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Director’s Foreword

As far back as prehistoric times, dwellings have yielded simple stone
containers that held fuel and a floating wick. With the growing
complexity of the built environment, a great variety of lighting
implements, from clay saucers and shell bowls to precious-metal
vessels, are found in Near Eastern and Aegean sites during the Bronze
Age. Over time, lamps became both more technologically sophisticated
and, by the Hellenistic period, more elaborately decorated with
figurative and other iconographies, as was appropriate to their
widespread use in homes, markets, temples, palaces, burials, and
sanctuaries. This trend reached its apogee during the Roman imperial
period, from which derives the bulk of the Getty Museum’s collection,
published here for the first time.

Oil lamps reveal more about life in antiquity than their practical
function as illumination devices may suggest. Like pottery and coins,
their typological development has been documented to the degree that
excavated finds give archaeologists a reliable tool for dating.
Manufacturers frequently marked their products with signatures and
stamps, allowing the trade from factory to customer to be mapped over
considerable distances. Although usually classed as a mundane
instrumentum domesticum, portable sources of light were essential
fixtures in commercial districts and architectural interiors. When
suspended from brackets and candelabra, a lamp’s flame produced an
animated chiaroscuro effect on sculptures, wall paintings, textiles, and
furnishings. Such intimate ambiances led some ancient authors to
personify lamps as confidants of their owners’ private moments. Their
placement in sanctuaries and graves emphasizes the role of divine
radiance in ceremonies involving fire and light.

Most of the Getty’s lamps were acquired from Hans-Klaus Schiiller,
a connoisseur with a sharp eye for regional variants and unusual
imagery. Heading the series, which ranges from around 8co B.C. to
A.D. 800, is a bronze lamp common in Nuragic sites in Sardinia. Taking
the form of a boat, it is emblematic of the seaborne metal trade that
connected eastern and western Mediterranean cultures. Greek wheel-
made types with an open oil reservoir were eventually eclipsed by
molded lamps with relief designs on the now-covered basin. A majority
of our lamps have a decorated discus and come from prolific Roman
imperial workshops, which met the ubiquitous demand for lighting. In
the late Roman and Byzantine eras, Judeo-Christian symbols and
inscriptions give tangible signs of the spread of new religious beliefs.
Several early Islamic examples witness the longevity of a traditional
form, which continued to be made in Syria, Palestine, and Egypt
between the seventh and eleventh centuries.

Notable for their great diversity, the lamps catalogued here depict
nearly three hundred distinct iconographic motifs, reflecting changing
fashions and a rich repertoire of images drawn from mythology and
religion, the occupations and entertainments of daily life, and the
natural world. Some 250 vessels represent a form or a decor that is
either unparalleled or only approximated by other known types. Among
them, a unique lamp decorated with a male head in gold foil and azure
glass recalls the golden votive lamps mentioned in classical literature.
An altar-shaped lantern decorated with reliefs of Olympian gods was a
dual-purpose thymiaterion, whose flames diffused both light and the
fragrance of the burning incense.

We are deeply indebted to the authors, who each brought their
profound knowledge and commitment to this project. It is a source of
great sadness that Jean Bussiere, whose extensive experience was

critical to the identification of our lamps from North Africa, Asia
Minor, and other production centers, did not live to see his
contribution published. We are therefore all the more grateful to
Birgitta Lindros Wohl, a longtime friend of the Getty Villa, who
undertook the task of researching the Greek and metal lamps, and of
overseeing the final editorial stages. Our thanks are due also to the
Getty Museum’s curators of Antiquities, notably Claire Lyons, as well
as the departments of Antiquities Conservation and Imaging Services,
and to Getty Publications for realizing the authors’ comprehensive
typological study so successfully as an online resource. Available in
digital and print formats, Ancient Lamps in the J. Paul Getty Museum
promises to be a valuable sourcebook for students and specialists in
lychnology, archaeology, and social life in classical antiquity.

Timothy Potts
Director
The J. Paul Getty Museum
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Abbreviations and Notes to Readers

References to “cat./cats.” are cross-references to entries in the present
catalogue. References to “cat. no./nos.” refer to other catalogues.

