Evanston, Illinois. $900 

Julia Elizabeth Grace Rombough. University of 
Toronto, Canada. $900 

Susan Bambi Schmidt. University of California, 
Santa Barbara. $900 

Vincenzo Selleri. City University of New York 
Graduate Center. $900 

Julie Georges Marie Christine Van Peteghem. 
Hunter College, New York. $900 

Victoria Marie Hope White. University of 
California, Davis. $900 

Daniel Michael Zolli. Harvard University, 
Cambridge, Massachusetts. $900 

J. Paul Getty Museum

Marie-Anne Dupuy-Vachey. Independent Scholar, 
Paris, France. $10,097 

Peggy McCracken. University of Michigan, Ann 
Arbor. $9,950

Michael Douglas Roaf. Ludwig-Maximilians-
Universität, Munich, Germany. $9,950 

Clotilde Roth-Meyer. Independent Scholar, Paris, 
France. $8,223

V. Armando Solé. European Synchrotron Radiation 
Facility, Grenoble, France. $8,223 

Jeffrey B. Spier. University of Arizona, Tucson. 
$9,901

Carol Squiers. International Center of 
Photography, New York. $7,406 

Jean Vittet. Château de Fontainebleau, France. 
$8,223

Clara von Waldthausen. Fotorestauratie Atelier 
VOF, Amsterdam, Netherlands. $10,097 
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Susan Walker. Ashmolean Museum of Art and 
Archaeology, University of Oxford, England. 
$10,097

Kris Wetterlund. Independent Scholar, 
Minneapolis, Minnesota. $10,097

Getty Conservation Institute 

Conservation Guest Scholars

Thordis Eva Kristina Arrhenius. Oslo School of 
Architecture and Design, Norway. $9,597 

Jon Allison Brewer. Royal Household of the 
United Kingdom, Windsor, England. $9,597 

John Andrew Escarsega. US Army Research 
Laboratory, Aberdeen Proving Grounds, Maryland. 
$20,082 

Susanne Gene Grieve. East Carolina University, 
Greenville, North Carolina. $9,450 

Anna Laganà. Independent Scholar, Amsterdam, 
Netherlands. $9,450 

Frank Gerard Matero. University of Pennsylvania, 
Philadelphia. $9,405 

Ralph Scott Wiegandt. George Eastman House 
International Museum of Photography and  Film, 
Rochester, New York. $9,405 

Postdoctoral Fellowship in Conservation 
Science

Ilaria Cianchetta. Università degli Studi di Roma 
Tor Vergata, Italy. $60,000

SPECIAL PROJECTS

The Detroit Institute of Arts, Detroit, Michigan. 
For “The Grand Bargain.” $3,000,000 

Greater Washington Educational 
Telecommunications Association, Inc., Arlington, 
Virginia. For “Culture at Risk,” a series of reports on 
PBS NewsHour. $750,000

National Culture Fund, New Delhi, India. For the 
attendance of Indian archaeological, museum, and 
other cultural professionals at the workshop on best 
practices for archaeological site museums in Sarnath, 
Uttar Pradesh. INR1,031,285

State University of Iowa Foundation, Iowa City. 
For research on Jackson Pollock’s Mural in the 
University of Iowa Museum of Art. $4,000

MATCHING GIFTS

Trustee and employee matching gifts (296). $712,185
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J. Paul Getty Museum

Opened at the Getty Center between July 1, 2013 and 
June 30, 2014

EXHIBITIONS

The Poetry of Paper
July 23–October 20, 2013
The drawings in this exhibition explored the concept 
of negative space—the unoccupied ground around 
drawn elements. It demonstrated how artists such 
as Rembrandt, Boucher, and Seurat deliberately left 
areas of paper blank to create the illusion of light and 
form, using absence to evoke a sense of presence. Select 
object labels were written as haiku to complement the 
artful restraint of the works on view. Over the course 
of the exhibition more than one thousand visitors were 
inspired to compose haiku poems about negative space 
in the gallery and a selection of the submissions were 
published on the Education department’s Pinterest page.

Werner Herzog: Hearsay of the Soul
July 23, 2013–April 20, 2014
A new acquisition by the Getty Museum’s Department 
of Photographs, which debuted at the 2012 Whitney 
Biennial, Hearsay of the Soul (2012) is a five-channel 
video installation by celebrated German filmmaker 
Werner Herzog. It combines the early-seventeenth-
century landscape etchings of Dutch artist Hercules 
Segers with recent scores and a performance by Dutch 
cellist and composer Ernst Reijseger, resulting in a 
richly layered work that is at once intimate and epic.

Miracles and Martyrs: Saints in the Middle Ages 
September 3, 2013–March 2, 2014
Throughout the Middle Ages, Christians were 
fascinated by saints, who led extraordinary lives full 
of mystical events and miraculous occurrences. Saints 
were depicted in manuscripts experiencing revelatory 
visions, performing wondrous feats such as healing 
the sick or raising the dead, and remaining steadfast in 
their faith despite violent persecution. This exhibition 
presented manuscripts from the Museum’s collection 
that allowed medieval viewers to witness these 
dramatic narratives and venerate the saints as models 
of piety.

Canterbury and St. Albans: Treasures from Church 
and Cloister
September 20, 2013–February 2, 2014
This exhibition brought together two renowned 
masterpieces of medieval English art: panels of stained 
glass from Canterbury Cathedral and pages from the 
St. Albans Psalter, a splendidly illuminated book of 
psalms. Uniting monumental glass painting with the 
art of book illumination, this presentation revealed 
how specific texts, prayers, and environments shaped 
the medieval viewer’s understanding of these pictures 
during the era of artistic renewal following the Norman 
Conquest of England. Los Angeles Times art critic 
Christopher Knight wrote of the exhibition: “The forty 
pictures of Christ’s life are magnificent. Their vivid, 
saturated colors and gilding on calfskin parchment are 
as brilliant as the lighted glass in the nearby windows. 
Many compositions are marvelously inventive.”

Generous support for the exhibition was provided by 
Frances Beatty and Allen Adler, the Combs Family, 
Mr. Richard and Mrs. Graciela Deutsch, Mr. and Mrs. 
Tom Edwards, Ernest Lieblich, Geri and Dar Reedy, 
Sir Paul Ruddock, Virginia M. Schirmeister, Brian 
Stokes in honor of Beverly Stokes, Verlag Müller and 
Schindler, and Bibliotheca Regius.  

Abelardo Morell: The Universe Next Door
October 1, 2013–January 5, 2014
Over the past twenty-five years, Abelardo Morell 
(American, born Cuba, 1948) has become 
internationally renowned for photographs that push 
the technical limits of the medium while exploring 
visual surprise and wonder. From intimate domestic 
scenes taken with a child’s perspective to images in 
which an entire room is a camera obscura, Morell has 
approached picture making with remarkable creativity 
and wit. Showing a range of individual works and 
series—many never displayed before—this exhibition 
demonstrated how Morell has mined photographic 
history for inspiration. 

The exhibition was organized by the Art Institute of 
Chicago in association with the J. Paul Getty Museum 
and the High Museum of Art in Atlanta. Funding for 
the exhibition catalogue was provided by the Robert 
Mapplethorpe Foundation. Generous in-kind support 
for the exhibition was provided by Tru Vue Inc. and 
Gemini Moulding Inc.

Exhibitions and Acquisitions
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At the Window: The Photographer’s View
October 1, 2013–January 5, 2014
Drawn primarily from the Getty Museum’s collection 
and featuring several new acquisitions funded by the 
Getty Museum’s Photographs Council, this exhibition 
looked at the ways photographers have explored 
their medium by turning to the window as a framing 
device or conceptual tool. It spanned the history of 
photography, from some of the earliest images by 
William Henry Fox Talbot, Julia Margaret Cameron, 
and Eugène Atget to contemporary works by artists 
such as Robert Adams, Uta Barth, Gregory Crewdson, 
Sabine Hornig, and Yuki Onodera.

In Focus: Architecture
October 15, 2013–March 2, 2014
From its inception, photography has functioned as a 
significant tool in the documentation and perception 
of architecture. The camera made it possible to record 
the built environment with accuracy and in greater 
detail, allowing photographers to represent the 
existence of a building from construction to demise. 
Drawn from the J. Paul Getty Museum’s collection, 
this exhibition surveyed the history of architectural 
photography through images of sacred and secular 
structures, picturesque environments, abstracted 
spaces, and conceptual forms.

Gods and Heroes: European Drawings  
of Classical Mythology
November 19, 2013–February 9, 2014
Greco-Roman mythology has inspired and challenged 
generations of draftsmen to depict the colorful and 
dramatic stories of the classical gods and heroes. 
Depending on when and where they worked, artists 
have approached these subjects very differently, 
sometimes treating them as a mere pretext for 
visual experimentation. Through a selection of forty 
drawings from the Getty Museum’s collection, dating 
from the Renaissance to the nineteenth century, this 
exhibition explored the pictorial representation of 
myths that have been instrumental in the formation of 
Western culture.

A Royal Passion: Queen Victoria and Photography 
February 4, 2014–June 8, 2014
In 1839, just two years after Victoria became 
queen of Great Britain and Ireland, the medium 
of photography was announced to the world. This 
exhibition, which was the most highly attended in the 

Museum’s Center for Photographs to date with over 
340,000 visitors, explored the relationship between 
the new art and the young queen, whose passion 
for collecting photographs began in the 1840s and 
whose photographic image became synonymous 
with an entire age. With important loans from the 
Royal Collection shown alongside masterpieces from 
the Getty Museum, the exhibition displayed rare 
daguerreotypes, private portraits of the Royal Family, 
and a selection of prints by early masters such as 
William Henry Fox Talbot, Roger Fenton, and Julia 
Margaret Cameron. 

Polar Bear, 1976, Hiroshi Sugimoto. Gelatin silver print. The J. Paul 
Getty Museum, Purchased with funds provided by the Photography 
Council. © Hiroshi Sugimoto

Hiroshi Sugimoto: Past Tense
February 4–June 8, 2014
Since the mid-1970s, Hiroshi Sugimoto (Japanese, 
born 1948) has used photography to investigate 
how visual representation interprets and distills 
history. This exhibition brought together three series 
by the artist—habitat dioramas, wax portraits, and 
early photographic negatives—that present objects 
of historical and cultural significance from various 
museum collections. By photographing subjects 
that reimagine or replicate moments from the past, 
Sugimoto critiques the medium’s presumed capacity 
to portray history with accuracy. Sugimoto generously 
donated eighteen prints from his recent Photogenic 
Drawings series, which reprise a selection of important 
experiments by William Henry Fox Talbot in the 
Getty Museum’s collection.

Support for this exhibition was provided by the  
Japan Foundation.  
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Installation view of Jackson Pollock’s Mural, 1943. Oil on canvas, 
95 5/8 x 237 ¾ in. The University of Iowa Museum of Art, Gift of 
Peggy Guggenheim, 1959.6. Reproduced with permission from  
The University of Iowa

Jackson Pollock’s Mural 
March 11–June 1, 2014
Commissioned by art collector and dealer Peggy 
Guggenheim for the entry to her New York City 
apartment in 1943, Mural by Jackson Pollock 
(American, 1912–1956) is now considered one of the 
iconic paintings of the twentieth century. Following 
extensive study and treatment at the J. Paul Getty 
Museum and the Getty Conservation Institute, this 
exhibition presented the newly restored work alongside 
findings from the Getty’s research. It explored a 
transitional moment in Pollock’s career, as he moved 
toward the experimental application of paint that 
would become the hallmark of his technique.

Over 300,000 visitors to the Getty Center 
(approximately 85 percent of all visitors over the 
installation period) viewed this exhibition, which  
was co-organized by the J. Paul Getty Museum and 
the Getty Conservation Institute in partnership 
with the University of Iowa Museum of Art, and 
generously supported by the J. Paul Getty Museum’s 
Paintings Conservation Council and The Andrew W. 
Mellon Foundation.

The American Alliance of Museums honored the Getty 
Conservation Institute (GCI) and the J. Paul Getty 
Museum with its highest MUSE Award [Gold] in the 
Video, Film, and Computer Animation category for 
the series of videos created for the exhibition exploring 
the scientific study and conservation treatment of 
Pollock’s Mural. 

Hatched! Creating Form with Line
March 11–June 1, 2014
Celebrating the art of hatching—closely-drawn 
parallel lines that suggest relief or shadow—this 
exhibition included powerful examples from the Getty 
Museum’s drawings collection by artists as diverse 
as Leonardo da Vinci and Vincent van Gogh. One 
of the most basic and timeless artistic techniques, 
hatching can create the immediate illusion of three-
dimensional solidity on a two-dimensional sheet of 
paper. Extremely versatile, it can also be used to give 
the impression of movement or speed.

