
J. Paul Getty Trust Report 2018

Art and Science



J. Paul Getty Trust Report 2018

On the cover: Macro-XRF scanning of mummy portrait Isidora, AD 100–110.  
Encaustic on linden wood; gilt; linen. The J. Paul Getty Museum



Table of Contents

3  Chair Message 
Maria Hummer-Tuttle, Chair, Board of Trustees

7 Foreword 
 James Cuno, President and CEO, J. Paul Getty Trust

10 Art and Science

11  Thoughts on Art and Science 
David Baltimore, President Emeritus and  
Robert Andrews Millikan Professor of Biology  
at the California Institute of Technology

15 Getty Conservation Institute 
 Timothy P. Whalen, John E. and Louise Bryson Director

27 Getty Foundation 
 Deborah Marrow, Director

39  J. Paul Getty Museum 
 Timothy Potts, Director

49 Getty Research Institute 
 Andrew Perchuk, Acting Director

59 Trust Report Lists

60 Getty Conservation Institute Projects

72 Getty Foundation Grants

82 Exhibitions and Acquisitions

110 Getty Guest Scholars

114 Getty Publications

122 Getty Councils

131 Honor Roll of Donors

139 Board of Trustees, Officers, and Directors

141 Financial Information



ART AND SCIENCE—the theme of this year’s Trust 
Report—merge seamlessly in the Getty’s work of 
preserving, protecting, and interpreting the world’s 
artistic legacy. In the following essays by our four 
program directors, you will learn how these disciplines 
inform the work of the Getty Conservation Institute, 
the Getty Foundation, the J. Paul Getty Museum, and 
the Getty Research Institute. I wish to thank Nobel 
laureate David Baltimore, president emeritus and 
Robert Andrews Millikan Professor of Biology at the 
California Institute of Technology, for an intriguing 
essay that explores how both artists and scientists view 
and transform the world.

Art is a force for building bridges between 
disparate groups and understanding our common 
humanity. Among our milestones for fiscal year 
2018, that message was especially clear in Pacific 
Standard Time: LA/LA, an unprecedented exploration 
of Latin American and Latino art underpinned by 
more than $16 million in grants awarded by the 
Getty Foundation. In name and spirit—with the 
initials “LA” standing for both Los Angeles and Latin 
America—Pacific Standard Time: LA/LA transcended 
borders and recognized our region’s deep Latin 
American roots. 

More than 80 exhibitions featured works from over 
1,000 artists, reflecting 45 countries and two continents. 
More than 70 cultural institutions throughout Southern 
California participated in this region-wide collaboration. 
During the four-month period (September 2017–
January 2018), PST: LA/LA exhibitions and 
programming drew more than 2.8 million visitors. We 
were so pleased to see that the initiative generated strong 
attendance by millennials. Forty percent of visitors were 
34-years-old or younger, and there was a 107 percent 
increase in Hispanic visitors at exhibitions compared 
with the first iteration of the initiative, Pacific Standard 

Time: Art in L.A. 1945–1980, which ran from October 
2011 to April 2012.

While the majority of PST: LA/LA exhibitions 
showcased modern and contemporary art, exhibitions 
about the ancient world and the pre-modern era were 
also included. Whether ancient or modern, these 
fascinating exhibitions generated important research 
and rewrote art history. We are grateful to PST: LA/LA 
presenting sponsor Bank of America for its continued 
support of this groundbreaking Getty initiative.

Several PST: LA/LA exhibitions presented at the 
Getty Center were strengthened by interdisciplinary 
collaboration. Golden Kingdoms: Luxury and Legacy 
in the Ancient Americas was co-organized by the 
Museum, Research Institute, and the Metropolitan 
Museum of Art. Photography in Argentina, 1850–2010: 
Contradiction and Continuity was created by the 
Museum and the Research Institute. Making Art 
Concrete: Works from Argentina and Brazil in the 
Colección Patricia Phelps de Cisneros was based on 
collaborative research by the Conservation Institute, 
Research Institute, and Colección Patricia Phelps de 
Cisneros. Meanwhile The Metropolis in Latin America, 
1830–1930 was presented by the Research Institute.

The Los Angeles County Economic Development 
Corporation’s independent report on the impact of 
PST: LA/LA showed that it was a powerful economic 
force in Los Angeles and greater Southern California. 
The initiative generated $430.3 million in economic 
output, supported 4,080 jobs, and added $24.3 
million in tax revenue for state and local government. 
Although PST: LA/LA concluded in January 2018, its 
scholarship lives on through more than 60 exhibition 
catalogues, as does the standard it set as a model for 
collaboration among arts organizations. 

Another major accomplishment of 2018 was the 
reopening of the newly-imagined Getty Villa, which 
in April debuted a major upgrade that presented 
the collection in historical sequence rather than 
thematically. With this new display of the collection, 
visitors can trace the evolution of ancient art. Three 
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thousand square feet of new exhibition space allows 
the Museum to display additional important objects, 
including some that had long been in storage. The 
reopening was greeted with positive public reception 
and a surge in early summer attendance.

Growing the Getty’s collections is essential to 
better illuminating human experience and creativity. 
The Museum’s notable acquisitions include Bust 
of a Young Boy by Desiderio da Settignano, a rare 
Renaissance masterpiece; and two important French 
bronze sculptures, Torso of a Crouching Woman by 
Camille Claudel and Bust of John the Baptist by Auguste 
Rodin. Thanks to the generosity of donors James E. and 
Elizabeth J. Ferrell, we acquired six Italian illuminated 
manuscripts. We are also pleased to have secured the 
long-awaited export licenses for Peter Paul Rubens’s The 
Head of an African Man Wearing a Turban and John 
Martin’s The Destruction of Pharaoh’s Host. Announced 
as an acquisition last fiscal year, both drawings are now 
in the Museum’s collection. 

The Research Institute acquired the archive of 
Los Angeles Contemporary Exhibitions (LACE), the 
longest running contemporary artists’ space in Los 
Angeles. LACE pioneered a unique exhibition and 
performance program that was key to the development 
of experimental art in Los Angeles. LACE launched 
the careers of many artists who have since gained wider 
recognition, including Chicano artist collective ASCO, 
Mike Kelley, Suzanne Lacy, and Paul McCarthy. Future 
records will continue to be added to the Research 
Institute’s collection, making it an invaluable resource 
for anyone studying contemporary art. 

We held our fifth presentation of the J. Paul 
Getty Medal in fall 2017 and are pleased to see the 
honor continue to gain recognition. The 2017 medal 
was awarded to writer and Nobel laureate Mario 
Vargas Llosa and artist Anselm Kiefer in recognition 
of their extraordinary contributions to the practice, 
understanding, and support of the arts. The Getty 
Medal celebration was held in New York City; we 
enjoyed sharing this special evening with our friends and 
supporters on the East Coast. Since it was established 
in 2013, the medal has been awarded to Harold M. 
Williams, Nancy Englander, Lord Jacob Rothschild, 
Frank Gehry, Ellsworth Kelly, and Yo-Yo Ma.  

In fiscal year 2018 generous philanthropic 
support strengthened existing programs and launched 
new initiatives. John E. Bryson and Louise Henry 
Bryson, stalwart friends and supporters of the Getty, 
established the John E. and Louise Bryson Fund 
for the Getty Conservation Institute, a significant 
permanent endowed fund to support the Conservation 

Institute’s important global work. In recognition of the 
Brysons’ unprecedented generosity, the Conservation 
Institute’s directorship has been named in their honor, 
with Tim Whalen serving as the first John E. and 
Louise Bryson Director. Louise is chair emerita of the 
Getty Board of Trustees, and the Brysons are active 
members of the President’s International Council and 
Getty Conservation Institute Council. Louise chairs 
the latter. 