An “ovo pattern” is a motif often found on the base of African
second-century A.D. lamps. It consists of two small circles linked by a
V-shaped design. None of these parts is a letter. This motif is repeated
three times evenly displayed between two circular lines. For slight
variations, see Bussiere 2000 (p. 235, nos. 76-78). The pattern may be
specific to some workshops.

Throughout the catalogue, the stamps are reproduced at or near
actual size.

Place of Manufacture or Origin

None of the lamps in this catalogue comes from a precisely
documented archaeological excavation. Information on the place of
manufacture or origin derives from the collectors from whom the
Museum acquired the lamps and likely represents an attribution made
by their art market sources. In the case of lamps formerly in the
collection of Hans-Klaus Schiiller, a noted specialist in the field, the
locations cited often refer to a presumed production center or region,
but they may also indicate the place where he obtained the lamp or
believed it was found. Although his information is unverified, it has
been retained in this catalogue. Where there is ambiguity or
disagreement, we evaluate the attributed place of manufacture in the
object entry and propose corrections based on form, fabric, signatures,
workshop marks, or other pertinent evidence. For further discussion
and an index of the given places of manufacture or origins, see the
Introduction and the Index of Donors and Vendors.

acc. no. accession number
BM The British Museum

Bussiere, with reference to nozzle

Bus.
forms (e.g., Bus. 2a)

ca. circa

cat. catalogue number, Getty collection

cat. 1o, catalogue number, other
collections

col./cols. column/-s

D depth

Diam diameter

dim. dimension

east. eastern

ed. editor/edited by

edn.

esp.

€x.

fasc.

fig./figs.

fr./frr.

ILA

inv. no.

MNR

n./nn.
Nno./nos.
p./pp-
pl./pls.
pres.
ref./refs.
suppl.
TSA
var./vars.
vol./vols.

w

edition
especially
example/-s
fascicule/-s
figure/-s
fragment/-s
height

International Lychnological
Association

inventory number
length

Musée d’Archéologie Nationale de
Saint-Germain-en-Laye

maximum

Museo Nazionale Romano/ Barbera
and Petriaggi 1993

note/-s

number/-s

page/-s

plate/-s

preserved

reference/-s
supplement

Terra Sigillata Africana
variant/-s

volume/-s

width



Introduction

The Getty collection of well over six hundred ancient lamps began late
in the history of the comparatively young museum. The lamps did not
form part of Mr. Getty’s personal interests, which focused mainly on
paintings and sculpture, but belong (with one exception) rather to the
policy of systematic broadening of the holdings after Mr. Getty’s death
in 1976. The earliest acquisitions of lamps in the form of gifts were in
fact from that year, soon joined by others. Most gifts predate the
purchased acquisitions, except for the Fleischman group of 1996. (See
the Index of Donors and Vendors.) Apart from two single purchases (in
1973 and 2003), the majority of the Getty lamps came to the Museum in
1983, through the Galerie Glinter Puhze in Freiburg, which facilitated
the sale of a German private collection owned by Hans-Klaus Schiiller.
After some exchange of limited items, the final collection acquired
contained 557 lamps of clay, bronze, and lead and one mold (cat. 458).
Of these, twenty-six were registered as fakes; however, after careful
examination, all but one, cat. 492, have been judged by the authors of
the present catalogue to be genuine, and they have been included here
with clear indications of their changed status (and possible remaining
doubts).

Hans-Klaus Schiiller maintained a long-standing interest in lamps
and must be regarded as a fine connoisseur. In the 1970s he sold 410
lamps to Bochum University; those lamps are on permanent display in
the Bochum Museum, awaiting publication by Dr. Heinrich Hermanns
of Cologne University. In 1983 Mr. Schiiller sold a second collection to
the Getty Museum. The Bochum and the Getty collections exhibit
striking similarities and homogeneity, even to the point of having fifty-
one identical items. This is not surprising, for it is known that Mr.
Schiiller traveled and prospected in the same areas over long periods:
principally Asia Minor, further in Tunisia, and less extensively in Egypt,
Ttaly, and Greece. At the very beginning of his interest in lamps, he
acquired some in Germany, where it is assumed they were excavated,
possibly shortly after World War I.