In Focus: Ansel Adams
March 18–July 20, 2014
In the 1970s, Ansel Adams—internationally renowned 
photographer and conservationist—sought to preserve 
his archive for future generations by creating the 
“Museum Set Edition of Fine Prints,” a portfolio of his 
greatest work. Inspired by the recent donation to the 
Getty Museum of a “Museum Set,” this exhibition also 
included earlier works by Adams from the Museum’s 
permanent collection, offering visitors an opportunity 
to view changes in Adams’s printing styles and an 
understanding of the photographer’s assessment of his 
life’s work. 

Heaven and Earth: Byzantine Illumination at the 
Cultural Crossroads
March 25–June 22, 2014
The glittering courts of the Byzantine Empire (A.D. 
330–1453) have long been admired for their rich 
tradition of manuscript illumination. The prominent 
use of gold, a striking sense of naturalism, and a 
distinctive spiritual character were among the widely 
celebrated aspects of Byzantine art in the Middle Ages. 
These qualities inspired artists and patrons in other 
Christian locales, including Western Europe, Armenia, 
and Ethiopia. Primarily drawn from the Getty 
Museum’s collection, this exhibition also featured 
important loans in conjunction with the exhibition 
Heaven and Earth: The Art of Byzantium from Greek 
Collections, on view at the Getty Villa from April 9 
through August 25, 2014.

The exhibition was organized by the Hellenic Ministry 
of Culture and Sports, Athens, with the collaboration 
of the Benaki Museum, Athens, in association with 
the J. Paul Getty Museum and the National Gallery of 
Art, Washington, D.C. The exhibition was supported 
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by an indemnity from the Federal Council on the Arts 
and the Humanities. The U.S. tour was made possible 
by major funding from OPAP S.A. Financial support 
was also provided by the A.G. Leventis Foundation. 

The Scandalous Art of James Ensor
June 10–September 7, 2014
This exhibition charted James Ensor’s astonishing 
artistic development in the decade culminating with 
his avant-garde masterpiece, Christ’s Entry into Brussels 
in 1889 (1888), a shockingly satirical indictment 
of modern Belgian society that is one of the Getty 
Museum’s major highlights. Nearly sixty Ensor 
paintings and drawings from the Royal Museum of 
Fine Arts Antwerp were presented, along with a rich 
selection of the artist’s drawings and etchings from the 
Art Institute of Chicago, the J. Paul Getty Museum, the 
Getty Research Institute, and several other key lenders.

This exhibition was co-organized by the J. Paul Getty 
Museum and the Art Institute of Chicago in association 
with the Royal Museum of Fine Arts Antwerp. 

Opened at the Getty Villa between June 30, 2013 and 
July 1, 2014

Tiberius: Portrait of an Emperor
October 16, 2013–March 3, 2014
Buried by the eruption of Vesuvius in A.D. 79, an 
over-life-size bronze statue of Tiberius (ruled A.D. 14–
37) was discovered at Herculaneum in 1741, during 
the first years of excavation there. Recent conservation 
of the statue at the Getty Villa provided the occasion 
to explore Tiberius’s character and career. Through 
twists of fate and familial circumstance, he succeeded 
Augustus to become Rome’s second emperor. Yet, ill at 
ease with his position, he famously removed himself to 
the island of Capri for the final decade of his reign.

This exhibition was organized in collaboration with 
the Soprintendenza Speciale per i Beni Archeologici 
di Napoli e Pompei—Museo Archeologico Nazionale 
di Napoli, Laboratorio di Conservazione e Restauro. 
It celebrated 2013 as the Year of Italian Culture in the 
United States, an initiative of the Italian Ministry of 
Foreign Affairs, realized under the leadership of the 
President of the Republic of Italy. Generous support 
for the exhibition was provided by the J. Paul Getty 
Museum’s Villa Council. 

Heaven and Earth: Art of Byzantium from  
Greek Collections
April 9–August 25, 2014
Byzantine artists drew from pagan and early Christian 
foundations to fashion the opulent and deeply 
spiritual world of Byzantium (A.D. 330–1453). The 
establishment of Christianity as the state religion 
inspired the creation of luminous icons, textiles, 
architectural sculptures, frescoes, and mosaics to 
adorn basilicas throughout the empire. Prosperous 
monasteries illuminated sacred manuscripts and 
preserved monuments of Greek literature, while 
private patronage fostered the embellishment of 
daily life. Nearly two hundred objects, exclusively 
from Greek collections and many shown in the 
United States for the first time, displayed the 
distinctive Byzantine aesthetic that influenced the 
artistic traditions of neighboring cultures for over a 
millennium. Reporting on the exhibition, KCRW’s 
Edward Goldman said, “Just imagine seeing an 
exhibition with not one, but several Mona Lisas. That’s 
how I feel about this exhibition.”

The exhibition was organized by the Hellenic Ministry 
of Culture and Sports, Athens, with the collaboration 
of the Benaki Museum, Athens, in association with 
the J. Paul Getty Museum and the National Gallery of 
Art, Washington, D.C. The exhibition was supported 
by an indemnity from the Federal Council on the Arts 
and the Humanities. The U.S. tour was made possible 
by major funding from OPAP S.A. Financial support 
was also provided by the A.G. Leventis Foundation. 
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The Cyrus Cylinder, after 539 B.C., unknown maker. Terracotta. 
Image courtesy of and © Trustees of the British Museum (2013).  
All rights reserved.

The Cyrus Cylinder and Ancient Persia:  
A New Beginning
October 2–December 2, 2013
Found in 1879, the Cyrus Cylinder is among the 
most iconic discoveries from the ancient world, with 
a legacy that resounds to this day. A clay cylinder 
inscribed with cuneiform script, it records the 
conquest of Babylon in 539 B.C. by the Persian 
king Cyrus the Great. The text proclaims that 
Cyrus restored religious practices and allowed exiled 
peoples to return home. In doing so, it bears witness 
to the multiethnic nature of the Achaemenid Empire, 
which introduced innovative forms of writing, 
religion, and luxury goods to the Near East. 

This exhibition was organized by the British Museum 
in partnership with the Iran Heritage Foundation and 
Arthur M. Sackler Gallery, Smithsonian Institution, 
in collaboration with the J. Paul Getty Museum, and 
supported by an indemnity from the Federal Council 
on the Arts and the Humanities. The Los Angeles 
presentation, the most highly attended exhibition at 
the Getty Villa since its reopening in 2006, was made 
possible by the generosity of Farhang Foundation. 

The J. Paul Getty Museum and Farhang Foundation 
gratefully acknowledges the additional supporters who 
made the Los Angeles presentation possible.

Major support was provided by: 

Aria Mehrabi, PhD; Ali and Anousheh Razi; Hormoz 
and Fariba Ameri; the Jamsheed and Goli Ameri 
Family Foundation; the Bijan and Soraya Amin 

Foundation; Channel Development, Inc.; Commercial 
Petroleum Equipment; Darioush Winery Napa Valley; 
David and Orna Delrahim; First Credit Bank; Fasha 
and Fariba Mahjoor; Farhad and Nushin Mohit; 
Younes and Soraya Nazarian; Pacific Convenience 
& Fuels; Phillips 66; Babak Razi; Michael and Katy 
Saei; Mehran and Laila Taslimi; Shidan and Susanne 
Taslimi; the Tavangarian family; and U.S. Trust, Bank 
of America Private Wealth Management

Generous support was provided by: 

Wisfe and Jamileh Aish; Fred (Manuchehr) and 
Firouzeh Ameri; American Logistics International; 
Ali and Mojgan Amin; Mahmood and Shirin Amin; 
Reza Amin; Sam and Rene Anabi; Dariush and Haleh 
Gabbay; the Isaac and Angela Larian Foundation; 
David and Angella Nazarian; Sam Nazarian; Shulamit 
Nazarian and Bruce Adlhoch; Leon and Firoozeh 
Neman; Alan and Anoosheh Oskouian; Hooshang and 
Maryam Pak; United Oil Company; US Bank, N.A.; 
and Parviz and Vida Vazin

Additional support was provided by:

A&J Environmental Services, Inc.; Faryan and Leila 
Afifi; Dr. Fereshteh Amin and Dr. Hamid Shafipour; 
Kambiz and Lily Babaoff; the Bahar and Arzy families; 
Ladan Behnia; Nasser and Eliane Cohanim; Philip 
and Josiane Cohanim; Houshang and Yassaman 
Dadgostar; Drs. Hooshang and Fereshteh Dalavarian; 
Hooman and Tiffany Dayani; Shahrzad Farhadi; 
Mason and Ati Farmani; G&M Oil Company; 
Ray and Dalia Goel; Ahmad Gramian and Haleh 
Emrani; Mehdi and Shahla Hemmat; the Jalali family; 
Mahmood and Farah Jazayeri; Intratek Computer, 
Inc.; Dr. Afreh Khazaee; Behrouz and Minoo 
Mahboubi; Yar and Nooshin Meshkaty; Bijan and 
Mahnaz Nahai; Mousa and Fran Namvar; Manochehr 
and  Mahnaz Nazarian; Parviz and Pouran Nazarian; 
Nossaman, LLP; Roshi Rahnama and Kayhan Shakib; 
Nazanin and Shahrokh Shamtobi; Frederick and 
Laurie Samitaur Smith; Zahra and Hamid Tabibzadeh; 
Dr. Farshid Zanjani; Hooman and Tricia Zarrinkelk
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ACQUISITIONS

The J. Paul Getty Museum’s collection includes 
Greek, Etruscan, and Roman antiquities; European 
paintings, drawings, sculpture, and decorative arts 
from the Middle Ages to the end of the 19th century; 
medieval and Renaissance illuminated manuscripts; 
and photographs from the 19th century to the present.

Acquisitions made between July 1, 2013 and  
June 30, 2014

Drawings

Charles Angrand (French, 1854–1926) 
A Clearing, ca. 1893–96 
Conté crayon;  
36.9 x 26 cm (14 1/2 x 10 1/4 in.) 
Purchased with funds provided by the Disegno Group 
2014.15

Rodolphe Bresdin (French, 1825–1885) 
Fishing Port, 1864 
Black printer’s ink and traces of orange colored pencil 
on prepared paper;  
14 x 9.8 cm (5 1/2 x 3 7/8 in.) 
Purchased in part with funds provided by the Disegno 
Group 
2014.13

Edgar Degas (French, 1834–1917) 
Woman in the Bath Drying her Arm, ca. 1890s 
Charcoal;  
40.6 x 29.8 cm (16 x 11 3/4 in.) 
Gift of Dr. William and Mrs. Lili Weingarten 
2013.65

Jean-Baptiste Huet (French, 1745–1811) 
Shepherd and Shepherdess in a Bucolic Landscape, 
1770 
Black and white chalk, ink framing line;  
42.6 x 30.4 cm (16 3/4 x 11 15/16 in.) 
Gift of SARL Marty de Cambiaire 
2013.62

Albert Lebourg (French, 1849–1928) 
La mère et la femme de l’artiste à la lumière d’une 
lampe (‘The mother and wife of the artist sewing by 
lamplight’), 1880 
Charcoal and white gouache heightening;  
28 x 42.5 cm (11 x 16 3/4 in.) 
Purchased with funds provided by the Disegno Group 
2014.14

Fernand Léger (French, 1881–1955) 
Two drawings, 1953 
Various 
Gift of Dr. William and Mrs. Lili Weingarten 
2013.67

Édouard Manet (French, 1832–1883) 
Portrait of Julien de la Rochenoire, 1882 
Pastel on canvas;  
55.2 x 35 cm (21 3/4 x 13 3/4 in.) 
2014.20 
During his final years when he was largely confined to 
his studio, the great Impressionist painter, famous  
for his oil paintings, took up the more intimate scale 
and genres of still life painting and pastel portraits, 
mostly of friends. One of the liveliest of these is the 
portrait of his friend, the animal and landscape painter 
De la Rochenoire. The pastel is striking for its virtuosity 
and spontaneity of technique. Manet applied the pastel 
sticks in dashing strokes of color, one on top of another, 
with the multi-layered colors retaining their vibrancy 
and never going muddy. Especially dynamic is the 
patterned wallpaper that swirls around la Rochenoire’s 
head, lending the figure psychic energy. 
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Pablo Picasso (Spanish, 1881–1973) 
Picador Smoking and Woman, June 6, 1960 
Black ink and wash;  
22.9 x 43.2 cm (9 x 17 in.) 
Gift of Dr. William and Mrs. Lili Weingarten 
2013.66

Friedrich Preller (German, 1804–1878) 
Portrait of Painter Jan Antoon Verschaeren (recto); 
Landscape (verso), 1829 
Graphite;  
18.4 x 17.6 cm (7 1/4 x 6 15/16 in.) 
Gift of Thomas and Gianna Le Claire 
2014.18

Philipp Otto Runge (German, 1777–1810) 
Poppy, ca. 1800–03 
Cut-out silhouette on white paper affixed to blue-gray 
paper;  
25 x 10 cm (9 13/16 x 3 15/16 in.) 
Purchased with funds provided by the Disegno Group 
and Alex Bouzari 
2013.58