John Bryson, Maria Hummer-Tuttle, and Louise Henry Bryson

Another landmark gift this year was made by 
Jo Carole and Getty Trustee Ronald Lauder. The 
Lauders’ contribution allowed the Getty to acquire 
the Rothschild Pentateuch, the greatest High 
Medieval Hebrew manuscript in the United States, 
and one of the most important illuminated Hebrew 
Bibles of any period. The Pentateuch joined the 
Getty’s collection in July 2018.

Menorah of the Tabernacle (Book of Leviticus) from the Rothschild 
Pentateuch, France and/or Germany, 1296; artist unknown.  
The J. Paul Getty Museum. Acquired with the generous support  
of Jo Carole and Ronald S. Lauder 

Genesis, the luxury automotive brand, awarded 
a $500,000 grant to the Museum to fund the 
educational initiative “Getty Unshuttered,” a dynamic 
online community for teens that uses photography 
and other content as a tool for social change. This is 
Genesis’s second grant for this innovative education 
initiative; the company generously awarded the 
Museum $250,000 last year.

With careful stewardship of Getty resources, 
we maintain a strong financial position. The Getty 
endowment asset valuation as of June 30 was $7.3 
billion, a record high for fiscal year-end assets. 

The year saw several leadership transitions, 
including the departure of valued colleagues. Thomas 
Gaehtgens retired from his position as director of 
the Research Institute after more than a decade of 
distinguished leadership. Ron Hartwig retired after 
13 years as the J. Paul Getty Trust’s vice president 
of communications. Ron led with enthusiasm and 
energy through moments of triumph and those of 
crisis; he was the voice of the Getty as the Skirball 
Fire approached the hills near the Getty Center in 
December. Patti Woodworth, who joined the Getty 
in 2007, retired from her position as vice president, 
chief financial officer, and chief operating officer. Her 
important work created transparency and trust in the 
control and reporting of the Getty’s finances. 

We were delighted to announce that four new 
colleagues, all leaders at educational institutions, will 
be joining us. The Getty is similar to an academic 
institution in terms of its administration and culture, 
and these leaders will provide meaningful insights 
into our work. Mary Miller, an esteemed art historian 
and leading expert in Mesoamerican art, will become 
the new director of the Research Institute in early 
2019. Mary has been serving in major leadership 
roles at Yale University since the mid-1990s, and also 
as the Sterling Professor of the History of Art and 
senior director of the Institute for the Preservation of 
Cultural Heritage. 

Lisa Lapin, the Trust’s new vice president 
of communications, comes to us from Stanford 
University, where she served as the vice president 
for university communications. Steven Olsen, the 
former vice chancellor and chief financial officer of 
the University of California, Los Angeles, joins the 
Getty as vice president, chief financial officer, and 
chief operating officer. Finally, Drew Gilpin Faust was 
appointed to the Getty’s Board of Trustees. Drew, a 
historian of the Civil War and the American South, 
recently served as president of Harvard University, 
where she continues as the Lincoln Professor of 
History in Harvard’s Faculty of Arts and Sciences. 

The Getty is both a cultural touchstone in our 
community and an important partner and resource 
with global reach and impact. Here in Los Angeles, we 
provide innovative education and outreach programs 
for 155,000 students per year, from kindergarten 
through 12th grade, 82 percent of whom come 
from underserved communities. Across the globe 
and throughout the US, monuments and treasured 
objects benefit from our leading-edge approach to 
conservation. Our digital humanities network makes 
a wide variety of intellectual assets available free of 
charge to anyone with access to the Internet. Our 
special initiatives—the interdisciplinary collaboration 
among our programs and partner organizations—
result in groundbreaking work such as the Pacific 
Standard Time series. Every day our global approach 
to visual arts demonstrates how different cultures and 
civilizations have contributed to our shared heritage. 
Not surprisingly, the number of diverse visitors at 
the Getty Center and Getty Villa has been trending 
upward in the last decade. 

There is more work to do, and we will continue  
to reach deep into our communities, using art to 
educate, inspire, and tell the stories of our common 
human experience.

4 5



THE GULF BETWEEN ART AND SCIENCE was 
lamented in 1959 by British novelist and scientist C. 
P. Snow, who argued, in a much-discussed Cambridge 
lecture, that Western intellectual life was divided 
between two irreconcilable cultures, the humanities 
and the sciences—and that the poor communication 
between them greatly hindered our ability to solve the 
world’s problems. Neurobiologist Roger Sperry’s “split-
brain” experiments a few years later reinforced that 
idea; he suggested that we were either “right-brained” 
or “left-brained”—imaginative, intuitive, and artistic, 
or logical, analytical, and scientific. Not surprisingly, 
many children of the ’50s and ’60s were sorted into 
one camp or the other, often based on little more than 
a love of drawing or an A in science, and soon off 
they’d go to humanities or science classes on opposite 
ends of college campuses, remaining cloistered 
throughout their social and professional lives. 

Today, happily, we see many points of connection 
between art and science. Snow’s lecture eventually 
sparked efforts to bridge these two spheres of knowledge, 
starting with Experiments in Art and Technology, a 
nonprofit that promoted artist-engineer collaborations. 
(It was founded by engineers Billy Klüver and Fred 
Waldhauer and artists Robert Rauschenberg and 
Robert Whitman.) Last year an article published in the 
Journal of Aesthetics and Art Criticism argued that the 
gulf between the “two cultures” has long been crossed, 
with scientific innovation directly influencing artistic 
innovation, and vice versa. For example, mathematics’ 
“golden ratio,” which fascinated Pythagoras and 
Euclid, was said to have been used by Greek sculptor 
Phidias and praised for its aesthetic merit by architect 
Le Corbusier in the 20th century; meanwhile artists’ 
precise illustrations of specimens enabled research into 
natural history by the Academy of Linceans in the 16th 

century, and inspired everyone from anatomist Visalius 
to microbiologist Santiago Ramón y Cajal. 

Evidence discounting the left- or right-brain 
dominance has also been accumulating. In a 2013 
study from the University of Utah, brain scans 
demonstrated that activity is similar on both sides of 
the brain regardless of one’s personality. Similarly, a 
2014 study at University College London found that 
the brain of a mathematician reacts the same way to a 
beautiful equation as it does to an exquisite work of art 
or musical composition.

Artists and scientists do share many traits, when 
you look at the big picture. They are equally curious and 
truth-seeking, and when successful, help us understand 
the world around us. Both must think creatively—search 
for answers in places outside their rational consciousness, 
and problem-solve when they fail. Before making new 
contributions to their field, both must have fundamental 
knowledge about their discipline and have honed their 
skills. And there are more similarities, explored on page 
11 by our guest essayist David Baltimore, a Nobel-prize 
winning biologist and former president of the California 
Institute of Technology. 

At the Getty, connections between art and science 
have been multiplying for many years, and in fiscal year 
2018 the J. Paul Getty Museum, Getty Foundation, 
Getty Research Institute (GRI), and Getty Conservation 
Institute (GCI) all launched, enhanced, or completed 
collaborative projects that combine art and science 
through cutting-edge technology and the sharing of 
heretofore closely held knowledge. 