Four vessels, which came to the Getty with the Erwin Oppenldnder
glass collection, were originally catalogued by the Museum as oil lamps.
Recent research sheds doubt on that identification, and thus they are
not included here. A pair of deep cups with flattened bases, made of
translucent white glass with cobalt blue blobs, may be either beakers or
lamps (inv. 2003.454 and 2003.455). Introduced in the late Roman
period, hanging bowls and ovoid containers held in a polycandelon, or
chandelier, served as lighting fixtures. Nearly rimless and with no trace
of attachments for suspension, the function of the Getty vessels
remains ambiguous. Two cylindrical containers (inv. 2003.378 and
2003.453 feature a small circular opening in a domed top and a strap
handle. The absence of a nozzle or second opening for a wick argues
against their function as lamps. Instead they are more probably
atramentaria—inkwells, examples of which are found in ceramic,
bronze, and glass.'

The first objective of the present work is to provide a typological
classification of the lamps, as far as possible presented in chronological
order. The typological variety of the Getty Museum lamps is
considerable, derived as they are from very diverse regions of the
Mediterranean basin: twenty-four forms are without parallel in the
wide literature consulted, and fifty-six forms have only an approximate
closeness to known types. No existing typological classification alone
can account for this diversity. Thus we have taken recourse in several
typologies, widely accepted by lychnologists, such as those of Dressel,

Loeschcke, Broneer, Howland, Deneauve, Ennabli, Bailey, Bussiere, and
the fundamental Italian Atlante delle forme ceramiche.

Each lamp type in this catalogue is presented by an introduction
summarizing its characteristics, listing its workshop signatures,
proposing its chronology, and debating potential problems. Thanks to
parallels found in the now-abundant specialized literature and to a
variety of criteria, the Getty lamps have been divided into three major
sections:

I. Phoenico-Punic lamps
II.  Greek and Hellenistic lamps
III. Roman-period lamps

Because of our recurrent ignorance of the exact place of manufacture
or origin of the lamps—the place where they have been excavated and
not just purchased—it has proved useful to subdivide section III, by far
the largest one, into three further categories:

A. Lamps from both the western and eastern provinces of the
Roman Empire

B. Lamps from North African provinces only

C. Lamps from eastern provinces only

Categories B and C then concern lamps produced exclusively in one of
the two geographical areas distinguished. They exhibit particular forms
and decors, recognizable looks and clay color, and mostly signatures
and workshop marks specific to those areas. In category A, on the other
hand, it is not always easy to confirm whether a lamp—whose findspot
is not known with certainty—derives from the western or the eastern
part of the Mediterranean. Take, for instance, a given Getty lamp of
type Loeschcke I or IV: was it fabricated in Italy and exported to Asia
Minor, or was it made in Asia Minor from Italic models? Italic-type
lamps from the end of the Roman Republic and the first century of the
empire certainly were exported to the provinces. But the provincial
regions rapidly produced lighting devices that imitated the Italic
models, adding their own characteristics, when not emerging as
downright original creations.

A series of minute observations have allowed us to distinguish,
among the numerous lamps of Loeschcke type VIII, those items that
were clearly produced in the east (group C) and cannot be considered
Ttalic or African (group A). The following criteria apply to group C:

1. Globules on the shoulder, on each side of the handle or nozzle,
either in relief or half sunken within a small circle

2. Small incised circles at the foot of the handle, at mid-shoulder, or
on top of the nozzle

3. Pronounced depth of the basin
Bases of second- to sixth-century lamps have a plain planta peds,
often large and deeply impressed

5. Clay, glaze, or slip is often a vivid red orange or dark brown.
Frequent presence of gold or silver mica particles in the clay

Most of the time information about place of manufacture or origin
given by donors and vendors is vague, indicating the region or country
where lamps have been purchased, for instance, Italy, Tunisia, or
Anatolia. Only in a few cases is the place of manufacture or origin more
precise by including a site, for instance, Paestum, Carthage, or EI Djem.