Geogius Jacobus Johannes van Os (Dutch, 1782–1861) 
Bouquet of Flowers in a Vase, ca. 1802–50s 
Watercolor, gouache, charcoal, and graphite;  
61.8 x 46.7 cm (24 5/16 x 18 3/8 in.) 
Purchased with funds provided by the Disegno Group 
2013.51

Georges Seurat (French, 1859–1891) 
An Indian Man, ca. 1878–79 
Graphite;  
48.4 x 28.5 cm (19 1/16 x 11 1/4 in.) 
2014.11 
Seurat made this extraordinary life drawing of an 
aged Indian holy man when he was around twenty 
years old and a student at the conservative Ecole des 
Beaux Arts, where the male models were normally 
muscular heroic types that would be employed 
in paintings that ennobled historical and biblical 
events. Seurat’s drawing marks a departure from this 
academic style both in subject matter and style. The 
sagging, emaciated body of the Indian man forms an 
antipode to academic heroic muscularity, and the soft, 
abstracting shadows of the back of his head with its 
topknot presage the Modernism that would emerge 
around 1900. The soft light shining upon the front of 
the holy man lends the subject an ethereal spirituality. 
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Photographs

Matthew Brandt (American, b. 1982) 
00036082-3 “Mathers Department Store, Pasadena, 
1971,” 2013 
Gum bichromate print;  
110.5 x 143.5 cm (43 1/2 x 56 1/2 in.) 
Gift of the artist and M+B 
2014.17

Rainbow Lake, WY A2, negative 2012; print 2013, Matthew Brandt. 
Chromogenic print soaked in Rainbow Lake water. The J. Paul 
Getty Museum, Purchased with funds provided by the Photographs 
Council. © Matthew Brandt 

Matthew Brandt (American, b. 1982) 
Six photographs of Rainbow Lake, WY, negative 
2012, prints 2013 
Chromogenic prints, soaked in Rainbow lake water, 
each ca. 30 x 40 in. 
Purchased with funds provided by the Photographs 
Council 
2014.16 
In his ongoing “Lakes and Reservoirs” series, begun 
in 2008, Matthew Brandt documents bodies of 
water in the western United States in the tradition of 
nineteenth-century landscape photographers. Once 
he has properly developed and fixed the images as 
chromogenic prints, however, he submerges the prints 
in water he has collected from those locations. After 
days or weeks of soaking, the sediments and bacteria 
in the water begin to erode the chemical structure of 
the paper, introducing painterly passages of color and 
sculptural undulations. Physical elements from the 
subject are used not to create the image, but to alter it. 

The six prints acquired with the assistance of the Getty 
Museum Photographs Council were all made from 
the same negative, but each was soaked for a different 
length of time in water collected from the lake. 
Among these unique variant prints is one that serves 
almost as a control, clearly delineating the double 
scallop of hills on the opposite bank. Other prints 
appear to be rendered with Impressionist strokes, with 
the pall of impending doom denoted by a blood-
red sky, or as if drained of all color aside from a few 
passages of magenta and cyan. All play off the name 
Rainbow Lake, which inspired Brandt to tease out a 
rich and varied palette of hues.

Marco Breuer (German, b. 1966) 
Approx (C-937), 2009 
Chromogenic print;  
46 x 35.5 cm (18 1/8 x 14 in.) 
Gift of Marco Breuer 
2014.10

Marco Breuer (German, b. 1966) 
Ten photographs, 1996–2013 
Various 
Purchased with funds provided by the Photographs 
Council 
2014.9

Chargesheimer (German, 1924–1971) 
Two photographs, 1949–61 
Various 
2014.33

John Chiara (American, b. 1971) 
Four photographs, 2012 
Various 
Purchased with funds provided by the Photographs 
Council 
2014.8

Alvin Langdon Coburn (British, b. America, 1882–
1966) 
Grand Canal, Venice, 1908 
Platinum and palladium print;  
40.8 x 21.3 cm (16 1/16 x 8 3/8 in.) 
2014.1

Pierre Cordier (Belgian, b. 1933) 
Three photographs, 1976 
Various 
2014.34
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Bruce Davidson (American, b. 1933) 
Seventeen photographs, 1958–late 1970s 
Various 
Gift of Nina and Leo Pircher 
2013.54

Baron Alexis de la Grange (French, 1825–1917) 
Photographies de l’Inde Anglaise, 1849–1951 
Albumen silver prints;  
32 x 36.5 x 3.1 cm (12 5/8 x 14 3/8 x 1 1/4 in.) 
2013.55

Baron Adolf De Meyer (American, b. France, 1868–
1946) 
The Cup, ca. 1910 
Gum bichromate print;  
43.7 x 34.1 cm (17 3/16 x 13 7/16 in.) 
Gift of Raymond E. Kassar, The Raymond E. Kassar 
Collection 
2014.7

Christina Fernandez (American, b. 1965) 
Eight photographs, 1995–96 
Six photographs, one map, and one disc 
2014.37

Trude Fleischmann (American, b. Austria, 1895–1990) 
Mady Christians, ca. 1920s–1930s 
Gelatin silver print;   
12.7 x 8.6 cm (5 x 3 3/8 in.) 
Gift of Edward Weisberger 
2014.19

Betty Hahn (American, b. 1940) 
Five photographs, 1971 
Various 
Gift of Betty Hahn 
2014.30

Hiroshi Hamaya (Japanese, 1915–1999) 
Two photographs, 1940s 
Various 
Gift of Hiroshi Hamaya Estate 
2013.70

Hy Hirsh (American, 1911–1961) 
Untitled, ca. 1950 
Chromogenic print;  
20 x 25.1 cm (7 7/8 x 9 7/8 in.) 
Gift of Deborah Bell 
2013.63

Sandra Kantanen (Finnish, b. 1974) 
Untitled (Lake 2, Fishpond), 2009 
Inkjet print;  
128 x 108 cm (50 3/8 x 42 1/2 in.) 
Gift of Sir Mark Fehrs Haukohl, generously arranged 
by Purdy Hicks Gallery and the Artist 
2013.56

Gertrude Käsebier (American, 1852–1934) 
Voulangis, 1901 
Gum bichromate print;  
23.8 x 17.1 cm (9 3/8 x 6 3/4 in.) 
2014.2

Barbara Kasten (American, b. 1936) 
Two photographs, 1980 
Various 
2014.38

Chris Killip (British, b. 1946) 
Thirty-seven photographs, 1974–85 
Various 
Purchased in part with funds provided by Alison 
Bryan Crowell, Trish and Jan de Bont, Manfred 
Heiting, Willard and Gloria Huyck, Lyle S. and  
Lisi Rona Poncher, Daniel Greenberg and  
Susan Steinhauser 
2014.36

Chris Killip (British, b. 1946) 
Twelve photographs, 1980–87 
Various 
Purchased with funds provided by the Photographs 
Council 
2014.25

Josef Koudelka (Czech, naturalized French, born 1938) 
Nine photographs, 1963–69 
Various 
2014.12
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Heinrich Kühn (Austrian, b. Germany, 1866–1944) 
Six photographs, 1898–ca. 1910 
Various 
2014.3

William Leavitt (American, b. 1941) 
Two photographic works, 1977–ca. 2008  
Various 
2014.27-.28

Henri Le Secq (French, 1818–1882) 
Three photographs, ca. 1851–70s 
Various 
2014.24

George Platt Lynes (American, 1907–1955) 
Genia (Nadia Petrova), ca. 1934 
Gelatin silver print;  
24.1 x 19.4 cm (9 1/2 x 7 5/8 in.) 
Gift of Paul Martineau 
2013.53

Marketa Luskacova (Czech, b. 1944) 
Four photographs, 1975–80 
Various 
Purchased with funds provided by the Photographs 
Council 
2014.39

Roger Mayne (British, 1929–2014) 
Four photographs, 1956–61 
Purchased with funds provided by the Photographs 
Council 
Various 
2014.31

Chris McCaw (American, b. 1971) 
Poly-optic #22, 2013 
Gelatin silver print;  
49.8 x 59.7 cm (19 5/8 x 23 1/2 in.) 
Gift of Chris McCaw, courtesy of  
Stephen Wirtz Gallery 
EX.2014.55

Chris McCaw (American, b. 1971) 
Sunburned GSP #609 (San Francisco Bay), 2012 
Various 
EX.2015.5.86

Daniel Naudé (South African, b. 1984) 
Three photographs, 2008–10 
Various 
2014.26

Lisa Oppenheim (American, b. 1975) 
Two suites of photographs, 2011 
Various 
EX.2014.44-.45

Herb Ritts (American, 1952–2002) 
Three photographs, 1993 
Various 
Gift of Kenneth & Randee Klein Devlin 
2013.69

Alison Rossiter (American, b. 1953) 
Five photographs, 2010–13 
Various 
Purchased with funds provided by the Photographs 
Council 
2013.74-.78

Mark Ruwedel (American/Canadian, b. 1954) 
Fifteen photographs, 2011–12 
Various 
Purchased in part with funds provided by Daniel 
Greenberg and Susan Steinhauser 
2014.22

George H. Seeley (American, 1880–1955) 
Two photographs, 1910 
Various 
2014.4

Fazal Sheikh (American, b. 1964) 
Four photographs, 2008–11 
Various 
Purchased with funds provided by Joseph Cohen 
2014.35

Teikoh Shiotani (Japanese, 1899–1988) 
Seven photographs, 1925–41 
Various 
2014.23

Aaron Siskind (American, 1903–1991) 
Gloucester, 1944–45 
Gelatin silver print; 19.7 x 24.4 cm (7 3/4 x 9 5/8 in.) 
Gift of Leslie, Judith and Gabrielle Schreyer 
2013.72
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Edward Steichen (American, 1879–1973) 
La Cigale, negative 1901, print 1908 
Waxed gum bichromate over platinum print;  
31.4 x 27 cm (12 3/8 x 10 5/8 in.)  
2014.5 
Originally a painter, Edward Steichen came to 
photography through Pictorialism, a movement that 
celebrated the photography medium’s artistic potential 
by creating self-consciously handcrafted works of art. 
The Pictorialists responded to the Symbolists, their 
contemporaries in painting, and specifically, to their 
use of Greek mythology and medieval tales to create 
mysterious dreamworlds. In this case, the somewhat 
awkward position of the nude is reflected in its title, 
La Cigale, French for “the grasshopper,” a reference to 
an Aesop fable that was a frequent motif in painting. 
The image depicts the moment when the grasshopper, 
unprepared for winter, laments her summertime 
indolence after she is refused warmth and food by 
the industrious ant. To achieve the atmospheric 
moodiness, Steichen experimented with layering a 
blue-green pigmented gum bichromate print over a 
base print in platinum before burnishing the work in 
wax. This exquisite print is one of thirteen that were 
acquired through purchase and gift from the Raymond 
Kassar collection of Pictorialist photographs, several of 
which were included in the exhibition Palette of Light: 
Handcrafted Photographs, 1898 to 1914, organized at 
the Getty Villa in 1994.

Hiroshi Sugimoto (Japanese, b. 1948) 
Eighteen photographs, 2008–10 
Various 
Gift of the Artist 
2013.64

Shomei Tomatsu (Japanese, 1930–2012) 
Three photographs, 1959–80 
Various 
2013.61

Arthur Tress (American, b. 1940) 
Sixty-six photographs, 1968–77 
Various 
2013.68

Andy Warhol (American, 1928–1987) 
The Little Red Book, 1971 
Dye diffusion prints: each page 10.8 x 8.6 cm  
(4 1/4 x 3 3/8 in.) 
Gift of the Andy Warhol Foundation for the Visual 
Arts, Inc. 
2013.73

William Wegman (American, b. 1943) 
Bomb, 1971 
Gelatin silver print;  
26.7 x 26.7 cm (10 1/2 x 10 1/2 in.) 
Gift of Marc Selwyn Fine Art 
2013.71

Clarence H. White (American, 1871–1925) 
Nude with Mirror, 1909 
Waxed platinum print;  
24.2 x 19.3 cm (9 1/2 x 7 5/8 in.) 
2014.6

Minor White (American, 1908–1976) 
Abstraction: The Bird with the Misplaced Heart, 
1948 
Gelatin silver print;  
9.2 x 11.7 cm (3 5/8 x 4 5/8 in.) 
Purchased with funds provided by Debbie and  
Mark Attanasio 
2014.29

Kansuke Yamamoto (Japanese, 1914–1987) 
Two photographs, ca. 1935–49 
Various 
Gift of Toshio Yamamoto 
2014.21
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Sculpture and Decorative Arts

Attributed to Pietro Tacca (Italian, 1577–1640) 
Antinous, ca. 1630 
Bronze; H: 64.8 cm (25 1/2 in.) 
2014.40 
The composition of this bronze derives from the 
ancient Roman marble statue known as the Belvedere 
Antinous. That marble, acquired by Pope Paul III 
in 1543, was considered by artists and collectors to 
be one of the most beautiful surviving statues from 
antiquity. Figures of alluring male youths were often 
thought to represent the Greek Antinous (about A.D. 
110–before 130), renowned for his beauty, who was 
the beloved favorite of the Roman emperor Hadrian 
(ruled A.D. 117–138).