A number of projects fostered collaboration 
specifically through open-source tools and the pooling 
of resources. The Ancient Panel Paintings: Examination, 
Analysis, and Research (APPEAR) project, an ongoing 
study of ancient funerary portraits that reached a five-
year milestone in FY18, has prompted conservators, 
scientists, and scholars from all over the world to 
share their technological resources—be it a scanning 
electron microscope for identifying wood, or a gas 
chromatograph/mass spectrometer for analyzing 
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binding media. Researchers also log their findings onto 
a purpose-built database. The bigger the data pool, the 
more scientific the experts’ conclusions, is the rationale. 
Other ongoing projects use open-source technology: 
The Getty Research Portal gives anyone with an Internet 
connection access to nearly 140,000 digitized art 
books and journals; Arches, a software platform for 
inventorying immovable cultural heritage, is currently 
being deployed by the American Schools of Oriental 
Research Cultural Heritage Initiatives to record what 
remains of historical sites and monuments in Syria and 
Iraq; and the newly launched Szeemann Digital Seminar 
lets students and professors explore the breadth and 
depth of the GRI’s newly digitized Harald Szeemann 
materials through collaborative computational tools. 

Other projects involved different science 
applications in FY18. Researchers at the Museum and 
at two institutions in Greece—the Hellenic Ministry 
of Culture and Sports and the National Technical 
University in Athens—are collaborating to keep 
displayed objects safe during an earthquake: they will 
improve Getty-designed seismic mitigation bases 
already installed at the Getty and at other museums 
around the world. Over at the GCI and GRI, researchers 
examined 47 Concrete artworks dated 1946 to 1962 
from the Colección Patricia Phelps de Cisneros using 
the GCI’s scientific expertise; in this case, analytical 
methods for identifying the nature of the artists’ 
materials, techniques, and motivations. This analysis 
now informs broader technical art historical research 
about the many material and technical decisions made 
by Argentine and Brazilian Concrete artists. Meanwhile  
GCI researchers working on the Managing Collection 
Environments Initiative continued to study acoustic 
emission technology, a technique for “listening to wood” 
that helps us better understand how damage to wooden 
art objects can be correlated with specific environmental 
conditions, even before becoming visible. 

The Getty also supported face-to-face collaboration, 
sometimes the most efficient sort, in a variety of ways. 
The Foundation continued its work on Connecting 

Art Histories, an initiative that strengthens art 
history as a global discipline by fostering visiting 
professorships, intensive seminars, and other intellectual 
exchanges among scholars experiencing economic 
or political obstacles to collaboration. Similarly, the 
GCI orchestrated a workshop in Ahmedabad, India, 
that brought researchers together with Pritzker Prize-
winning architect Balkrishna Doshi to consider ways of 
addressing the conservation challenges of three museums 
designed by Le Corbusier. A week-long international 
workshop at the GRI on Nazi-Era provenance research, 
part of the German-American Provenance Research 
Exchange Program, allowed experts in Nazi-era 
provenance to share their resources, methodologies, and 
technologies for tracing artworks’ stories and owners. 
And two Foundation-led projects—the just-ending 
Panel Paintings Initiative and the just-beginning Paper 
Project—both ensure that vital skills and knowledge 
for the conservation of these media don’t disappear 
when the current generation of experts retires. The 
initiatives support the training of the next generation of 
conservators by bringing both groups together through 
seminars, fellowships, and special conservation projects. 

To encourage an even younger generation to realize 
art-world aspirations, the Museum launched a program 
in FY18 that melded art and science for high schoolers. 
Getty Teen Lab, a paid summer internship based on 
“STEAM”—a mix of science, technology, engineering, 
arts, and math—brought six high-school students 
from the underserved Boyle Heights neighborhood 
to the Getty campus to work closely with staff. The 
teens tackled weekly STEAM challenges, learned about 
the role of science in an art museum, and developed 
STEAM-based activity kit prototypes for fifth-grade 
after-school audiences. Intern Alison Ferreyra, for one, 
welcomed the unique opportunity to explore two of 
her passions at once. “In my own life, normally art and 
science don’t mix, so I thought it would be cool to see 
where I could apply both—so I don’t have to pick one 
or the other,” she reported. The program was generously 
funded by the Vera R. Campbell Foundation.

The Getty will launch even more programs for 
teens in the near future. We will also search for newer, 
ever more user-friendly ways to offer students, scholars, 
visitors, and other art enthusiasts digital access to our 
assets; as a museum, we should be doing everything we 
can to break down barriers to knowledge. We will reach 
out to our communities through field programs and 
scientific research, both locally and globally. And we will 
leverage the intersection of art and science to address a 
dire global issue: the protection of cultural heritage in 
Syria, Iraq, and other zones of armed conflict. 

A brief summary of our recent heritage-protection 
work: in 2016 we led a discussion at the British Academy 
in London about creating an international framework 
for the protection of cultural heritage. This year, during 
a meeting at UN headquarters, every speaker, including 
myself, Angelino Alfano, Federica Mogherini, Irina 
Bokova, and Simon Adams, argued for the protection 
of cultural heritage as both a local and shared resource. 
We also launched a new educational campaign to protect 
cultural heritage in conflict zones, having enlisted the 
help of the Global Centre for the Responsibility to 
Protect—a non-governmental organization based at 
CUNY Graduate Center. As part of that campaign, 
the Getty initiated a series of papers aimed at raising 
awareness about culture at risk. In the first paper, CUNY 
Graduate Center’s Thomas G. Weiss and Nina Connelly 
examine the connection between crimes against 
cultural heritage and crimes against humanity. (You 
can download it for free on our website.) In the second 
paper, Columbia University’s Edward Luck explores the 
connection between genocide and the destruction of 
cultural heritage. 

The Getty will look for more ways to protect 
global heritage, of course. And what brilliance we 
might achieve if we take a page from our 2018 
art-and-science projects and reach out across the 
narrowing void, to our like-minded colleagues in the 
science world, and together exercise every precious 
unit of intellectual power on the kaleidoscopic 
spectrum of human potential.
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ART AND SCIENCE

MANY YEARS AGO I had the occasion to help choose 
an art collection for a scientific institution. An obvious 
criterion for such a collection was art that somehow 
related to science. I found that a difficult standard to 
meet, since art and science seemed at opposite poles, 
one aesthetic and subjective, the other utilitarian 
and objective. But I found some common ground. 
The materials artists use—oil paints, iron plates, 
photography, glass—have science behind them. And 
of course there is subject matter. The art of realist 
painters may encompass subjects of scientific import, 
and may even encompass scientists.  

All artists are scientists of a sort; in producing 
art they manipulate the physical world. Painters mix 
paints and make strokes; sculptors form structures 
from clay, metal, rock, or plastic; videographers create 
video images; and artists such as Edward Kienholz or 
Andrea Zittel reform cars or rooms.  

Much science, often mathematics, goes into 
the creation of art. Perspective, light, and color, 
important elements of art, have considerable scientific 
structure behind them. Many of the Impressionists 
and Post-Impressionists cared deeply about how colors 
interacted with each other. Georges Seurat, who created 
pointillism, wrote extensively about the interaction of 
colors, typifying an artist who saw his work through 
a scientific lens. Scientists have written whole treatises 
about the physics and mathematics involved in artistic 
creation. Light and color relations have received 
extensive analysis. Interestingly, some artists know a lot 
about this, while others seem to simply create without 
focusing on the underlying science. I own a small 
collection of paintings by scientists. Their art does not 
relate at all to the science conducted by those scientists; 
it comes from a separate world.  