Readers should therefore always remember that such places of
manufacture or origin have little scientific validity. We record them
exactly as they have been given by collectors and as they are listed in
the Getty’s online collection catalogue.

The second objective of this work is to describe each object, as
faithfully as possible, according to a preestablished and consistent
order: measurements, state of preservation, clay and surface treatment,
handle, shape of basin, shoulder, details of nozzle and base, discus
iconography, and the possible presence of a signature or a workshop
mark.

Our description of the state of preservation has greatly benefited
from helpful discussions and the professional expertise of members of
the Getty Museum’s Antiquities Conservation Department: Eduardo
Sanchez and Susan Lansing Maish for the terracotta items, and Jeffrey
Maish for the bronze lamps. In several cases, clever and frequent
restorations, disguised with overpaint, can be assumed to derive from
the collector. Some are obvious, others nearly invisible to the naked
eye; the latter have been revealed by X-ray or ultraviolet techniques,
and in some cases by simpler laboratory testing, for which we are very
grateful. Twenty-six lamps had been registered as fakes, as mentioned
above; all but one, however, we consider to be authentic. Analyses by
the conservators confirmed our opinion in the majority of cases. We
still have doubt about cat. 56; further technical analysis should be done
for its authentication.

Munsell Color Charts have been used to describe the colors of the
clay and glaze or slip, with some reservations. In spite of the
limitations of a preset scheme—felt especially in the vitreous shades of
green in the newer edition of Munsell—the charts afford a measure of
objectivity if used under meticulously consistent lighting conditions.
The distinct advantage of the Munsell charts over subjective verbal
descriptions is obvious and has been remarked on in the literature.
Nevertheless, complete precision will always remain elusive: thus,
while the numeric chart variations cover most bases, the verbal
descriptions in the charts often give limited options (which is why it is
often necessary to have the Munsell book in hand). Furthermore,
depending on position and exposure to different oven temperatures
during firing, a lamp may take on different shades in different areas. In
addition, as described above, a modern layer of paint camouflages
numerous restorations to the Getty lamps. The only way to reach the
clay layer for observation would be to strip the surface—not usually a
procedure acceptable to museums. If we have not been able to observe
the clay, it is so stated. Even without modern interference, many lamps
exhibit a variety of shades of glaze or slip, which is so reported; this
includes zones darkened either in the original firing or through later
accidents.

Drawings of the discus decors have been considered unnecessary
here, due to the excellent quality of the photographs, which in the
online edition of this volume (http://www.getty.edu/publications/
ancientlamps) can be enlarged at will. Following the examples of
Bailey’s BM II and Bussiere’s 2000 catalogues, we have limited
ourselves to providing an alphanumeric repertory of the discus decors.
The Getty Museum lamps present a particularly rich store of discus
decors: forty-nine are totally new, while 105 are near variants on known
themes, but without exact parallels. These conclusions are based on
detailed research in nearly two thousand lamp publications. Parallels
found for a specific decor are given in the catalogue entries. The
bibliography lists about five hundred publications yielding
comparanda.

The Index of Signatures and Inscriptions gives an alphabetical list
of the texts and workshop signatures or marks. For closer study of the

presumed geographic locations of the workshops and their activity
periods, we refer readers to Bailey BM II (chapter 3, pp. 89-121) and to
Bailey BM III (chapter 3, pp. 95-147); for the repertory of North African
workshop marks, readers should consult Bussiere 2000 (pp. 215-37).

The illustrations for this work are exceptionally abundant in the
online edition. Each lamp is shown in at least three color images—top,
bottom, and profile—created by the remarkable professional
competence of former Getty Museum photographer Ellen Rosenbery
and current photographers Tahnee Cracchiola and Rebecca
Truszkowski. Inscriptions and workshop marks are also reproduced, all
in all creating a unique visual catalogue, which should make for easy
and unusually rich access to the Getty Museum’s collection of ancient
lamps.

This work is the fruit of four years of collaboration by two scholars,
both lychnologists, who bring together separate backgrounds and
working experiences from different parts of the Mediterranean: North
Africa and the Greek East.