This work by Pietro Tacca, the leading sculptor in 
Florence at the time, once belonged to King Louis 
XIV (ruled 1643–1715). Louis XIV acquired the 
bronze from the estate of courtier and collector Louis 
Hesselin, who most likely purchased it during one 
of his trips to Italy in the 1630s. After inheriting 
the studio of his master Giambologna (Italo-
Flemish, 1529–1608), Tacca played a critical role in 
maintaining the preeminence of Florence as the center 
for bronze casting in Europe.

Auguste Rodin (French, 1840–1917) 
Christ and Mary Magdalene, 1908 
Marble; H: 109.2 x W: 85.1 x D: 78.8 cm, 635 kg (43 
x 33 1/2 x 31 in.) 
2014.32 
Nailed to a rocky cross, a dying bearded man is 
mourned by a naked woman kneeling in front of him. 
Rodin called this group Christ and Mary Magdalene 
but also The Genius and Pity and Prometheus and the 
Oceanid. These themes, mixing the sacred and the 
profane, relate to Rodin’s conception of the creative 
life, which in his view inevitably involved suffering 
and martyrdom. The compelling strength of this 
composition results from the stark contrast between 
the highly polished surfaces of the naked flesh and 
the surrounding rough-hewn marble. This ingenious 
use of the non finito (unfinished) reflects the critical 
impact that the sculptures of Michelangelo (Italian, 
1475–1564) had on Rodin during his trip to Italy in 
1876. Karl Wittgenstein (German, 1847–1913; father 
of the famous philosopher Ludwig and pianist Paul) 
commissioned this marble for his private collection in 
Vienna. One of the richest industrialists of his time, 
Wittgenstein was a significant patron of the arts and 
also owned paintings by Gustav Klimt.
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The J. Paul Getty Museum’s college and university 
programs aim to engage academic audiences with our 
collections and exhibitions, as well as issues related to 
museology and the display of art. Among the many 
programs the Museum developed in conjunction with 
college and university classes this past fiscal year were 
events that involved students from Otis College in 
creating a Dia de los Muertos altar (at right) imbued 
with historical saint imagery after studying the 
exhibition Miracles and Martyrs: Saints in the Middle 
Ages. Students from the Copley Center for the Study 
of Costume Design at the University of California, 
Los Angeles toured the exhibition A Royal Passion: 
Queen Victoria and Photography, followed by a public 
lecture about the use of historical sources for costume 
design with the Copley’s designer-in-residence, Oscar-
winner Sandy Powell.  

College outreach continued in the highly popular 
annual free College Nights, which feature special 
tours, behind-the-scenes access, art making, and 
more. The fall event at the Villa attracted over 1,000 
students, and over 2,500 students filled the Center 
(bottom images) in the spring. Guided tours for 
college classes are ongoing, with faculty able to request 
an emphasis on curriculum-related topics, such as 
philosophy, architecture, or gender and beauty. 

For elementary school students, the Museum 
launched art@thecore in January 2014, supported by 
the LA Fund for Public Education. This three-year 
initiative aims to create an arts-integrated curriculum 
addressing new Common Core standards that can 
be replicated nationally. Education department staff, 
teaching artists, and fifth-grade teachers at Leo Politi 
Elementary school are working together on dynamic 
lesson plans that draw from the Getty Museum’s 
collection as a springboard for English language and 
arts integration. 

Education
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In August, the Getty Villa’s annual outdoor theater 
production presented an ambitious version of 
Prometheus Bound by Aeschylus, produced by the 
CalArts Center for New Performance in association 
with Trans Arts. A 23-foot-tall, five-ton steel wheel (at 
right) was fabricated for the performance to represent 
the mountain to which Prometheus was chained. This 
“stage” served as a striking focal point for the play. The 
Los Angeles Times called the production, which was 
directed by Travis Preston and newly translated by Joel 
Agee, “one of the clearest and . . . the most theatrically 
assured. Best of all, it establishes a dialogue between 
the world of fifth century B.C. Athens and our own. 
Truly, this is a revival.” 

Other highlights of the year included a dynamic 
performance and sold-out discussion with filmmaker 
Werner Herzog and cellist Ernst Reijseger (below), 
who collaborated on the video installation Hearsay of 
the Soul. Followed by an admiring audience, Reijseger 
played cello at various sites around the Getty campus 
in conjunction with his visit, exploring the acoustics 
of the architecture. He and Herzog sustained a 
lively discussion about film, art history, and musical 
scoring. Three of Herzog’s films were also shown to 
complement the exhibition.

Public Programs
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Exhibitions and Acquisitions

Getty Research Institute 

Opening between July 1, 2013 and June 30, 2014

EXHIBITIONS

Connecting Seas: A Visual History of Discovery  
and Encounters 
December 7, 2013–April 13, 2014 at the Getty Research 
Institute
Connecting Seas drew on the Getty Research Institute’s 
extensive special collections to reveal how adventures 
on other continents and discoveries of different 
cultures were perceived, represented, and transmitted 
in the past, when ocean travel was the primary means 
by which people and knowledge circulated. Featuring 
rare books and maps, photographs and panoramic vues 
d’optique, prints, and even Napoleon’s monumental 
folios on Egypt, the exhibition traced the fascinating 
course of scholarly investigation and comprehension of 
cultures in Africa, Asia, and the Americas. Intriguing 
works from around the world, dating from the 
sixteenth to the twenty-first century, charted diverse 
narratives of discovery, exploration, commerce, and 
colonization, and illuminated the multiple levels of 
encounter at the roots of today’s globalization. 

Yvonne Rainer: Dances and Films
May 27–October 12, 2014 at the Getty Research 
Institute
Dancer, choreographer, filmmaker, and writer Yvonne 
Rainer is one of the most influential artistic figures 
of the last fifty years, not only in the fields of dance 
and cinema but in other artistic movements such 
as minimalism, conceptual art, feminist art, and 
postmodernism. Drawn from Rainer’s archive at the 
Getty Research Institute, this exhibition surveyed her 

major dance, film, and performance works through a 
lively array of photographs, scores, journals, ephemera, 
and audiovisual presentations.

No Further West: The Story of Los Angeles Union 
Station
May 2–August 10, 2014 at the Los Angeles Public 
Library Central Library
Los Angeles Union Station is a celebrated architectural 
icon and a symbol of the city’s early twentieth-century 
aspirations. When it was completed in 1939, Union 
Station centralized rail travel in Los Angeles and 
became the primary gateway into the city—before 
the rise of air and automobile travel. More than a 
historic artifact, it is now the vibrant centerpiece 
of the region’s evolving transportation network. 
Organized by the Getty Research Institute, the 
exhibition featured beautifully rendered architectural 
drawings, photographs, and other historic material 
that illuminated the contentious thirty-year process 
of creating the station’s eclectic, distinctly Southern 
Californian architecture. Presented in another iconic 
downtown landmark, the Los Angeles Public Library’s 
Central Library, the exhibition thoughtfully examined 
the architectural design, city-planning, and cultural 
politics of the historic station.

Scratch
June 8–September 21, 2014 at ESMoA (El Segundo 
Museum of Art)
In 2013 more than 150 of Los Angeles’s leading 
graffiti and tattoo artists contributed works on paper 
that were bound together into what became known 
as the Getty Black Book or LA Liber Amicorum, 
donated to the GRI by art collector Ed Sweeney, 
who funded the project. The book was named after 
a type of manuscript in the vaults of the Getty 
Research Institute (GRI) called a liber amicorum 
(book of friends). ESMoA and the Getty Research 
Institute invited Getty Black Book artists Axis, Cre8, 
Defer, Eyeone, Fishe, and Miner to co-curate those 
crews of creative friends from the city’s graffiti-art 
community and turn the art laboratory of ESMoA 
into an open black book. Rare books from the GRI’s 
collection in the history of calligraphy, engraving, 
and emblematic symbolism from the Renaissance 
to the Enlightenment, as well as sixteenth-century 
painted friendship-books that helped inspire the 
project, were installed in the space surrounded by 
the graffiti-writers’ art. 
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ACQUISITIONS

Selected Special Collections Acquisitions made between 
July 1, 2013 and June 30, 2014

Archives and Manuscripts 

Claire Copley Gallery records, 1968–2011 
This Los Angeles gallery launched the twenty artists 
who are now considered pioneers of conceptual art. 
2014.M.2 

Jay DeFeo (American, 1929–1989) 
Mail art to Clinton Hill, 1954–63 
These four pieces document the early friendship 
between the artists and are rare examples of DeFeo’s 
work in the genre. 
2014.M.15 
Partial gift of the Clinton Hill/Allen Tran Trust

Frederick Hammersley (American, 1919–2009) 
Frederick Hammersley sketchbooks, prints, notes, 
and working materials, ca. 1949–2008 
Working materials document the artistic process of 
one of the leading hard-edge abstractionists who came 
to prominence in Los Angeles in the 1950s and '60s.  
2013.M.33  
Donated by the Frederick Hammersley Foundation

Scale model of the exhibition Live in Your Head: 
When Attitudes Become Form, 2012 
The model depicting Harald Szeemann’s 1969 
exhibition at the Kunsthalle Bern, Live in Your Head: 
When Attitudes Become Form, was commissioned for 
the Wattis Institute’s 2012 exhibition When Attitudes 
Became Form Become Attitudes.  
2014.M.13** 
Gift of the Wattis Institute for Contemporary Arts

John Lautner (American, 1911–1994) 
John Lautner travel slides, 1960 
This collection of about three thousand slides, taken 
by the architect during his extensive world travels, 
represents a visual record equivalent to sketchbooks, 
commonly used by architects to record their notes. 
2014.R.3 

René Magritte (Belgian, 1898–1967) 
René Magritte letters to Alexander Iolas, 1954–62 
These nine letters, previously unknown and 
unpublished, were sent by the surrealist painter to the 
art dealer Iolas in New York, detailing their financial 
arrangements and their close interaction on the 
marketing and sale of Magritte’s art. 
2013.M.22 
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Robert R. McElroy (American, 1928–2012) 
Robert McElroy photographic archive,  
ca. 1959–65  
McElroy was known as the primary photographer 
of Happenings in New York between 1959 and 
1965, before shifting his career focus to become staff 
photographer at Newsweek in the early 1960s.  
The collection contains some of the best-known 
images of Happenings as well as thousands of 
unpublished images. 
2014.M.7  
Partial donation of Evelyn McElroy

Cindy Nemser (American, b. 1937) 
Cindy Nemser papers, 1969–98 (bulk 1969–77) 
Consisting primarily of audio recordings, 
correspondence, and writings, the archive documents 
the activities of a key feminist critic and her exchanges 
with artists, scholars, and other critics in the 1970s. 
2013.M.21 

The Tania Norris Collection of Rare  
Botanical Books 
The collection of forty-one illustrated early books 
provides unparalleled insight into the impact of 
natural science on visual arts in Europe from the 
sixteenth through the nineteenth century. 
Gift of Tania Norris

Sir Nikolaus Pevsner (English, 1902–1983) 
Diaries, 1916–22 
Dating from his teen years to the time of his marriage 
in 1922, these highly personal handwritten diaries 
offer a unique glimpse into the architectural historian’s 
formative years. The diaries are an addition to the 
Nikolaus Pevsner papers already in the Research 
Institute’s collections. 
840209  
Gift of the family of Sir Nikolaus Pevsner

Yvonne Rainer (American, b. 1934)  
Partial score for Parts of Some Sextets, 1965 
This score for the dance piece Parts of Some Sextets 
by dancer and choreographer Yvonne Rainer is a key 
example of her minimalist work of the 1960s.  
2013.M.10*  
Gift of the Robert Rauschenberg Foundation

Barbara T. Smith (American, b. 1931) 
Barbara T. Smith papers, ca. 1935–2013 
One of the most influential figures in the history of 
performance and feminist art, Smith’s archive offers an 
exceptionally rich resource on this Los Angeles artist’s 
highly personal artistic practice. 
2014.M.14 

Willibald Sauerländer (German, b. 1924) 
Willibald Sauerländer papers, 1947–2011 
This portion of Sauerländer’s scholarly archive 
includes research files, class and public lectures, drafts 
of publications, unpublished manuscripts, and his 
correspondence with colleagues around the world. 
2012.M.41 
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Prints and Drawings

Robert van Audenaerde (1663–1743) 
C. Iulii Caesaris dictatoris triumphi (Triumphs of 
Caesar), 1692 
Published in Rome in 1692 and dedicated to 
Cardinal Bandino Panciatici, this complete set of 
plates reproduces Andrea Mantegna’s famous painted 
Triumphs of Caesar cycle, which is in the Royal 
Collection at Hampton Court Palace in London.  
88-F0 

Antonio Cattani (Italian, act. 1770s–80s) after Ercole 
Lelli (Italian, 1702–1766)  
Three life-size écorché engravings, 1780–81 
These extremely rare, monumental anatomical 
engravings are based on Ercole Lelli’s wood sculptures 
that are still displayed at the medical school of the 
University of Bologna.  
2014.PR.17**, 2014.PR.18**, 2014.PR.19** 