The art of music is especially close to science. 
Many scientists are also superb musical performers. 
However, they are not generally creators of music. I 

don’t know any scientists who compose classical music, 
although some write quite amusing and creative 
songs. Scientists who are not skilled performers 
often appreciate music, seeking it out in concert 
halls and university venues. I fall into this category; 
one of my joys in life is spending a Saturday night at 
Frank Gehry’s Walt Disney Concert Hall listening to 
Gustavo Dudamel conduct the LA Philharmonic in a 
familiar piece or something brand new. The melding 
of the venue and the music is a special pleasure easily 
available to me, since we live in Pasadena, only 20 
minutes away from Disney Hall.    

Even though many scientists love art, visit 
museums as they travel the world, and get much 
satisfaction from seeing art firsthand, there are 
major differences between art and science that are 
widely recognized, if not often discussed. The most 
interesting of these is a fundamental constraint on 
science that does not apply to art. Namely, science is 
constrained by reality, whereas art is not. Science is a 
process of probing the nature and behavior of reality 
involving observation, experimentation, and analysis. 

Those who write about science often emphasize 
that science is a process, not a collection of facts. 
This runs counter to how science is often taught, 
but is recognized as the nature of science. When 
the US Supreme Court, in Daubert v. Merrell Dow 
Pharmaceuticals, found that relevant science should 
be included in adjudicating court cases, the National 
Academy of Science and the American Association 
for the Advancement of Science filed an amicus brief 
that defined science as “a process for proposing and 
refining theoretical explanations about the world that 
are subject to further testing and refinement.” The 
Daubert decision stated that scientific testimony must 
be based on credible scientific methodology to be 
admissible as evidence. Methodology makes it science, 
not the nature of the recited facts. I don’t think any 
definition of art is as widely accepted.  

Philosophers of science may gag on the word 
reality, but I am quite sure that the scientists I know, 
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mainly biologists and chemists, believe there is a 
reality “out there” that they probe each day in the 
laboratory. They are not concerned that philosophers 
raise deep questions about whether that reality is 
really an independent entity being approximated 
through experimentation.

If reality constrains science—if science is a 
process that successively approximates an external 
truth—then what constrains art? Not much. In today’s 
world, having come through so many revolutions in 
art—Impressionism, Cubism, abstraction, op art, 
performance art, and the like—there seems nothing 
left to constrain art except the artist’s imagination. 
Certainly, external reality limits the production of art 
because it is a physical process. But with computers 
and all sorts of fancy gadgetry to work with these days, 
art is quite unconstrained. 

One way to put this is that science can be wrong; 
in fact it is often wrong. Wrong here means not 
conforming to reality. I do an experiment, a meter 
spits out a number, I believe that number characterizes 
the process I am investigating; but in reality, I have 
forgotten to control some variable, like time or 
pressure, and my number reflects that variable and 
not the process I thought was under study. There are 
actually so many variables in the world, and so many 
chances for error, that most experiments take some 
cleaning up before they become reliable. 

Art, on the other hand, cannot be wrong. A work 
in progress may seem wrong to its creator, but if the 
artist says the work is done, then it cannot be wrong. 
It can be dull, beautiful, obvious, imaginative, or trite, 
but not wrong. One can assert that a work of art is 
morally wrong, but that is a different matter. 

Another way to look at this dichotomy: science is 
a process of discovery that examines the reality of the 
world, while art is a process of creation that emanates 
from the artist’s personal reaction to the world. A piece 
of art is an individual creation, perhaps never to be 
repeated. A piece of science has to be replicable. When 
science can’t be reproduced, it is not science; it is error. 

A scientist and an artist are fundamentally similar. 
Both deeply, even obsessively, immerse themselves in 
their professional life. I know many scientists, and all 
of them have little time for anything other than their 
science. They famously say that they missed the events 
of their children’s growing up because they were so 
committed to their laboratory work. Artists often live 
in their studios when they are young, partly because 
they are poor, but also because their art is their life. 

Beauty and truth are also related. Many physicists 
believe that for a scientific theory to be correct, it must 

be beautiful. Beautiful here means elegant, simple, and 
symmetrical. But beauty is subjective, and particularly 
when judging art, what one person considers beautiful 
another may not. The scientists who can understand 
Einstein’s General Theory of Relativity all seem to find 
it beautiful. If it were not beautiful, many would likely 
doubt its veracity. I must say that I do not find this a 
terribly persuasive line of thinking, since the central 
notion, beauty, is so ill-defined. But there is no doubt 
that theoretical physicists like Steve Weinberg and Paul 
Dirac have found it illuminating. 

To me, science and art are independent ways of 
viewing the world: science sees the world as logical 
and fits together the pieces using experimentation 
and mathematics. By contrast, art reforms the world, 
creating relationships that have aesthetic meaning, 
or political meaning, or just personal meaning. In 
fact, the more I learn about the lives of artists, the 
more I believe that personal meaning transcends 
all. Aesthetics was the dominant concern of art in 
the Renaissance—and when I learned about art in 
college, it was presented as an aesthetic exercise. Today, 
though, many artists are much less interested in beauty 
than in a political message. 

Consider the art of James Turrell. Turrell 
manipulates light, often creating effects not seen in 
the natural world. Because his artistic medium is 
light—natural light, like the sun’s, as well as synthetic 
light—what he creates is already inherent in the world, 
even if no one has previously seen the particular effect 
he attains. He has gone so far as to take over a crater 
in the Arizona desert, building precisely positioned 
tunnels and mounds to create art from the light of 
the sky and the ever-changing perspectives on Earth. 
He makes art from a deep understanding of the 
nature of light and its effect on the human retina. It 
is a scientist’s art, but it is not science. It reforms the 
natural world in the service of personal creation. 

Years ago I was intrigued with the work of an artist 
named Terry Winters. At that time he used biomorphic 
forms in his work, and I recognized them as the forms 
of early embryos. When I met Winters, I asked him 
what those forms meant to him. It was clear that their 
relationship to biological development, to the embryo’s 
maturation into a living creature, was not important to 
him. Like Frank Stella and other abstract artists, he was 
attracted to the physical forms themselves.  

Photography is very much a scientific art form. 
That may be why it appealed to me when I was a high 
school student. At that time I had a developing tank 
where images were made by chemical reactions. And 
I had an enlarger that used light to bring a blown-up 

image to a focal plane where it was projected onto a 
light-sensitive film. It was a science-based process. I 
have since collected photographs, recognizing that 
those who produce great photographic images are 
highly skilled artisans. 

Abelardo Morrell, a photographer whose work 
I collect, is notable for the multiple levels of imagery 
he captures in a single image. One photograph shows 
an open book in the Boston Athenæum library. The 
book contains two Piranesi etchings, on facing pages, 
of imagined structures. So, Morrell’s work has the 
multiple layers of being a photograph of a book in the 
Boston Athenæum with imagined Piranesi etchings. 
To add to the layers, the work hangs on a wall in my 
Pasadena house. Morrell is best known for his camera 
obscura photographs taken by making a blacked-out 
room into a pinhole camera, with the outside scene 
reflected on the walls, illuminating the space. Again, a 
multi-layered reality. Morrell, by displaying multiple 
realities, produces intellectual complexity along with 
his aesthetic complexity. But in the end, his work 
constitutes a personal reaction to a found scene. 