Jean Bussiere, based in Montpellier, France, has undertaken the
typological classification, the catalogue entries, and the research of
parallels; with the exceptions of the sections mentioned below by
Birgitta Wohl, he is responsible for the chronologies, the introductions
to the types, the decorative repertory, and the index of Roman
inscriptions.

Birgitta Lindros Wohl, who lives in Los Angeles, has been the
liaison with the Museum. She organized and supervised the preliminary
photos taken by Kelly Ramage, without which this transatlantic
enterprise would not have been possible. She is responsible for the
measurements of all the lamps as well as their color identifications
with the Munsell Color Charts; the introductions, entries, and
comparanda to the lamps of Broneer type XXVII and XXVIII; the Late
Palestinian circular lamps, section 47; the metal lamps, section IV, with
their bibliography; and the index of Greek inscriptions. She has also
undertaken the definitive fashioning of the text in English.

Apart from these divisions, a number of issues of organization,
presentation, and interpretation were solved by common discussions
over a period of time. We hope the result offers the practical and useful
tool we envisioned.

The authors completed their work on this catalogue in November
2012. However, because of the lengthy photography campaign needed
for the many lamps, the publication of the catalogue had to be
postponed for several years. Due to other commitments each author
had, it has not been possible to update the general bibliographic
references beyond 2012; the bibliography for individual lamps has been
updated through 2016.

NOTES

1. Some Byzantine clay lamps, which due to their shape are often
called “ink pot lamps,” are featured in, e.g., Broneer 1930,
although he does not use that name. While similar to inkwells
(atramentaria), these lamps all have air holes and at times a spout
at the edge for the wick—items lacking on the Getty objects. See,
e.g., Broneer 1930, p. 292, no. 1522, fig. 207, or p. 292, no. 1543, pl.
XXIV. See also Motsianos et al. 2011, p. 155, no. 32; Wight 2011, pp.
122-23, figs. 92-93.

For further discussion, see Whitehouse 1988 and Lightfoot
2013; we are grateful to Claire Lyons for sharing this information.
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Typological Classification

I. PHOENICO-PUNIC CLAY SAUCER LAMPS
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NOTES

1. Cat. 458 is a mold for the upper part of a Firmalampe.
2. This type, represented in the Getty collection by two examples only, begins in the Byzantine period and extends beyond it. It has nevertheless
been kept within section III, Roman-Period Clay Lamps.



Vessberg type 1, Deneauve type X

The first clay lamps ever devised and produced in numbers appeared in
the Near East in the late third millennium (Amiran 1969, pp. 189-90, pl.
59, pp. 291-93, pl. 100). They were handmade and had the shape of a
square shallow bowl with four pinched corners, making four wick-rests
(Rosenthal and Sivan 1978, p. 76, no. 311). A second form, now
wheelmade and soon prevailing, took the shape of a saucer with one
pinched corner forming a single wick-rest or spout (Rosenthal and
Sivan 1978, p. 76, nos. 312—-21). This shape—see cats. 1 and 2—]lasted for
about two thousand years with little change. Then a second pinched
spout (sometimes more) was added (Oziol 1977, nos. 33-37, pl. 3). Ina
later stage of evolution the lamp changed from a saucer to more of a
plain bowl with a flat and slightly raised base and two sides folded
together, meeting on top to form a single wick-hole (Rosenthal and
Sivan 1978, p. 79, nos. 329-30).

In the Punic area, not long before the fall of Carthage (146 B.C.),
this last shape was further modified: Three sides of the bowl were
pinched together to form two tubular nozzles, or wick-holes, at the
front and a broad opening at the rear (Rosenthal and Sivan 1978, p. 67,
nos. 274-75). Finally, the lamp was equipped with a raised circular base,
making a small foot, and it became a closed vessel with three evenly
spaced equal-sized openings for the wick-holes; for this shape, see cats.
3 and 4, which are similar to Rosenthal and Sivan 1978, p. 67, nos.
276-77. By the end of the second century B.C. the long life of the saucer
type came to an end.