Arnault-Éloi Gautier-Dagoty [Gautier D’Agoty] 
(French, 1741–1780/83) 
Cours complet d’anatomie (Complete course on 
anatomy), 1773  
This suite of fifteen mezzotints depicting anatomical 
studies was produced using a four-color printing 
technique pioneered by the artist’s father, Jacques-
Fabien Gautier-Dagoty.  
42-2 

Henri Charles Guérard (French, 1846–1897) 
Les cocottes de la mort (Prostitutes of death), 1875 
The only known second state of this rare and 
enigmatic still life alludes to prostitutes through its 
depiction of a skull surrounded by a group of origami 
figures. 
2013.PR.49 

Stephan von Huene (American, 1932–2000) 
Untitled (K’NAF), 1970 
Untitled (EN TRE), 1971 
Untitled (FEX), 1972 
These three prints exemplify the California output of 
an artist who was born in Los Angeles and based there 
until the 1970s.  
2013.PR.67**, 2013.PR.68**, 2014.PR.69** 
Gift of Dr. Petra Kipphoff von Huene

C. Jacquinet (French) 
Plusieurs models des plus nouuelles manieres qui 
sont en usage en l’art d’arquebuzerie . . . (Several 
models of the most recent styles in use for the art of 
firearms . . .), after 1660 
Comprising the designs of Louis XIV’s gunsmiths, 
Thuraine the Elder and Le Hollandois (Adrien 
Reynier), the book’s sixteen engraved sheets detail 
everything from the gun workshop (arquebuserie) 
layout and mechanical explanations of internal gun 
components to examples of ornamental designs for the 
guns’ exterior surfaces.  
2013.PR.48 

King Lewis’ Canal, ca. 1846 
Presenting a perspective view of the canal designed 
by King Ludwig I of Bavaria (1786–1868), this rare 
paper diorama from about 1840 commemorates the 
much-heralded construction of the canal from 1836 
to 1846, a project carried out by Baron Heinrich von 
Pechmann at Ludwig’s command.  
2013.PR.37 
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Solomon Caesar Malan (English, 1812–1894) 
Solomon Caesar Malan albums of drawings,  
ca. 1835–53 
A prolific scholar and draftsman, Malan traveled 
widely and was a professor of Classics at Bishop’s 
College in Calcutta. These six albums contain 764 
drawings and watercolors documenting landscapes, 
ruins, and sites in Egypt, Greece, Italy, Malta, Spain, 
and Turkey. 
2013.M.25 

Francesco Piranesi (Italian, 1758–1810) 
Fête donnée par le Général Berthier, Ministre de la 
Guerre, à l’occasion de la Paix entre la République 
française, l’Empereur et le Corps Germanique, 
dans son Hôtel et dans ses jardins (Festival given for 
General Berthier, Minister of War, on the occasion of 
Peace between the French Republic, the Emperor  
and the German people, in his home and gardens),  
ca. 1801 
These two hand-colored etchings depict the 1802 
festival given for Louis Alexandre Berthier, minister of 
war under Napoleon, in his Parisian home and gardens 
to celebrate the establishment of peace between the 
French Republic, the Emperor, and the German 
people. 
2014.PR.13 

Allen Ruppersberg, (American, b. 1944) 
The Top Ten Historical Similarities (and 
Differences) between Prints and Photographs, 2012 
Ten lithographs illustrate the reproductive arts of 
printmaking and photography by means of image  
and text.  
2013.PR.39 

Group of 34 prints, 1774–1970 
This donation includes etchings, lithographs, and 
woodcuts by Honore Daumier, Oskar Kokoschka, Lee 
Mullican, James Rosenquist, and Edouard Vuillard. 
293.PR.89** 
Donated by Meredith A. Palmer and William A. 
Palmer

Rare Books and Serials 

Guillaume Apollinaire (French, 1880–1918) 
La Poète Assasiné (The assassinated poet) (Paris, 
1916)  
This collection of stories features a portrait of the 
author by André Rouveyre on the frontispiece and an 
illustrated cover with an original drawing in two colors 
by Leonetto Capiello. 
41-264 

Guillaume Apollinaire (French, 1880–1918) 
Vitam Impendere Amori (To threaten life for love) 
(Paris, 1917) 
The author’s proof of this original edition with six 
poems by Apollinaire features illustrations by André 
Rouveyre. 
41-263 

Tristan Tzara (Romanian/French, 1896–1963) 
Cinéma calendrier du coeur abstrait; Maisons 
(Calendar cinema of the abstract heart; Houses) (Paris, 
1920) 
This book features woodcuts by Jan Arp and a signed 
note to Louis Broder, a friend of the surrealists. 
41-265 

Abstrakt Konkret. Bulletin der Galerie des Eaux-
Vives, Nos. 1–12 (Zürich, 1944–45) 
This complete set of the monthly bulletin with signed 
illustrations and important texts by Swiss artists 
provides crucial documentation of the beginnings of 
the Concrete Art movement in Europe. 
90-S438 
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Andrea Bowers, (American, b. 1965) 
Labor Is Entitled to All It Creates (Los Angeles, 
2012) 
This artist’s book comprises an archive of all obtainable 
fliers and printed ephemera produced by nonprofit 
labor rights organizations in Los Angeles County. 
These ephemera are grouped into thematic sections 
divided by brightly colored Colby poster stock that 
features calligraphy by the artist. 
3023-849 

Pierre Blancard (French, 1741–1826) 
Manuel du commerce des Indes orientales et de la 
Chine (Trade manual of East India and China) (Paris, 
1806) 
Blancard’s manual became an invaluable guide for 
commercial dealings with the Far East, including 
Chinese trade objects such as porcelain and lacquer. 
44-7 

Heinrich Bünting (German, 1545–1606) 
Itinerarium Sacrae Scripturae (Itinerary of the Holy 
Scripture) (Magdeburg, 1597) bound with Zacharias 
Rivander, Fest-Chronica (Calendar of Festivals)
(Leipzig, 1591) 
This travel narrative through biblical geography by 
the Protestant theologian Heinrich Bünting contains 
two full-page woodcut maps of the Holy Land and 
another nine double-page maps. Its allegorical map 
of the world in the shape of a three-leaf clover, with 
Jerusalem at the center, visually asserts the position of 
the Holy Land at the center of the world.  
44-2 

Denis Dodart (1634–1707) 
Mémoires pour servir à l’Histoire des Plantes 
(Memoirs which can serve as a history of plants) 
(Paris, 1676) [colophon: 1675] 
This large illustrated folio outlines the natural 
historical research plans of the burgeoning French 
Academy and includes thirty-nine engravings by 
Nicolas Robert and Abraham Bosse.  
45-9  
Gift of Tania Norris

Das Interieur: Wiener Monatshefte für Angewandte 
Kunst (Vienna, 1900–13)  
This extremely rare, nearly complete issue set of the 
journal Das Interieur promotes the Jugendstil (Art 

Nouveau) aesthetic in central European architecture, 
furniture, and interior design.  
88-S330 

Nachrichten der Deutsche Linoleum-Werke 
A.–G. (Newsletters of the German Linoleum Works 
industry) (Bietigheim, 1927–86) 
This complete set of sixty-six issues of a journal on 
German linoleum documents the re-emergence of the 
German contribution to the decorative arts industry.  
3017-732 

Johann Joachim Prack von Asch 
Album Amicorum (Book of friends) (Constantinople, 
1587–1612) 
This “friendship book” contains entries mainly penned 
in Istanbul or in neighboring Bohemian regions 
traversed by Prack during his diplomatic travels. 
2013.M.24 

Alexis Smith (American, b. 1949) 
Three artist’s books, ca. 1968–71 
Executed early in the career of vanguard feminist 
conceptual artist Alexis Smith, these three untitled 
unique artist’s books display her engagement with 
book forms and the allusions to popular culture that 
have characterized her practice.  
N7433.4.S642 A38 1968, N7433.4.S642 V61 1971, 
N7433.4.S642 U612 1971 

Barbara T. Smith (American, b. 1931) 
Barbara T. Smith Coffin series and related material, 
1965–67 
A unique set of twent-five hand-bound artist’s books 
and working materials documents Smith’s experiments 
with an early Xerox 914 copy machine to produce a 
variety of both abstract and figurative imagery.  
2013.M.23 
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Salomon Trismosin (fl. 1473) 
Aureum vellus . . . (The golden fleece . . .)  
(Rorschach, 1598–99) 
The only known complete copy in the United States 
in contemporary hand-coloring of the first edition of 
the Aureum vellus. Trismosin claimed to be the teacher 
of Paracelsus, the “father” of modern pharmaceutical 
medicine. 
4141-266 
Gift of the GRI Council

Rare Photographs 

Lewis Baltz (American, b. 1945) 
Lewis Baltz archive, 1968–2013 
The collection includes an almost complete series of 
negatives with printing notes, contact sheets, over 225 
proof prints, 38 duplicate final prints, videocassettes, 
hundreds of installation views, and ephemera, in 
addition to publications by and about the artist.  
2013.M.31  
Gift of Lewis Baltz and Slavika Perkovic

Désiré Charnay (French, 1828–1915) 
Ruines américaines (Paris, 1862),  
photographed 1858–1860 
Forty-five albumen prints of Chichen, Itza, Izamal, 
Mitla, Palenque, and Uxmal record these Mayan sites 
as they looked in the mid-nineteenth century and 
represent some of the earliest extensive photographic 
documentation of pre-Columbian architecture. 
2014.R.13 

Edward Ranney (American, b. 1942) 
Ancient Peruvian sites, 1985–2009 
Internationally recognized landscape photographer 
Edward Ranney has documented the sacred sites of 
ancient American peoples in Peru since his first visit 
to that country in 1964 to 1965, exemplified by these 
fourteen toned gelatin-silver prints. 
2013.R.18 
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下鄉羊雄 Yoshio Shimozato (Japanese, 1907–1981) 
メセム属 : 超現実主義写真集, Mesemu Zoku: 
Chōgenjitsu shugi Shashinshū (Genus Mesemb.: 
surrealist photography collection) (Nagoya, 1940) 
This extremely rare book of photographs by Shimozato 
and other artists of the Nagoya Photo Avant-Garde 
group is one of the masterpieces of Japanese modernist 
photography, one of the last to be published on the 
eve of the Second World War.  
N7433.4.S5555 M57 1940 

Wegner & Mottu 
Internationale tentoonstelling Amsterdam  
(15 Julij–18 October 1869)  
(International Exhibition Amsterdam July 15–October 
18, 1869), 1869 
This portfolio of ninety-seven loose albumen 
photographs was taken by the Dutch studio Wegner & 
Mottu to document the “International Exhibition of 
Objects for the Artisan’s Household and Workshop.” 
2014.R.5
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Getty Conservation Institute

The Getty Conservation Institute’s Conservation 
Guest Scholar Program is an annual residential grant 
program that supports the development of new 
ideas and perspectives in the field of conservation by 
providing an opportunity for professionals to conduct 
scholarly research, drawing upon resources at the 
Getty. Projects listed represent the scholar’s primary 
research while in residence.

David Bourgarit, Head of the Metal Group, Centre 
de Recherche et de Restauration des Musées de France, 
Paris. Work on “A technical database on French bronze 
sculpture: Design and data analysis.” 

Francesca Merrick Esmay, Conservator, Panza 
Collection, Solomon R. Guggenheim Museum, New 
York. Research on “The methods and materials of two 
American artists: Dan Flavin (1933-1996) and John 
Chamberlain (1927–2011).” 

Filiz Kuvvetli, Senior Conservator, The Art 
Conservation Center, Copenhagen, Denmark. Work 
on “The Colour of Functionalism.” 

Ruven Lucio Saravana Pillay, Research Scientist. 
Centre de Recherche et de Restauration des Musées 
de France, Paris. Research on “Computational image 
analysis and visualization for art conservation.” 

Paul Schwartzbaum, Independent scholar; formerly 
Senior Technical Advisor and Conservator for 
Museum Construction and Overseas Exhibitions, 
Guggenheim Foundation, New York. Research on 
“The history and potential downside of preventive 
conservation in the exhibition of works of art.” 

Marianne Elizabeth Webb, Conservator, Webb 
Conservation Services, Halfmoon Bay, British 
Columbia, Canada. Work on “Understanding the 
Discoloration of Asian lacquer.” 

Gregory Cyril Young, Independent scholar, Sydney, 
Australia. Research on “Building capacity in cultural 
sustainability: A shared model for conservation, 
sustainability, and culture.” 

Postdoctoral Fellowship in Conservation 
Science

The Getty Conservation Institute’s Postdoctoral 
Fellowship in Conservation Science is a recurring 
two-year residential grant that provides an opportunity 
for recent doctoral recipients in chemistry or the 
physical sciences to gain experience in the field of 
conservation science by working as an integral part of 
the GCI Science department, with full access to Getty 
resources.