An artist produces images or constructs that add 
to the richness of our sensory world. But what does a 
scientist produce? The output of a scientist is words, 
numbers, and pictures, as well as theories that unite 
the specifics for a more general understanding. The 
numbers may be displayed in graphs. The material 
is published in technical papers, reviews, and books. 
The words generally describe experiments or ideas, but 
rarely rise to the level of literature. Darwin’s evocative 
language might be considered literature, but he was 
unusual, and worked at a different time. Generally, 
the only artistry in modern scientific works lies in the 
photographs that record the results of experiments. 
Scientific pictures do turn up in art galleries with 
some frequency these days, and deservedly—they can 
be quite beautiful. The scientist who took the picture 
might have a trained eye that seeks out particularly 
alluring images. But actually, he or she should 
illustrate a scientific article with a representative image 
selected from the many images taken in the process 
of the experimentation, not one chosen for its allure. 
Sometimes editors of scientific journals ask an author 
for a cover image. In that case, an image chosen for its 
aesthetic qualities would be appropriate.

Artists and scientists differ in how they are 
involved with their creations. Artists are personally 
involved, whereas scientists are personally committed 
to the truth of their output, believing that science 
must stand or fall on how well it leads to further 
science—and that it should live on because of its 

qualities, and not because of its originator. A scientist 
who has produced many new ideas and illuminations 
may become widely recognized for his or her 
productivity and imagination. But his or her next 
production will be judged on its particular merits, 
independent of who produced it. Even a lesser work 
by van Gogh is a treasure; but a poor paper by a well-
known scientist should be ignored.  

The involvement of an artist in his or her work, 
especially today, may be very personal. The work may 
reflect the artist’s racial, gender, or national identity. 
Black, Chinese, or female artists often create work 
that features their identity. Kehinde Wiley, the black 
artist who painted the official portrait of Barack 
Obama, paints black people—and this choice is 
central to his identity as an artist. Scientists, though, 
are impersonal—scientific papers have multiple, 
sometimes hundreds, of authors, with multiple 
identities. Identity, then, is not at all central to a 
scientist’s professional life. 
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IN MANY WAYS, conservation is the nexus between 
art and science. The work of the Getty Conservation 
Institute (GCI) is broad both in scope and geography, 
ranging from the analysis of microscopic paint samples 
to assisting in the creation of a conservation and 
management plan for an expansive archaeological site. 
The GCI conducts its activities halfway around the 
world and in our own community of Los Angeles, 
focusing on everything from Roman mosaics of 
antiquity to 20th-century sculpture and architecture. 
But whatever—and wherever—the work is, science is 
always part of it.

In each of our projects, which extend from 
objects and collections to buildings and sites, science 
is not a separate element of the work but rather 
an integral and critical constituent. The field of 
conservation encompasses a variety of disciplines, and 
each contributes to its prime objective—to preserve 
the past for the future. The practice of conservation 
involves the integration of art and science, as well as 
an understanding of history and other disciplines. 
By its nature, then, conservation is a collaborative 
endeavor that requires a range of knowledge, skills, 
and experience.

Everything we seek to conserve is comprised 
of materials that must be handled in an appropriate 
manner. That is why, along with an understanding 
of less tangible concerns, a comprehensive grasp of 
material properties is essential to effective conservation 
practice. Some GCI projects are site- or object-
specific, and our scientific research on them allows 
us to achieve an understanding of their materials 
and technology (as well as their environments, decay 

processes, and potential conservation treatments) that 
can be applied more broadly. Other projects begin 
with research on a broad class of materials, and the 
knowledge gained is then applied to specific sites and 
objects. 

What follows describes some of the ways in which 
science is intrinsic to GCI project work.

Harnessing Science for Objects and Collections
As the conservation field has evolved, it has 
increasingly emphasized what is known as preventive 
conservation, which seeks to reduce the risks faced 
by cultural heritage. Preventing problems or slowing 
decay is a much more efficient and cost-effective way 
to care for the vast cultural heritage left to us than 
repeated intervention. With respect to objects, this 
approach is most effectively applied collectively rather 
than to objects individually.

The environments in which collections are 
displayed and stored play an important role in a 
collection’s long-term preservation. In recent years, the 
conservation field has been debating changes to what—
for decades—have been the environmental standards 
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GCI scientist preparing samples from Asian lacquer panels, which 
will be exposed in a Weather-O-Meter to simulate the effects of 
natural aging and surface alteration. The information gained from 
this research will be used in lacquer-cleaning studies. Photo: Evan 
Guston © J. Paul Getty Trust

A section of the south wall in the burial chamber of Tutankhamen. 
In the wall painting, Hathor, goddess of the west, welcomes 
Tutankhamen into the underworld. The embalmer god, Anubis, 
stands behind the king. The remainder of this scene, which showed 
the goddess Isis welcoming the king, was dismantled when part of 
the wall was removed in 1923 to gain access to the burial chamber. 
The whereabouts of the painting fragments are unknown. Photo: 
Carleton Immersive Media Studio; Carleton University
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for collections. While some members of the field are 
working under new specifications that allow a broader 
climatic range, there remains uncertainty about the 
consequences to collections of adopting a more liberal 
approach to exhibition and storage environments. 

The GCI’s Managing Collection Environments 
initiative (MCE), a multiyear undertaking, seeks to 
address a number of research questions and practical 
issues related to the control and management of 
collection environments. Among MCE’s objectives, 
through research and training, is to help provide 
conservation professionals with scientific findings 
and strategic approaches that they can use to create 
sustainable collection environments. Science, naturally, 
is essential to the initiative, furnishing a fuller 
understanding of the environmental factors that can 
affect objects in a collection.

One research component of MCE involves the 
mechanical characterization of materials, designed to 
identify the conditions under which irreversible damage 
occurs as a result of climatic agents of deterioration. 
A better understanding of these conditions can help 
collections-care professionals determine whether 
permanent damage might occur in susceptible materials 
exposed to the broader climatic ranges currently 
being considered by the field and discern the rate and 
degree of fluctuation these materials can withstand. 
This research focuses on two material groups, found 
extensively in historical collections, that are perceived 
to be among the most vulnerable to environmental 
agents of deterioration: paint and wood. With paint, 
the initiative is examining the effects of aging on the 
mechanical properties of paints by testing samples 
of naturally aged materials with micro- and nano-
indentation technology. For wooden materials, acoustic 
emission testing, a nondestructive method, is being 
used to measure physical change.

The GCI has also undertaken a pilot study to 
assess the reliability and reproducibility of a variety of 
monitoring techniques that conservation professionals 
could use. The study combines the application 
of acoustic emissions monitoring with physical 
measurements and photographic documentation. 
The data obtained with this suite of documentation 
techniques of varying sensitivity is being compared to 
provide relevant guidance on their use.

In earlier GCI work related to collection 
environments, we conducted extensive research on 
museum lighting, exploring techniques for illuminating 
works of art on paper that could provide a higher 
margin of safety to light-sensitive artifacts and improve 
the aesthetic viewing experience when applying 

exhibition illumination guidelines. This work, along 
with training co-organized by the GCI in its wake, has 
contributed to new approaches to lighting for museum 
exhibitions, including the utilization of improved LED 
lighting systems.

Another area where the GCI has conducted long-
term research applicable to an important group of art 
objects is paint for outdoor sculpture, carried out as 
part of the Institute’s Modern and Contemporary Art 
Research Initiative (ModCon). The conservation of 
modern and contemporary outdoor painted sculpture 
is especially challenging, given the uncontrolled 
and often harsh environments to which works are 
constantly exposed; yet there is the expectation that 
their painted surfaces should remain pristine. In 
addition, the paint layers hold a crucial protective role 
for the substrate. 