For more readings, see Amiran 1969; Bailey BM I, pp. 205-10; Oziol
1977, pp- 17-19; Rosenthal and Sivan 1978, pp. 75-79; Hayes 1980, p. 4,
pls. 1, 3; Kassab Tezgor and Sezer 1995; and Sussman 2007. For Punic
types specifically, see Cintas 1950; Deneauve 1969, pp. 23-39; and
Bussiere 1989.

Inventory Number: 83.AQ.377.542
Dimensions: L: 11.4 cm; W: 12.1 cm; H: 2.5 cm

Condition and Fabric: Intact. Clay 5YR7/2 pinkish gray, thick slip
10YR7/3 very pale brown.

Description: Broad slightly concave basin; flat rim, folded upward and
pinched at front to form a narrow open spout. Broad slightly convex
base.

Type: Vessberg 1
Date: Seventh century B.C. to Hellenistic
Place of Manufacture or Origin: Anatolia

Parallels: Vessberg 1953, nos. 115, 117, pl. L.1; Deneauve 1969, p. 23, no. 1,
pl. 17; Bailey BM I, Q 489, pl. 96; Oziol 1977, nos. 7-10, pl. 1; Kassab
Tezgor and Sezer 1995, no. 14; Bussiere 2000, p. 239, no. P 1, pl. 1;
Sussman 2007, nos. 1240, 1462.

Provenance: Before 1983, Hans-Klaus Schiiller, 1921-2009 (Bergheim,
Germany); 1983, Galerie Giinter Puhze (Freiburg, Germany), sold to
the J. Paul Getty Museum, 1983.

Bibliography: Unpublished.

Inventory Number: 83.AQ.377.451

Dimensions: L: 15.8 cm; W: 14.0 cm; H: 5.5 cm



Condition and Fabric: Wheelmade. Right side of spout partly broken.
Clay 2.5YR6/6 light red, slip 7.5YR7/4 pink.

Description: Broad flat interior bottom surrounded by flat offset rim.
Rim folded upward and pinched at front to form a very narrow open
spout. This type of spout, not found in Tunisia, is common in Cyprus
and the eastern Mediterranean. Broad flat base.

Type: Vessberg 1
Date: Seventh century B.C. to Hellenistic
Place of Manufacture or Origin: North Africa

Parallels: Vessberg 1953, no. 3, pl. 1; Oziol 1977, nos. 22, 25, pl. 2; Kassab
Tezgor and Sezer 1995, no. 60; Sussman 2007, N0S. 1479, 1481.

Provenance: Before 1983, Hans-Klaus Schiiller, 1921-2009 (Bergheim,
Germany); 1983, Galerie Giinter Puhze (Freiburg, Germany), sold to
the J. Paul Getty Museum, 1983.

Bibliography: Unpublished.

Inventory Number: 83.AQ.377.379
Dimensions: W: 3.9 cm; H: 3.7 cm

Condition and Fabric: Wheelmade. Intact. Clay 5YR6/6 reddish
yellow, flaked slip near 7.5YR5/2 brown.

Description: Miniature lamp; round deep bowl with tubular base.
Three sides of rim folded and pinched together, forming three wick-
holes, arranged in a triangle, one slightly tubular.

Type: Deneauve X; Bussiere A I3b
Date: Second century B.C.
Place of Manufacture or Origin: North Africa

Parallels: Deneauve 1969, no. 104, pl. 23; Bussiere 2000, p. 240, nos. P
61, P 67, pl. 2; Bussiere and Rivel 2012, no. 15.

Provenance: Before 1983, Hans-Klaus Schiiller, 1921-2009 (Bergheim,
Germany); 1983, Galerie Giinter Puhze (Freiburg, Germany), sold to
the J. Paul Getty Museum, 1983.

Bibliography: Unpublished.

Inventory Number: 83.AQ.377.385
Dimensions: Max. W: 4.9 cm; H: 4.0 cm

Condition and Fabric: Wheelmade. Intact. Clay 7.5YR7/4 pink, slip
SYR5/1 gray.

Description: Bowl with a highly raised flat circular base. Three sides of
rim folded to form three equal and evenly spaced wick-holes arranged
in a triangle.