Alessa Gambardella, University of North Carolina  
at Chapel Hill. Collections Research Laboratory,  
GCI Science.

J. Paul Getty Museum

The J. Paul Getty Museum Guest Scholar Program 
is a residential, three-month fellowship for scholars 
whose research is best pursued in the context of the 
Museum’s collections and in contact with the its staff 
and the resources of the Getty Research Institute. 
The program is by invitation. Projects listed represent 
scholars’ primary research while in residence.

Tonny Beentjes, University of Amsterdam, 
Amsterdam, Netherlands. Researched nineteenth-
century French bronze-casting technology of Auguste 
Rodin and his contemporaries with an emphasis on 
the sand-casting process.

Sophie Descamps-Lequime, Musée du Louvre, Paris, 
France. Researched and wrote a comprehensive new 
catalogue of ancient Greek bronzes in the Louvre, with 
particular attention to the criteria used to distinguish 
Greek and Roman production.

John Gillis, Trinity College, Dublin, Ireland. Worked 
on a book documenting the conservation treatment 
and historical context of the Faddan More Psalter, the 
early medieval Irish illuminated manuscript of about 
A.D. 800 discovered in a peat bog in 2006.

Getty Guest Scholars
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Thomas Alexander Heslop, University of East Anglia, 
Norwich, England. Studied the possible influence of 
Italian stylistic and iconographic developments on the 
creation of the St. Albans Psalter and glass from the 
Canterbury Cathedral.

Claudia Kryza-Gersch, Kunsthistorisches Museum, 
Vienna, Austria. Edited a forthcoming monograph for 
the Kunsthistorisches Museum on Benvenuto Cellini’s 
renowned golden salt cellar (or saliera), an object that 
gained international notoriety for its astonishing theft 
in 2003 and its even more amazing recovery.

Stéphane Loire, Musée du Louvre, Paris, France. 
Worked on the catalogue raisonné of the eighteenth-
century Italian paintings in the Musée du Louvre, a 
group comprising 185 paintings by artists born after 
1655. 

Anne McCauley, Princeton University, Princeton, 
New Jersey. Researched how a group of American 
photographers gathered around (and including) 
Alfred Stieglitz responded in complex ways to the 
events of World War I and its symbolic break with the 
rationality and progressivism of the late Victorian Age.

Dr. Jeffrey B. Spier, University of Arizona, Tucson, 
Arizona. Researched the Museum’s collection of gems 
and jewelry and the history of collecting antiquities 
in Italy and France in the sixteenth through the 
eighteenth centuries.

Carel van Tuyll, Musée du Louvre, Paris, France. 
Worked on research towards a catalogue raisonné of 
the 635 Italian drawings of the seventeenth century in 
the Teylers Museum, Haarlem (Netherlands), due to 
be published in 2015/2016.

Getty Research Institute

Getty Scholars

Hannah Baader, Kunsthistorisches Institut in 
Florenz, Max-Planck-Institut, Italy. “From Thalassa 
to Okeanos, from the Mediterranean to the Oceans: 
Iconology and Iconospheres of the Sea, 1100–1600.”

Sandra Lynn Blakely (Villa), Emory University, 
Atlanta, Georgia. “Seafaring and the Sacred: Maritime 
Networks and the Cult of the Great Gods of 
Samothrace.”

Daniela Bleichmar (Consortium Scholar), University 
of Southern California, Los Angeles. “The Itinerant 
Lives of Painted Books: Mexican Codices and 
Transatlantic Knowledge in the Early Modern World.”

Suzanne Preston Blier, Harvard University, 
Cambridge, Massachusetts. “By Sea, Sand and River: 
Africa and the West, a History in Art (1300–1800).”

Timothy James Brook, University of British 
Columbia, Vancouver. “The Taste of Water: The 
Global Traffic in Images, 1600–1620.”

Florina Hernandez Capistrano-Baker, Ayala 
Museum, Makati City, Philippines. “Routes of 
Exchange: 10th–13th Century Gold from Butuan and 
Links to the Indian Ocean and Mediterranean Trade 
Network.”

Owen P. Doonan (Villa), California State University, 
Northridge. “Connection and Community in the 
Black Sea.”

Christine Göttler, Universität Bern, Switzerland. 
“Inventing Newness: Art, Local History, and ‘World 
Knowledge’ in Early Modern Antwerp (Mid-Sixteenth 
to Mid-Seventeenth Centuries).”

Burglind Jungmann, University of California, 
Los Angeles. “Beyond the Sea, Two Women, Two 
Cultures—a Comparison.”
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Carl Knappett (Villa), University of Toronto, Canada. 
“Maritime Mobility in the Mediterranean: The Case of 
Minoanization.”

Marco Musillo, Museo delle Culture, Lugano, 
Switzerland. “From Local Media to Global Spectators: 
Early Modern Screens between Asia and New Spain.”

Corinna Riva (Villa), University College London, 
England. “Pushing the Boundaries of Exchange: 
Emporic Trade and Culture Contact in the 6th 
Century BC Central Mediterranean.”

Sofia Sanabrais, independent scholar, Los Angeles. 
“The Globalization of Taste: The Influence of Asia on 
Artistic Production in Colonial Latin America.”

Caroline Anne-Sophie Sauvage (Villa), Claremont 
McKenna College, Claremont, California. “Late 
Bronze Age Regional Identities and Distribution of 
Motifs: Mycenaean Pictorial Ceramics in their Cypriot 
and Levantine Contexts.” 

Martin Schieder, Universität Leipzig, Germany. “The 
Transatlantic Ocean Crossing into Exile, 1919–1945: 
From Heterotopic Experience to Aesthetic Reflection.”

Nancy Um, Binghamton University, State University 
of New York. “The Material World of the Overseas 
Merchant in Yemen: Ceremonies, Gifts, and the Social 
Protocols of Trade, 1700–1750.”

Gert Jan Maria van Wijngaarden (Villa), University 
of Amsterdam, Netherlands. “The Relevance of 
Authenticity: Traveling Artists in Late Bronze Age 
Greece (1600–1200 BC).”

Charlene Villaseñor-Black, University of California, 
Los Angeles. “Itinerant Artists in the Global Early 
Modern World.”

Predoctoral Fellows

Vanessa Frances Rhiannon Crosby, Northwestern 
University, Evanston, Illinois. “Foreign Goods and 
Trans-regional Identities: Commemoration as Cross 
Cultural Encounter.”

Ariane Marie Sophie de Saxcé (Villa), Université 
Paris-Sorbonne (Paris IV); Institut national d’histoire 
de l’art (INHA), Paris, France. “From South Asia to 
the West: Cartography of Cultural Interactions in 
the Erythraean Sea (Third Century BC to Seventh 
Century AD).”

Galia Halpern, New York University, New York. 
“Maritime Sight and Insight: Mandeville’s Travels and 
Vernacular Geography.”

Meha Priyadarshini, Columbia University, New York. 
“From Jingdezhen to Puebla: Cultural and Artistic 
Exchange across the Pacific.”

Postdoctoral Fellows

Esteban García Brosseau, Universidad Nacional 
Autónoma de México. Galleons, Pulpits and 
Processional Carts: Connected Seafaring “Metaphors 
against Lust and Idolatry along the Iberian Maritime 
Routes, from Portuguese India to the Viceroyalties of 
New Spain and Peru (1498–1740).”

Alex Robert Knodell (Villa), Brown University, 
Providence, Rhode Island. “Sailing on the Cusp 
of History: Crafting Connections in the Early 
Mediterranean.”

Lihong Liu, New York University, New York. 
“Techniques, Technologies, and Media of 
Representation: Artistic Exchange between China and 
Europe during the Eighteenth Century.”
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Guest Scholars

Patrick Duarte Flores, University of the Philippines 
Diliman. “Scale and Time: The Historical Image and 
Southeast Asian Modernity.”

Qing Mei, World Heritage Institute of Training and 
Research for Asia and the Pacific Region (WHITRAP, 
Shanghai) under the auspices of UNESCO. “Art 
of Reflection by Sea: A Historical Study of Chinese 
Glassware from the 17th and 18th Centuries.”

Yoshiaki Shimizu, Princeton University, New Jersey. 
“Transmission and Transformation: The China-Japan 
Interface in Arts and Other Things.”

Yudong Wang, Guangzhou Academy of Fine Arts, 
China. “The Wonder That is Art: Indian Art Theory 
and Art Practice in the Six Dynasties.”

National Endowment for the Humanities 
Fellows

Chanchal Dadlani, Wake Forest University, Winston-
Salem, North Carolina. “Art and Epistemology 
Between Early Modern India and France: The 
Collection of Jean-Baptiste Gentil.”

Kristina Renée Kleutghen, Washington University 
in St. Louis, Missouri. “Visions of the West: 
Rediscovering Eighteenth-Century Chinese 
Perspective Prints and Viewing Devices.”

Volkswagen Foundation Fellow

Ulrike Hanstein, Bauhaus-Universität Weimar, 
Germany. “Retracing Movements: Performance Art 
and Moving-Image Documentation.”
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The Ancestors of Christ Windows at Canterbury 
Cathedral
Jeffrey Weaver and Madeline H. Caviness
This book brings some of the oldest stained glass—and 
most famous medieval paintings—in all of England to 
vivid life. 

Architecture in Photographs
Gordon Baldwin
This publication showcases images of architecture 
from Greek temples to Gothic Cathedrals to modern 
day skyscrapers.

The Catholic Rubens
Saints and Martyrs
Willibald Sauerländer
Translated by David Dollenmayer
The Catholic Rubens recontextualizes the artist’s work 
within the religious atmosphere of post-Reformation 
Europe and offers a fresh consideration of Rubens’s 
emotional depictions of Christian subjects. 

Chatting with Henri Matisse
The Lost 1941 Interview
Edited by Serge Guilbaut
Matisse talks about his art, his life, and his legendary 
career in this engaging and informative interview 
published here for the first time.

Collecting Chinese and Japanese Porcelain in Pre-
Revolutionary Paris
Stéphane Castelluccio
This luxe volume provides a revealing look at porcelain 
collecting from the reign of Louis XIV through the 
eighteenth century. 

A Confederacy of Heretics
Edited by Todd Gannon and Ewan Branda
A Confederacy of Heretics examines the explosion of 
activity associated with the Architecture Gallery, the 
first gallery in Los Angeles devoted exclusively to 
architecture and urban design. 

The Conservation of Cave 85 at the Mogao 
Grottoes, Dunhuang 
A Collaborative Project of the Getty Conservation 
Institute and the Dunhuang Academy
Edited by Lori Wong and Neville Agnew
This case study uses the Late-Tang dynasty Cave 85 to 
forge a methodology that stabilizes the deterioration of 
wall paintings. 

Conservation Practices on Archaeological 
Excavations
Principles and Methods
Corrado Pedeli and Stefano Pulga
Translated by Erik Risser
Exploring the many facets of conservation practices 
on archaeological excavations, this book covers both 
structures and artifacts, starting from the moment 
when they are discovered. 

Edgar Degas
Drawings and Pastels
Christopher Lloyd
Through an examination of his drawings and pastels, 
this book reveals the development of Degas’s style as 
well the story of his life, including his complicated 
relationship with the Impressionists.

Publications
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Enduring Bronze
Ancient Art, Modern Views
Carol C. Mattusch
Richly illustrated with works from the J. Paul Getty 
Museum as well as several other collections, this 
book considers bronze throughout its long history by 
utilizing the most cutting-edge research. 

The First Treatise on Museums
Samuel Quiccheberg’s Inscriptiones, 1565
Samuel Quiccheberg
Introduction by Mark A. Meadow
Translation by Mark A. Meadow and Bruce Robertson
This sixteenth-century treatise on the collection and 
display of objects has been newly translated and 
supplemented with an introduction by Mark A. 
Meadow. 

Getty Research Journal No. 6
Edited by Thomas W. Gaehtgens
The Getty Research Journal showcases the remarkable 
original research underway at the Getty.

The Greek Vase
Art of the Storyteller
John H. Oakley
This beautifully illustrated account offers an 
exploration of ancient Greek vases and their role  
in human culture.

Introduction to Controlled Vocabularies
Terminology for Art, Architecture,  
and Other Cultural Works
Updated Edition
Patricia Harpring
Series edited by Murtha Baca
The updated edition of this essential primer reflects 
recent developments in building, maintaining, 
and employing controlled vocabularies for art and 
cultural materials. 

Jackson Pollock’s Mural
The Transitional Moment
Yvonne Szafran, Laura Rivers, Alan Phenix, Tom 
Learner, Ellen G. Landau, and Steve Martin
This volume unveils the making of Jackson Pollock’s 
Mural using new scientific evidence uncovered during 
recent conservation efforts and considers the long 
shadow Mural casts over twentieth-century art.

The Letters of Paul Cézanne
Edited and translated by Alex Danchev
The letters featured in this bracing volume shed light 
on a towering figure in the history of art. 
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Los Angeles Union Station
Edited by Marlyn Musicant
With contributions by William Deverell  
and Matthew W. Roth
This book traces the long, contentious battle to 
build the legendary Union Station and its role in the 
dramatic rise of L.A. through incisive historical essays 
and gorgeous color images.