Several years ago, in recognition of these 
challenges, the GCI initiated a project on the 
conservation of outdoor sculpture. One difficulty with 

outdoor sculpture is that the industrial paint systems 
used on them are vastly more complex than artist 
paints, and conservators often have a very incomplete 
understanding of their composition, properties, and 
durability. In response, the GCI has been developing 
analytical protocols with a range of scientific 
instruments to better identify the formulations of 
these paints—paints which often include multiple 
resins and cross-linking agents, pigments, fillers, and a 
practically infinite variety of additives. These scientific 
protocols can increase understanding of the role 
played by each of these components. In addition, the 
GCI has been developing new paint formulations in 
collaboration with the US Army Research Laboratory 
(ARL), which has been working on durable high-
performance paints for the military. The GCI has 
collaborated with the ARL coating team to adapt their 
newest formulation of high-performance coatings 
to the needs of outdoor painted sculpture, and to 
reproduce the appearance of the painted work of 
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Louise Nevelson’s City on the High Mountain (1983) reinstalled at Storm King Art Center in New York after conservation and repainting. The 
artwork was the subject of a case study testing the applicability of newly formulated paints designed by the Army Research Laboratory and 
the paint’s ability to match Nevelson’s black. This work was carried out as part of the GCI’s Outdoor Sculpture Project, a component of the 
Institute’s Modern and Contemporary Art Research Initiative. Photo: Jennifer Heffner © J. Paul Getty Trust. Artwork: © Louise Nevelson, 
Artists Rights Society, New York, 2018

Polychrome wooden sculpture of the Virgin and Child in the 
collection of the National Museum in Kraków, Poland. An acoustic 
emission sensor was attached to the artwork as part of a study 
to better understand how environmental conditions affect the 
sculpture’s material. Photo: Marcin Strojecki, Jerzy Haber Institute 
of Catalysis and Surface Chemistry, Polish Academy of Sciences
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particular artists. In FY18 the GCI worked closely 
with the Louise Nevelson Foundation to determine 
the appearance of the black paints used by Nevelson 
in her work, and to match them to paints newly 
formulated by the ARL. Nevelson’s sculpture City on 
the High Mountain (1983), part of the Storm King Art 
Center collection, is the project’s first case study; it was 
conserved and repainted with the new paint in the first 
part of 2018.

The Preservation of Plastics, another ModCon 
long-term project, also relies on science as a 
cornerstone of the work. Many museum collections 
contain objects made from a growing variety of 
plastics—materials that can behave quite differently. A 
number of plastics are inherently unstable and quickly 
show signs of degradation. In some cases, artworks 
made with them degrade so dramatically that they 
can no longer be displayed. The GCI’s plastics project 
has a number of research components designed to 
address some of the problems conservators confront 
in preserving these objects. These include conducting 
in-depth studies on identification, characterization, 
and degradation of plastics used in creating art 
objects, as well as treatment studies. Treating plastics is 
challenging—particularly damaged transparent ones in 

which the original aesthetic and optical qualities have 
been lost—and therefore we have been investigating 
options for the repair of scratches, abrasions, 
chips, and other losses in transparent polyester 
and poly(methyl methacrylate) works of art. The 
evaluation of the suitability of materials to carry out 
repairs has been conducted using a range of scientific 
analytical techniques and tools in order to identify 
their composition and to investigate their stability over 
time. Materials that provided the best results in aging 
experiments, and that were able to restore the lost 
transparency, were successfully applied to damaged 
transparent objects from museum collections. 

The plastics research project has also included 
a partnership with the Disney Animation Research 
Library, the world’s largest archive of animation art, 
housing approximately 65 million pieces of animation 
art created over a period of more than 80 years by 
the Walt Disney Animation Studios division. The 
collection includes original plastic animation cels, 
which provide a unique and invaluable source of 
cellulose nitrate and cellulose acetate, two classes of 
plastic particularly vulnerable to deterioration. The 
GCI-Disney Animation Research Library collaborators 
have studied this collection to better understand 

changes occurring in these materials over time, and 
the possible causes of such alteration, with the aim 
of improving the preservation not only of Disney’s 
animation cels, but also any object made from the 
same types of plastic.

Science also plays a central role in our analytical 
studies of individual works of art, undertaken to 
answer questions related to an artist’s materials and 
techniques, workshop practice, and attribution/
provenance, as well as conservation issues such as 
how materials might have altered or degraded with 
age, and the compatibility of treatment methods. 
One important tool for GCI scientists is imaging 
technology, long an integral part of the Institute’s 
workflow. The GCI-Getty Museum collaborative 
study of An Old Man in Military Costume by 
Rembrandt is an example of how advances in 
imaging technology have increased our ability to 
address research questions. The existence of a hidden 
underlying painting was first discovered in 1968 
through x-radiographic imaging. In the early 1990s, 
the painting was studied with neutron activation 
autoradiography. This imaging technique more clearly 
revealed certain components of the hidden figure, 
such as the robe he was wearing and, significantly, 
also provided information about the distribution of 

chemical elements in both the underlying and the 
surface painting, allowing some of the pigments to 
be inferred. Still, questions remained. Nearly 20 years 
later, a macro-x-ray fluorescence (XRF) scanner was 
brought to the Getty, and the painting was scanned in 
collaboration with experts from the Delft University 
of Technology and the University of Antwerp. 
The resulting element maps provide the clearest 
information yet about the distribution of chemical 
elements across the two paintings. These maps enabled 
the creation of a digital color reconstruction of the 
underlying figure and are now helping conservators 
and scholars understand how the pigments in the 
surface painting may have changed over time.

Disseminating the results of our scientific research 
is a GCI priority. One of the best ways to integrate 
emerging scientific knowledge into professional 
practice is through education and training. For this 
reason, the GCI created its Research into Practice 
Initiative—ongoing training workshops, colloquia, 
and similar events—to present scientific advances 
resulting from research undertaken by the GCI and its 
partners. Research into Practice activities emphasize 
adapting research results to practical problems, 
drawing on the perspectives of both scientists and 
conservators, and identifying areas where further work 
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GCI Science staff examining samples used for testing fill materials 
and methods to repair scratches and chips on transparent plastic 
materials. Photo: Andrzej Liguz © J. Paul Getty Trust

Triple Disk Red Metal Flake – Black Edge (1966) by artist De Wain 
Valentine. The work is constructed of fiberglass-reinforced polyester. 
MoMA, gift of Marie-Josée and Henry R. Kravis.  
© De Wain Valentine/Artists Rights Society (ARS), New York 

Rembrandt’s An Old Man in a Military Costume (about 1630–31), from the collection of the J. Paul Getty Museum, being analyzed using an 
XRF spectrometer. Photo: © J. Paul Getty Trust 
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and collaboration may be needed. The first of these 
workshops was held in 2009 and grew out of GCI 
research into the cleaning of acrylic painted surfaces. 
The Institute has organized a number of workshops 
on this topic since then, and has gone on to conduct 
workshops focused on other areas, including advances 
in characterizing Asian lacquer, surface treatment 
strategies for outdoor painted sculpture, and the 
use of handheld XRF equipment (specifically for 
conservators). In FY19, the GCI will deliver a first 
course on the conservation of plastics in museum 
collections. Each of these workshops serves to enhance 
the connection between scientific research and its 
application in the field. 

Science in Service to Buildings and Sites
As with our work in objects and collections, science 
plays a fundamental role in GCI conservation projects 
related to buildings and sites. While this work often 
involves a focus on specific built heritage, the scientific 

lessons learned from that work are applicable to other 
places with similar conservation challenges.