Type: Deneauve X; Bussiere A T 4¢
Date: Second century B.C.
Place of Manufacture or Origin: North Africa

Parallels: Deneauve 1969, no. 108, pl. 24; Rosenthal and Sivan 1978, p.
67, nos. 276-77; Bussiere 2000, p. 240, no. P 78, pl. 2; Bussiere and Rivel
2012, no. 16.

Provenance: Before 1983, Hans-Klaus Schiiller, 1921-2009 (Bergheim,
Germany); 1983, Galerie Giinter Puhze (Freiburg, Germany), sold to
the J. Paul Getty Museum, 1983.

Bibliography: Unpublished.



Howland type 22 B

Cat. 5 has a curved and decorated rim as in Howland type 22 A, from
which it differs only by having a raised base instead of a concave
bottom. Howland types 22 A and 22 B have a central tube and may have
two opposite nozzles. The nozzle of cat. 5 is comparatively longer than
usual in the type, and its wick-hole is proportionately smaller.
According to Howland, these features are characteristic of late
specimens of the type. The clay is Attic. Black glaze appears on the
interior and exterior, except for the base and a neatly reserved circle
around the rim. Type 22 B was popular during the Periclean period.

Inventory Number: 96.AQ.230
Dimensions: W: 7.1 cm; H: 1.8 cm

Condition and Fabric: Wheelmade. Intact. Clay 10R4/8 red, glaze
2.5YR2.5/0 black, shiny.

Description: Black glaze applied to interior and exterior sides, with
base and top of inverted shoulder reserved in contrasting red clay.
Unglazed shoulder delimited from basin by thin glazed circle. Biconvex
shallow basin. Raised open socket through bottom (for possible use of
central tube, see Howland 1958, pp. 52-53). Medium-sized protruding
nozzle with big wick-hole. Base slightly raised, flat with central cavity
corresponding to socket.

Type: Howland 22 B = Broneer IV

Date: Second quarter of fifth century to ca. 410 B.C.
Place of Manufacture or Origin: Athens
Parallels: Howland 1958, no. 198, pl. 35.

Provenance: - 1988, Dr. Dietrich von Bothmer (New York, New York),
by gift to Barbara and Lawrence Fleischman, 1988; 1988-1996, Barbara
Fleischman and Lawrence Fleischman, American, 1925-1997 (New
York, New York), donated to the J. Paul Getty Museum, 1996.

Bibliography: Passion for Antiquities, p. 353, no. 203.
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Broneer type |

Cat. 6 belongs to an unglazed variety of Broneer type I with a
horizontal handle, which is the common feature on lamps of the fifth
and fourth centuries B.C. Shallow bowl with a flat bottom, rounded
sides whose upper edge is inverted, nozzle tangent to the edge of the
rim but not encroaching upon it.

Inventory Number: 83.AQ.377.448
Dimensions: W: 10.0 cm; H: 2.8 cm

Condition and Fabric: Wheelmade. Intact. Clay 2.5YR5/6 red, thick
slip 10YR7/3 very pale brown.

Description: Horizontal loop handle. Circular shallow body, widely
open, with curved wall and outward-sloping shoulder. Tapering
rounded short nozzle, tangent to lower part of basin. Undefined flat
base.

Type: Broneer I
Date: First half of sixth century B.C. (Broneer)
Place of Manufacture or Origin: South Italy

Parallels: (Close) Broneer 1930, no. 35, pl. 1.

Provenance: Before 1983, Hans-Klaus Schiiller, 1921-2009 (Bergheim,
Germany); 1983, Galerie Giinter Puhze (Freiburg, Germany), sold to
the J. Paul Getty Museum, 1983.

Bibliography: Unpublished.



Broneer type IV

Cats. 7 and 8 have a circular, deep, flat-bottomed bowl with nearly
vertical sides and a flat rim corresponding to the profile of lamp no. 12
in Gualandi Genito 1977, pl. 10. The outside of cat. 7 is glazed, but cat. 8
is self-slipped. Rather long nozzle with large wick-hole. Because the
wick-holes of the two Getty lamps are not tangential to the rim as on
Broneer’s earlier specimens, Gualandi Genito’s dating will be preferred:
end of the fifth century B.C. and not earlier.