The Lumière Autochrome
History, Technology, and Preservation
Bertrand Lavédrine and Jean-Paul Gandolfo
The first industrially produced form of color 
photography is explored in this thoroughly 
illustrated guide, which includes practical tips for 
storage and preservation. 

Minor White
Manifestations of the Spirit
Paul Martineau
This volume focuses on the controversial, 
misunderstand, and sometimes overlooked 
photographer Minor White, whose work exerted 
powerful influence over later photographers 
throughout the twentieth century. 

The Mythology of Plants
Botanical Lore from Ancient Greece and Rome
Annette Giesecke
In this stunningly illustrated volume, Annette 
Giesecke supplies profiles of the most famous plants  
of myth buttressed by the author’s own translations  
of Ovid. 

The Nude in Photography
Paul Martineau
This elegantly conceived volume explores the subject 
of the nude from the earliest surviving images of 
Greek and Roman sculpture to rich considerations of 
the human body as pure form. 
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Photography’s Orientalism
New Essays on Colonial Representation
Edited by Ali Behdad and Luke Gartlan
The essays in this volume explore the rich interplay 
between nineteenth-century photography and 
Europe’s vision of the Middle East.

The Restoration of Ancient Bronzes  
Naples and Beyond
Edited by Erik Risser and David Saunders
This online volume examines the evolving practice 
of bronze restoration in Naples and other European 
centers from the eighteenth century to today.

A Royal Passion
Queen Victoria and Photography
Anne M. Lyden
With contributions by Sophie Gordon and Jennifer 
Green-Lewis
A richly illustrated exploration of Queen Victoria’s 
portrayal in photography and her role in shaping  
the medium.

The St. Albans Psalter
Painting and Prayer in Medieval England
Kristen Collins, Peter Kidd, and Nancy Turner
This lavishly illustrated volume offers new insight into 
one of the most important manuscripts produced in 
England in the Middle Ages.

Stained Glass
Radiant Art
Virginia Gieffo Raguin
This elegant book considers the making of stained 
glass and its enduring iconography.

Thesaurus Cultus et Rituum Antiquorum 
(ThesCRA) Index
Antoine Hermary and Bertrand Jaeger, Editors
A capstone to the Getty’s magisterial eight-volume 
reference on all known aspects of Greek, Etruscan, and 
Roman cults and rituals from 1000 BC to 400 AD. 

Twentieth-Century Color Photographs
Identification and Care
Sylvie Pénichon
An accessible overview of the history and technology 
behind twentieth-century color photographs and an 
easy-to-use guide to conserving and caring for them. 

The Window in Photographs
Karen Hellman
This lively volume illustrates how the window has 
provided photography with one of its richest themes 
since its inception. 

World Antiquarianism 
Comparative Perspectives
Edited by Alain Schnapp
With Lothar von Falkenhausen, Peter N. Miller, and 
Tim Murray
The wide-ranging essays in this publication provide 
the first comparison of antiquarianism in both a global 
and a historical context. 
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Getty Councils
From July 1, 2013 through June 30, 2014

Getty Conservation Institute Council

Members of the Getty Conservation Institute (GCI) Council recognize the importance of cultural heritage and, 
with the GCI, work to advance its preservation. The support provided by the GCI Council allows the Institute to 
extend its reach on selected GCI projects, including creation of a conservation management plan for the Eames 
House in Los Angeles that will provide a model for conservation practitioners working on cultural heritage sites 
of the modern era. In FY14 the GCI Council convened with GCI professional staff and traveled to India to learn 
about developments in current projects, meet Getty partners, and visit heritage places that represent models of 
best practice in conservation.

GCI senior scientist carrying out environmental monitoring  
at the Eames House, Pacific Palisades, CA, a project funded by  
the GCI Council. 

Louise H. Bryson (Co-Chair)  
and John Bryson

Maria D. Hummer-Tuttle (Co-Chair)  
and Robert H. Tuttle

Robin and Peter Barker

Carole Black

Barbara Bollenbach

Peggy and Andrew Cherng

Nancy and Pat Forster

Karen Mack Goldsmith  
and Russell Goldsmith

Joanne Corday Kozberg

Ellen and David L. Lee

Jenny and Luis Li

Nancy and Howard Marks

Caryll and William Mingst

Wendy Munger and Leonard L. Gumport

Liz and Steve Olson

Laura and R. Carlton Seaver

Mark Siegel

Maureen K. and Bryan G. Stockton

Marilyn and Tom Sutton

Luanne C. Wells
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Getty Councils
From July 1, 2013 through June 30, 2014

J. Paul Getty Museum Disegno Group (Friends of Drawings)

Created in 2013, the Disegno Group unites passionate collectors of drawings and pastels to support the Getty 
Museum’s Drawings department. The Council’s primary focus is on new acquisitions for the Museum’s collection 
and the education of its members. In FY14, the group funded four key acquisitions for the Department: drawings 
by Charles Angrand, Rodolphe Bresdin, Albert Lebourg, and Philipp Otto Runge.  

Alex Bouzari (Chair)

Fiona Chalom 

Elizabeth Byrne Debreu

Raj and Grace Dhawan

Katrin Henkel / The Tavalozza Foundation

Herbert L. and Ann Lucas 

Emmanuel Marty de Cambiaire

Tania N. Norris

Lionel Sauvage

Richard A. Simms

Brian and Eva Sweeney

Daniel Thierry
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Poppy, about 1800, Philipp Otto Runge. Cut-out silhouette on 
white paper affixed to blue-gray paper. The J. Paul Getty Museum, 
Purchased with funds provided by the Disegno Group and  
Alex Bouzari
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Getty Councils
From July 1, 2013 through June 30, 2014

J. Paul Getty Museum Paintings Conservation Council

Since 2002 the Paintings Conservation Council has provided support for the study and restoration of major 
works of art from an international array of cultural institutions. The collaborative work is provided free of charge 
in exchange for the opportunity to exhibit the paintings after treatment. Key projects the Council supported 
this year included the conservation and wildly popular exhibition of Jackson Pollock’s Mural (1943), along with 
continued support for a much-needed Associate Conservator position in the department. 

John A. Sturgeon (Chair)

John I. and Toni Bloomberg

Elizabeth Byrne Debreu

Robert F. and Lois Erburu 

Deborah P. Gage

Arthur Greenberg

Mary Tavener Holmes

Thomas S. Kaplan

Richard Kelton

David Kowitz

Stewart and Lynda Resnick

Louis Stern

Brian and Eva Sweeney

Peter J. Taylor

George Wachter

Tadeusz and Carolyn Wellisz

Malcolm H. Wiener

Richard and Noelle Wolf
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Conservators work on Jackson Pollock’s Mural, 1943. Oil on canvas, 
95 5/8 x 237 3/4 in. The University of Iowa Museum of Art, Gift of 
Peggy Guggenheim, 1959.6. Reproduced with permission from  
The University of Iowa
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Getty Councils
From July 1, 2013 through June 30, 2014

J. Paul Getty Museum Photographs Council

Established in 2005, the Photographs Council’s primary focus is on the acquisition of works by post-World War 
II photographers for the Museum, and support of exhibition-related publications and symposia. This year the 
Council voted to acquire twenty-five works by four artists, Matthew Brandt, Marco Breuer, John Chiara, and 
Alison Rossiter, which will appear in the exhibition Light, Paper, Process: Reinventing Photography opening April 
2015.  In addition the Council acquired works by Britain-based photographers Roger Mayne, Markéta Luskačová, 
and Chris Killip. The Council also supported a daylong symposium in May celebrating the 175th anniversary 
of the birth of photography. Symposium participants included photographers Jo Ann Callis, John Divola, 
Stephen Shore, and James Welling, filmmaker and photographs collector Jan de Bont, Los Angeles Times art critic 
Christopher Knight, curators Anne Wilkes Tucker and Jennifer Watts, as well as other distinguished speakers.

Strawn Rosenthal (Chair)

Stuart Alexander 

Claudia Beck

Deborah Bell

Denise Bethel

Michael and Sharon Blasgen

Kenneth Carlson

Harry Chandler

Jan and Trish de Bont

Alison Bryan Crowell  

Nancy Dubois

David Fahey

Steven Fink

Diane Frankel

Judy Ellis Glickman

Daniel Greenberg

Manfred Heiting

Gloria Katz and Willard Huyck

Bowen H. McCoy

Jean McCusker

Anthony Nicholas

Marjorie Ornston

Leo and Nina Pircher

Lyle and Lisi Poncher

Stephen Purvis  
and Devon Susholtz

Kristin Rey

Richard Rosenthal

Anne Cohen Ruderman

Susan Steinhauser

Alessandro Uzielli

Robert Weingarten 

Michael and Jane Wilson

Bruce and Susan Worster
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Café, Bethnal Green, 1979, Markéta Luskačová. Gelatin silver print. The J. Paul Getty 
Museum, Purchased with funds provided by the Photographs Council. © Markéta Luskačová 
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Getty Councils
From July 1, 2013 through June 30, 2014

J. Paul Getty Museum Villa Council

The Villa Council supports a variety of programs on the ancient classical world including exhibitions, 
conservation, education, lectures, theater, and research, with the goal of demonstrating for the public the relevance 
of antiquity to contemporary life. Key projects in FY14 included the Villa Council Presents lecture series, which 
featured author Stephen Greenblatt speaking on “Lucretius and the Toleration of Intolerable Ideas.” The Council 
was also instrumental in supporting the “At the Byzantine Table” historical dining event, and sponsored a research 
assistant in the Department of Antiquities for the upcoming exhibition Power and Pathos: Bronze Sculptures of the 
Hellenic World.

Sol Rabin (Chair)

Patricia R. Anawalt

Paul and Anissa Balson

Lloyd E. Cotsen

Jeffrey Cunard

Robert F. and Lois Erburu 

Susana de Sola Funsten

Kirsten Grimstad

Lawrence R. McNamee

Michael and Miriam Miller

Jorge Silvetti 

Malcolm H. Wiener

Harold M. Williams 
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Place settings from the “At the Byzantine Table” culinary event.
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Getty Councils
From July 1, 2013 through June 30, 2014

Getty Research Institute Council 

The Getty Research Institute (GRI) Council supports the GRI’s collections and its scholarly initiatives. At this 
year’s fall meeting, the GRI Council decided to provide partial support for an iron etching by Albrecht Dürer, 
Landscape with a Cannon (1518). The annual Council-sponsored lecture series, New Directions in Art History,  
presented “Japanese Zen Buddhism and the Impossible Painting” by Professor Yukio Lippit of Harvard University. 
The Council’s publication of Dr. Lippit’s lecture will be available in fall 2015. In FY14 the group traveled to Japan 
with former Getty scholar Dr. Yoshiaki Shimizu, visiting museums, historic sites, and research institutions in 
Kyoto, Naoshima, and Tokyo. 

Brian Sweeney (Chair)

Joel A. Aronowitz

Catherine Benkaim and Barbara Timmer 

Denise and Tom Decker

Florence Fearrington  

Arthur Greenberg

Richard Kelton 

Wynnsan Moore

Tania N. Norris 

Timm and Anna Oberwelland

Tony and Monique Owen

Stewart and Lynda Resnick

Richard and Strawn Rosenthal 

Richard A. Simms

Eva Sweeney

Tadeusz and Carolyn Wellisz
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Landscape with a Cannon (The Great Cannon), 1518, Albrecht Dürer. 
Iron etching. The Getty Research Institute
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The J. Paul Getty Trust gratefully acknowledges the 
following benefactors whose contributions in the 
2013–14 fiscal year have strengthened the Getty and 
its mission to present, conserve and interpret the 
world’s artistic legacy.