An example of science in service to our 
built heritage work is the GCI project on the 
conservation and management of the tomb of 
Tutankhamen, a collaboration with Egypt’s Ministry 
of Antiquities. While the project included a number 
of components—among them conservation of the 
tomb’s wall paintings, improvement of the tomb’s 
environmental conditions, and upgrading the visitor 
infrastructure—scientific investigation was critical 
to understanding specific issues in the tomb and 
in designing appropriate conservation approaches. 
Analysis of wall painting materials and technology 
was undertaken, including identification of 
pigments, binding media, plaster layers, and previous 
treatment materials, such as adhesives. Other areas 
of investigation included the study of environmental 
conditions, geotechnical and hydrological research, 
and microbiological analysis to determine whether 
the brown spots found on the surface of the paintings 
posed a continuing risk. Egyptian authorities had 
wondered if the presence of visitors was causing the 
spots to grow, so research was conducted to identify 
the microorganisms and to determine whether 
they were still viable. The brown spots were already 
present when the tomb was discovered in 1922, and 
a comparison of the spots with historic photographs 
from the mid-1920s showed no new growth. To 
confirm this finding, DNA and chemical analyses were 
undertaken, and physical samples of the spots were 
examined under magnification and then mounted in 
cross-section. Analytical investigation confirmed that 
the spots were microbiological in origin but concluded 
they were dead and thus no longer a threat. Because 
the spots have penetrated into the paint layer and their 
removal would harm the wall paintings, they were left 
in place.

Another GCI field project with a major wall 
paintings component is our conservation project at 
the Tablinum of the House of the Bicentenary at the 
Roman site of Herculaneum in Italy, carried out in 
collaboration with the Herculaneum Conservation 
Project and the Archaeological Park of Herculaneum. 
The project team, in collaboration with scientists from 
the Getty and external institutions, identified and 
characterized the materials and techniques used in the 
execution of the wall paintings in the tablinum—as 
well as the conservation materials utilized in previous 
interventions—through a review of existing literature, 
visual examination, technical imaging techniques, 
and in situ non-invasive scientific investigations 

coupled with laboratory-based analysis. These findings 
served as a basis for conservation planning, providing 
an understanding of the wall paintings’ original 
technique and the mechanisms of its deterioration. 
Scientific study carried out on salts and biogrowth 
found in different areas of the room, combined with 
information from environmental monitoring and 
laboratory research, helped scientists understand the 
correlation between salt activity, ground moisture, and 
microbiological growth which has affected the plasters 
and wall paintings; comparisons are being made with 
similar deterioration phenomena found at other sites 
in the Vesuvian region. Environmental monitoring 
was also carried out to determine the impact of 
temperature and relative humidity fluctuations on 
the wall paintings in order to design appropriate 
mitigation strategies. Based on the information 
gleaned from the environmental monitoring, the team 
developed and implemented passive environmental 
improvements for the tablinum.

The GCI works on a wide range of built heritage 
dating from antiquity to the 20th century. Under the 
Institute’s Conserving Modern Architecture Initiative 
(CMAI)—which seeks to advance the practice of 
conserving 20th-century heritage, focusing on modern 
architecture—the GCI undertook two model field 

projects in which science played a crucial role. The 
first is the Eames House and Studio, designed by 
Charles and Ray Eames in 1949 and located in the 
Pacific Palisades area of Los Angeles. The GCI worked 
with the Eames Foundation to understand and assess 
the condition of the house, its contents, and setting, 
to design and implement conservation measures, and 
to develop a long-term conservation management 
plan and maintenance program for this internationally 
renowned work of modern architecture. 

Early on in the project, scientific material 
investigations were carried out on several areas of the 
building. These included careful analysis of the floor-
to-ceiling wood paneling which covers the rear wall-of 
the living room. The analysis determined the type of 
wood used, and DNA analysis identified the presence 
of two types of fungi, both of which were remediated 
in the treatment phase. Samples of the coating 
on the wood were also collected and investigated, 
enabling development of a treatment plan that would 
preserve the original varnish treatments, including the 
patina, to the greatest degree possible. In addition, 
to better understand and document the use of color 
in the house, the GCI science team, aided by on-
site microscopy, conducted paint excavations on 
selected areas of the interior and exterior metalwork 
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Commode (about 1740) by Bernard II van Risenburgh, in the 
collection of the J. Paul Getty Museum, made of white oak set with 
panels of red Chinese lacquer. Scientific analysis of these lacquers 
provides conservators with vital information about the composition 
and condition of the lacquer layers, aiding in the development of 
appropriate conservation treatments. Photo: © J. Paul Getty Trust

The use of noninvasive scientific investigations, such as optical and polarized light microscopy, helped characterize the original and restoration 
materials as well as deterioration agents in the wall paintings in the tablinum of the House of the Bicentenary in Herculaneum, Italy.  
Photo: Araldo de Luca © J. Paul Getty Trust
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in the 1990s into the performance of historic adobe 
structures during earthquakes—research that led to 
the development of cost-effective retrofit methods 
that preserve the authenticity of these buildings. 
The current project, SRP, combines traditional 
construction techniques and materials with high-tech 
methodologies to design and test easy-to-implement 
seismic retrofitting techniques and maintenance 
programs to improve the structural performance and 
safety of earthen buildings while minimizing loss of 
historic fabric. 

Using four Peruvian historic earthen buildings 
that represent typologies across Latin America, a 
program for testing and numerical modeling to 
evaluate structural performance during an earthquake 
was developed in collaboration with the Pontificia 
Universidad Católica del Perú (the testing program) 
(PUCP) and the University of Minho (the numerical 
modeling). Over 300 laboratory tests were carried 
out at PUCP in order to understand material 
characterization and the structural components 
behavior of the four earthen building typologies. 
Results of this testing were used for finite elements 

modeling analysis of the buildings. Some of these 
tests and modeling were the first to be conducted on 
earthen materials. 

The findings from this work—combined with 
research on historical techniques used in the seismic 
reinforcement of Peruvian buildings—are now being 
used to implement seismic retrofitting on one of 
the prototype buildings, the 17th-century Church 
of Santiago Apóstol located in the Comunidad 
Campesina Kuñotambo in the Andes. A second 
seismic retrofit project is planned for the Cathedral 
of Ica, originally built in 1759; earthquakes in 2007 
and 2009 badly damaged the walls, towers, dome, 
and façade of this structure in the coastal city of 
Ica. SRP’s work to identify methods to seismically 
upgrade typical historic buildings, such as the church 
in Kuñotambo and Ica cathedral, should help reduce 
the risk of damage to or destruction of similar historic 
earthen sites located in seismic regions.

Of course, built heritage is crafted from a very 
large range of materials—from traditional resources 
such as earth, wood, stone, mortar, brick, and 
glass, to modern resources that include concrete, 

and on four of the painted exterior panels. The 
understanding of the paint stratigraphy gained from 
this investigation, correlated with documentary 
evidence, will inform future choices about repainting 
the metalwork.

Another scientific undertaking at the Eames 
House was interior and exterior environmental 
monitoring to assess the environmental and 
physical conditions affecting the site, the house, 
and its contents. Environmental monitoring 
activities included installation of an on-site weather 
station, temperature monitoring, relative humidity 
monitoring, and measurement of light and ultraviolet 
exposure. The results from this monitoring will 
assist in the development of suitable conservation 
approaches for the house, including the design of a 
minimally intrusive climate control strategy to create 
an appropriate environment for the house’s interior 
collection.