7

Inventory Number: 83.AQ.377.373
Dimensions: L: 8.6 cm; W: 6.0 cm; H: 2.7 cm

Condition and Fabric: Wheelmade. Intact. Clay 7.5YR7/4 pink, slip
7.5YR4/2 dark brown.

Description: Cylindrical body with flat shoulder. Widely open basin.
Tapering rounded nozzle with large wick-hole, not tangential to
shoulder. Large flat circular base marked off by an outer groove.

Type: Broneer IV
Date: Late fifth century B.C. (Gualandi Genito)
Place of Manufacture or Origin: South Italy

Parallels: Gualandi Genito 1977, no. 12, pl. 10; Portulano 1996, no. 9, fig.
6 (Sardinia[?]).

Provenance: Before 1983, Hans-Klaus Schiiller, 1921-2009 (Bergheim,
Germany); 1983, Galerie Giinter Puhze (Freiburg, Germany), sold to
the J. Paul Getty Museum, 1983.

Bibliography: Unpublished.
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Inventory Number: 83.AQ.377.383
Dimensions: L: 4.8 cm; W: 3.4 cm; H: 1.5 cm

Condition and Fabric: Wheelmade. Some chips on the rim. Clay
2.5YR6/6 light red, selfslip.

Description: Miniature lamp. Cylindrical body with narrow inward-
sloping rim. Widely open basin. Tapering, rounded nozzle, whose wick-
hole is far from being tangential to the rim. Circular flat base with
central concavity.

Type: Broneer IV

Date: Second third of fifth century B.C. (Kassab Tezgor and Sezer)
Place of Manufacture or Origin: Asia Minor

Parallels: Kassab Tezgor and Sezer 1995, no. 141 (Lindos).

Provenance: Before 1983, Hans-Klaus Schiiller, 1921-2009 (Bergheim,
Germany); 1983, Galerie Giinter Puhze (Freiburg, Germany), sold to
the J. Paul Getty Museum, 1983.

Bibliography: Unpublished.



Goldman group VI

A lamp in the British Museum is almost identical to cat. 9: same
inward-sloping side profile, humped nozzle top, and raised base. Bailey
dates this unglazed lamp, which seems to be a local production in
Halicarnassus, from about 350 to about 330 B.C. (Bailey BM I, p. 116, Q
208, pl. 40, from Halicarnassus). Another interesting parallel from
Tarsus is given by Goldman with a later dating: second to early first
century B.C. (Goldman et al. 1950, group VIII, nos. 101-16, Tarsus).

Inventory Number: 83.AQ.377.447
Dimensions: L: 10.5 cm; W: 8.5 cm; H: 3.2 cm

Condition and Fabric: Wheelmade. Intact. Clay not well rinsed, many
white and brown bits, near 7.5YR7/4 pink, slip 10YR7/3 very pale brown.
Mica particles.

Description: Circular shallow body with curved wall and inward-
sloping shoulder. Widely open basin. Tapering, rounded short nozzle.
Slightly raised flat base.

Type: Goldman group VIII (Tarsus)

Date: Second to early first century (Goldman et al.); about 350 to about
330 B.C. (Bailey)

Place of Manufacture or Origin: South Italy

Parallels: Goldman et al. 1950, group VIII, nos. 101-16 (Tarsus); Bailey
BM I, p. 116, Q 208, pl. 40 (Halicarnassus).

Provenance: Before 1983, Hans-Klaus Schiiller, 1921-2009 (Bergheim,
Germany); 1983, Galerie Giinter Puhze (Freiburg, Germany), sold to
the J. Paul Getty Museum, 1983.

Bibliography: Unpublished.
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Howland type 25 A Prime

Cats. 10-12 have a globular body on a raised flat circular base, with a
large filling-hole surrounded by a broad convex ring on cat. 10 and an
inward-sloping wall marked off by a deep circular groove on cats. 11 and
12. Flat-topped nozzle with a rounded tip, slender and tapering on cat.
10, squatter and straight on cats. 11 and 12. Ca