$100,000 or more

Automobile Club of Southern California

Farhang Foundation

Daniel Greenberg and Susan Steinhauser

Estate of Ada Louise Huxtable

National Endowment for the Humanities 

National Science Foundation 

The Seaver Institute

$50,000 to $99,999

Anonymous

Maria Hummer-Tuttle and Robert Tuttle 

The Los Angeles Fund for Public Education

Bill and Ann Lucas

The Mohn Family Foundation 

The Newberry Library 

Samuel H. Kress Foundation

Lionel Sauvage 

Brian and Eva Sweeney

$25,000 to $49,999

Anonymous

Joanne C. Kozberg

David and Ellen Lee 

Stewart and Lynda Resnick 

Mark Siegel 

Michael and Jane Wilson 

$10,000 to $24,999

Anonymous (2)

Mark and Deborah Attanasio 

Paul and Anissa Balson 

Peter and Robin Barker 

Catherine Glynn Benkaim and Barbara Timmer 

Carole Black

John and Toni Bloomberg 

Barbara Bollenbach 

John E. Bryson and Louise Henry Bryson 

Fiona Chalom and Joel Aronowitz 

Peggy and Andrew Cherng 

Gifford Combs

Ariane David 

Jan and Trish de Bont

Elizabeth Debreu 

R. Thomas and Denise Decker 

Raj and Grace Dhawan 

Lois Erburu 

Nancy and Pat Forster 

Eric and Nancy Garen

Russell Goldsmith and Karen Mack Goldsmith 

Manfred Heiting 

The Japan Foundation 

Joseph M. Cohen Family Collection Fund 

Richard Kelton 

Honor Roll of Donors
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$10,000 to $24,999 (continued)

Denise and Ted Latty 

Jenny and Luis Li 

Howard and Nancy Marks 

Michael and Miriam Miller

Bill and Caryll Mingst 

Wendy Munger and Leonard L. Gumport 

Robert and Judi Newman

Tania N. Norris 

Timm and Anna Oberwelland 

Steven and Elizabeth Olson 

Tony and Monique Owen 

Lyle Poncher and Lisi Rona Poncher 

Richard and Strawn Rosenthal 

The Rothschild Foundation

Laura and Carlton Seaver 

Virginia Schirrmeister

Bryan Stockton and Maureen Kassel Stockton 

Brian Stokes 

Tom and Marilyn Sutton 

The Tavolozza Foundation

Daniel Thierry

Tadeusz and Carolyn Wellisz 

Luanne Wells

Richard and Noelle Wolf

Bruce and Susan Worster 

$1,000 to $9,999

Patricia Anawalt 

Frances Beatty and Allen Adler  

Claudia Beck 

Deborah Bell and Christie’s 

Denise Bethel and Sotheby’s  

Michael and Sharon Blasgen 

Kenneth and Katrina Carlson 

Harry B. Chandler 

Lloyd E. Cotsen 

Alison Bryan Crowell 

Jeffrey Cunard 

James Cuno and Sarah Stewart 

Richard and Graciela Deutsch 

Nancy Dubois 

Tom and Claire Edwards 

David Fahey 

Steven Fink 

Charles and Diane Frankel 

Susana de Sola Funsten 

Furthermore 

Mario Gabelli 

Deborah Gage 

Judy Ellis Glickman 

The Graham Foundation 

Arthur Greenberg and Elaine Hoffman 

Kirsten J. Grimstad 

Mary Tavener Holmes 

Thomas Kaplan and Dafna Recanati Kaplan 

Gloria Katz and Willard Huyck 

David and Sarah Kowitz 

Paul LeClerc and Judith Ginsberg 

Bowen H. and Barbara McCoy 

Jean McCusker 

Lawrence R. McNamee 

Honor Roll of Donors
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Wynnsan Moore 

Anthony E. Nicholas / The Ray and Wyn Ritchie 
Evans Foundation 

Marjorie Ornston 

Leo and Nina Pircher 

Stephen Purvis and Devon Susholtz 

Dar and Geri Reedy 

Kristin Rey and Michael A. Rubel 

Anne Cohen Ruderman and David Ruderman 

William E.B. Siart 

Ronald P. and Georgia Spogli 

Louis Stern 

John and Mary Ann Sturgeon

Peter J. Taylor 

Alessandro Uzielli 

George Wachter 

Robert Weingarten 

Wendy and Jay Wintrob 

The J. Paul Getty Trust recognizes with the utmost 
appreciation donors of works of art, archives, books 
and other gifts-in-kind in fiscal year 2013-14 to the 
Getty collections:

The Andy Warhol Foundation for the Visual Arts 

Deborah Bell 

Matthew Brandt 

Marco Breuer 

Cedars-Sinai  

C. G. Jung Institute 

Clinton Hill/Allen Tran Trust 

Michael Clive 

ColophonArte 

Darryl J. Curran 

Lawrence G. Desmond 

Kenneth and Randee Devlin 

Michel Drouart 

Connor Everts 

Robert Fichter 

Frederick Hammersley Foundation 

Flor Garduño 

Betty Hahn 

Sir Mark Fehrs Haukohl 

Manfred Heiting 

Estate of Warner Jepson 

Raymond E. Kassar 

Evelyn G. Kitay 

Irwin Kremen 

Lawrence Kruger 

Thomas and Gianna Le Claire 

Machine Project 

Marc Selwyn Fine Art 

Marcy Family Trust 

Paul Martineau 

Emmanuel and Laurie Marty de Cambiaire 

Evelyn McElroy, in memory of Robert R. McElroy 

Moretti Fine Art Ltd. 

Tania N. Norris 

Meredith Palmer 

Slavica Perkovic

Karol Lautner Peterson 

The Family of the late Sir Nikolaus Pevsner

Leo and Nina Pircher

P.M. Pasinetti Trust 

Leslie, Judith and Gabrielle Schreyer 

Michael and Carol Simon 

Hiroshi Sugimoto 

Tsuguo Tada 

Petra Kipphoff Von Huene

Wattis Institute for Contemporary Arts 

Dr. William and Lili Weingarten

Edward Weisberger

Toshio Yamamoto
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Corporate Partners

Anonymous

Bibliotheca Regius, Inc. 

Chase Private Client 

Christie’s 

U.S. Trust Company, Bank of America 

For inquiries regarding philanthropic support of the 
Getty, its Councils, and other questions related to 
this Honor Roll, please contact Eileen Savage, interim 
vice president, Office of Institutional Advancement at 
(310) 440-7700.
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Board of Trustees

James Cuno

Mark S. Siegel (Chair)

Frances D. Fergusson

Maria Hummer-Tuttle

Joanne C. Kozberg

Paul LeClerc

David Lee

Thelma Meléndez de Santa Ana

Stewart A. Resnick

Neil L. Rudenstine (Vice Chair)

William E.B. Siart

Ronald P. Spogli

Peter J. Taylor

Jay S. Wintrob

Trustees Emeriti

Lewis W. Bernard

John H. Biggs (Chair Emeritus)

Louise H. Bryson (Chair Emerita)

John F. Cooke

Ramon C. Cortines

Lloyd E. Cotsen

John T. Fey

David I. Fisher

David P. Gardner (Chair Emeritus)

Gordon P. Getty

Vartan Gregorian

Agnes Gund

Helene L. Kaplan

Herbert L. Lucas, Jr. 

Luis G. Nogales

Rocco C. Siciliano

J. Patrick Whaley

John C. Whitehead

Harold M. Williams (President 
Emeritus)

Blenda J. Wilson

Officers and Directors

James Cuno 
President and Chief Executive 
Officer

Patricia A. Woodworth 
Vice President, Chief Financial 
Officer, and Chief Operating 
Officer

James M. Williams 
Vice President, Chief Investment 
Officer, and Treasurer

Stephen W. Clark 
Vice President, General Counsel,  
and Secretary

Ron Hartwig 
Vice President, Communications

Timothy P. Whalen 
Director, The Getty Conservation 
Institute

Deborah Marrow 
Director, The Getty Foundation 

Timothy Potts 
Director, The J. Paul Getty 
Museum

Thomas Gaehtgens 
Director, The Getty Research 
Institute

Board of Trustees,  
Officers, and Directors
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2005 2006 2007 2008 2009 2010 2011 2012 2013 2014

$6.7

$5.9

$4.4

$5.1
$5.3

$5.6

$6.4
$6.0

$4.8

$5.6

Amounts in billions

Endowment Value
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Statements of Financial Position

June 30, 2014 and 2013

(Amounts in thousands)  2014 2013

Assets
Cash $ 5,552 275
Receivables:

Investments  170,685 198,919
Interest and dividends  3,073 1,805
Other  720 1,472

Investments  6,677,971 5,894,798
Investments whose use is limited  6,365 5,221
Property and equipment, net  1,104,506 1,140,894
Collections and other assets  2,166,793 2,096,179
 $ 10,135,665 9,339,563

Liabilities and Net Assets
Liabilities:

Accounts payable $ 25,088 11,251
Payables on investment purchases  185,682 234,743
Accrued pension and other postretirement plans liabilities  150,046 137,875
Accrued and other liabilities  21,052 22,175
Interest rate swaps  126,828 120,495
Bonds payable  616,818 623,417

  1,125,514 1,149,956

Net assets:
Unrestricted  9,003,844 8,184,517
Temporarily restricted  4,801 3,639
Permanently restricted  1,506 1,451

  9,010,151 8,189,607
 $ 10,135,665 9,339,563

Visit getty.edu for accompanying notes to financial statements.
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Statements of Activities

June 30, 2014 and 2013

(Amounts in thousands)    2014 2013

Change in unrestricted net assets:
Revenue and other support:

Sales and other income   $ 32,707 29,544
Contributions    11,055 7,039

Investment income:
Interest and dividend income, net    70,636 69,421
Net realized and unrealized gain on investments    1,002,207 697,316

Net investment income    1,072,843 766,737
Net realized and unrealized (loss) gain on interest rate swap agreements  (6,333) 74,030
Net assets released from restriction    958 1,118

Total revenue, other support, and investment income   1,111,230 878,468
Expenses:

Program services:
Museum    145,841 153,586
Research Institute    55,540 51,689
Conservation Institute    30,550 31,619
Foundation and Grants    36,050 29,117

Total program services    267,981 266,011
Supporting services:

General and administrative    11,751 11,489
Total expenses    279,732 277,500

Pension and other postretirement plans (loss) gain    (12,171) 53,273
Change in unrestricted net assets    819,327 654,241

Change in temporarily restricted net assets:
Contributions    2,120 1,929
Net assets released from restriction    (958) (1,118)

Change in temporarily restricted net assets    1,162 811
Change in permanently restricted net assets:

Contributions    55 235
Change in net assets    820,544 655,287

Net assets, beginning of year    8,189,607 7,534,320
Net assets, end of year   $ 9,010,151 8,189,607

Visit getty.edu for accompanying notes to financial statements.
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Statements of Cash Flows

June 30, 2014 and 2013

(Amounts in thousands)    2014 2013

Cash flows from operating activities:
Change in net assets    $ 820,544 655,287
Adjustments to reconcile change in net assets to net cash

used in operating activities:
Depreciation and amortization    47,154 46,866
Amortization of bond premium    (1,709) (1,691)
Net realized and unrealized gain on investments    (1,002,207) (697,316)
Net realized and unrealized loss (gain) on interest rate swap agreements  6,333 (74,030)
Noncash contributions of art    (7,790) (3,523)
(Gain) loss on disposition of property and equipment   (4) 58
Gain on disposition of collection items    (1,740) —
Pension-related changes    12,171 (53,273)
Contributions restricted for long-term investment    (55) (235)
Changes in operating assets and liabilities:

Interest and dividends receivable    (1,268) 51,493
Other receivables    752 (658)
Other assets    3,467 1,157
Accounts payable    13,837 1,021
Accrued and other liabilities    (1,123) 5,123

Net cash used in operating activities    (111,638) (69,721)
Cash flow from investing activities:

Proceeds from sales of investments    6,945,568 7,991,507
Purchases of investments    (6,748,506) (7,894,993)
Purchases of collection items    (67,275) (20,308)
Proceeds from the sale of collection items    2,724 —
Purchases of property and equipment    (10,769) (7,792)
Proceeds from sale of property and equipment    8 —

Net cash provided by investing activities    121,750 68,414
Cash flows from financing activities:

Proceeds from issuance of bonds    276,800 162,955
Payments on bonds payable    (281,690) (167,125)
Contributions restricted for long-term investment    55 235

Net cash used in financing activities    (4,835) (3,935) 
Net increase (decrease) in cash    5,277 (5,242)

Cash, beginning of year    275 5,517
Cash, end of year   $ 5,552 275

Supplemental disclosure of cash flow information:
Cash paid during the year for interest   $ 22,199 24,028

Visit getty.edu for accompanying notes to financial statements.
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Visit www.getty.edu to order additional  
copies of this report and to find out more  
about the Getty.
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Addresses

Visit the Getty online at www.getty.edu

The J. Paul Getty Trust
1200 Getty Center Drive, Suite 403
Los Angeles, CA 90049-1691
Tel: 310-440-7360
Fax: 310-440-7722
communications@getty.edu

The Getty Conservation Institute
1200 Getty Center Drive, Suite 700
Los Angeles, CA 90049-1684
Tel: 310-440-7325
Fax: 310-440-7702

The Getty Foundation
1200 Getty Center Drive, Suite 800
Los Angeles, CA 90049-1685
Tel: 310-440-7320
Fax: 310-440-7703

The J. Paul Getty Museum
1200 Getty Center Drive, Suite 1000
Los Angeles, CA 90049-1687
Tel: 310-440-7330
Fax: 310-440-7751

The Getty Research Institute
1200 Getty Center Drive, Suite 1100
Los Angeles, CA 90049-1688
Tel: 310-440-7335
Fax: 310-440-7778

For information on grant policies and  
procedures, visit www.getty.edu/grants  
or write to the Getty Foundation.
All works of art and archival materials  
illustrated are in the collections of the  
J. Paul Getty Museum (JPGM) or the  
Getty Research Institute (GRI) unless  
otherwise indicated.
Design: Guerard Design Office
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