A second CMAI model project was a 
collaboration of the GCI and the Salk Institute for 
Biological Studies in La Jolla, California, on the 
conservation of the site’s teak window wall assemblies. 
Designed by architect Louis I. Kahn for Jonas Salk, 
developer of the polio vaccine, the Salk Institute was 
completed in 1965 and is considered a masterpiece 

of modern architecture. In 2013, the GCI and the 
Salk partnered to address the aging of and long-term 
care for the 203 deteriorating window assemblies 
set within the building’s concrete walls. The GCI 
conducted historic research, condition surveys, 
and laboratory analysis to determine wood species, 
weathering and deterioration mechanisms, and 
past surface treatments prior to developing initial 
conservation treatment recommendations. One of the 
most disfiguring conditions on the teak was a black 
fungal biofilm. GCI scientists carried out analyses to 
identify and better understand the fungal biofilm and 
found that it spread from nearby eucalyptus trees; 
and this information was used to develop solutions 
for retarding the biofilm’s growth. The GCI worked 
with Salk architect Wiss, Janney, Elstner Associates, 
Inc. (WJE) to implement a mock-up program to test 
the treatments, which were further developed and 
implemented by WJE. The construction project was 
completed in 2017, with two-thirds of the original 
Southeast Asian teak conserved in place and severely 
damaged portions replaced in kind.

Building science and engineering has also played 
a central role in the GCI’s Seismic Retrofitting Project 
(SRP), part of the Institute’s Earthen Architecture 
Initiative. The project grew out of the GCI’s research 
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Interior of the Church of Santiago Apóstol in the Peruvian Andean 
village of Kuñotambo during the final stage of conservation of 
the wall paintings and implementation of seismic retrofitting 
interventions to preserve and strengthen the church against future 
earthquakes. Photo: Philippe Rault for the GCI

The Eames House and Studio—designed by Charles and Ray Eames 
in 1949 and located in the Pacific Palisades area of Los Angeles—is 
an internationally renowned work of modern architecture. As part of 
its Conserving Modern Architecture Initiative, the GCI conducted 
a variety of conservation activities related to the structure, including 
scientific material investigations and environmental monitoring. 
Photo (left): Mitsuya Okumura, courtesy of the Eames Foundation. 
Photo (right): Evan Guston © J. Paul Getty Trust
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cement, ceramics, metals, plastics, and composites. 
The diversity of built heritage types, locations, 
environmental histories, and materials produces a rich 
set of scientific and practical challenges for the field. 
In 2016, based on a survey of recent literature in the 
field, the GCI launched its Built Heritage Research 
Initiative (BHRI) to address some of the most pressing 
questions. This multi-year, multi-project initiative—a 
collaboration of the GCI and the University of 
Oxford—will develop research on new techniques to 
evaluate built heritage environments and materials; 
holistic, multi-scale approaches to understanding 
durability and deterioration of built heritage materials; 
and novel conservation solutions.

A first project of the BHRI focuses on sandstone, 
a widely-used building material. Deterioration of 
sandstone through natural processes, sometimes 
accelerated by human activities, threatens monuments 
and heritage sites around the world. Many different 
types of conservation treatment for sandstone, 
including consolidants, water repellents, and anti-
graffiti coatings have been developed, tested, and 
applied in various geographic locations. However, 
there is no generally accepted set of methods and 
approaches for testing the performance of these 
treatments, and there is an urgent need to develop a 

standardized set of experimental methods. The GCI’s 
Sandstone Conservation project seeks to develop 
a robust, multi-method approach for evaluating 
sandstone conservation treatments. Currently 
underway is the development of a suite of laboratory 
analyses that together can provide a rounded 
assessment of sandstone treatment effectiveness.

GCI research also focuses on concrete. Reinforced 
concrete was the material of choice for many 
modern architects, and they exploited the material 
in a multitude of innovative ways. While many 
of the modern era’s most extraordinary structures 
demonstrate the potential of this strong and expressive 
material, reinforced concrete has raised new and 
distinct conservation challenges. These issues relate 
to the lack of appropriate techniques and materials 
to meet conservation needs, the current dearth of 
knowledge on the efficacy and durability of existing 
repair solutions, the shortage of training opportunities, 
and the lack of technical guidance available to 
professionals. With the pioneering concrete structures 
of the early modern period now nearing 100 years 
old and the second wave of architectural concrete 
exemplars—particularly the brutalist buildings of the 
1960s—now needing repair, it is critical to develop 
effective approaches to their conservation.

Our research into the conservation of reinforced 
concrete has two components. The first involves 
an evaluation of previous patch repairs on historic 
reinforced concrete structures, undertaken in 
collaboration with Historic England and the 
Laboratoire de Recherche des Monuments Historiques 
in France. Each partner in the collaboration is 
selecting up to 10 buildings in their country that have 
been patch-repaired and is evaluating the performance 
of the repairs according to a standard methodology. 
The results will provide information on the repair 
materials and techniques that have performed best. 
The second component, a laboratory-based project, 
involves scientific analysis of mortar formulations used 
for patch-repair. The objectives are to gain comparative 
information on the properties and performance of 
these materials and to establish a testing methodology 

for choosing appropriate patch-repair formulations 
in specific cases. This research complements the work 
being carried out in the field.

An Essential Element
As the selected examples above illustrate, science 
is an essential element in developing a thorough 
understanding of the problems and deterioration 
of materials, and the development of appropriate 
conservation approaches for both collections and sites. 
Integrating science into the full range of its projects is 
a hallmark of the GCI—and has been since our earliest 
days. Indeed, it is impossible to imagine how our work 
could effectively proceed without the knowledge and 
perspective that science provides. Science is not an 
adjunct to the modern practice of conservation, but 
rather one of the foundations of the field. 
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Shear strength tests via lateral displacements of quincha panels (a historical building technique), being performed at Pontifica Universidad 
Católica del Péru in conjunction with the GCI’s Seismic Retrofitting Project. Photo: Scott Warren © J. Paul Getty Trust

Back view of Buland Darwaza, the main entrance to the palace of Fatehpur Sikri in the Agra District of India. It is constructed of red 
sandstone. As part of its new Built Heritage Research Initiative, the GCI has begun a project to develop a multi-method approach for 
evaluating sandstone conservation treatments. Photo: Alamy / Fatehpur Sikri at Agra, India
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THE FOUNDATION HAS A LONG HISTORY of 
fostering interdisciplinary projects, with art and science 
often serving as a productive pairing of different strands 
of knowledge. Natural and applied science intersect 
meaningfully in our two core fields of funding—art 
history and conservation. The funded projects can vary 
greatly, from projects that identify paint pigments during 
the conservation process to those that leverage computer 
technology to share art historical data freely with 
researchers across the globe. Yet our fundamental goal 
is the same: to support the greater understanding and 
preservation of visual art around the world. A variety of 
Foundation projects exemplify how our philanthropy has 
combined science and art to inform our understanding 
of objects of the past, save endangered heritage, and 
disseminate the results of research for the advancement 
of art history and conservation.

Understanding Objects of the Past
The Getty Foundation prioritizes supporting new 
historical research, whether that research focuses on 
artworks created in earlier millennia or only decades 
ago. As the field of art history has grown more 
interdisciplinary in recent decades, it has embraced 
science as an important area of study. 

Pacific Standard Time: LA/LA
In the fall of 2017 the Getty launched Pacific 
Standard Time: LA/LA (PST: LA/LA), a regional 
collaboration that presented linked exhibitions and 
programs about Latin American and Latino art in 
dialogue with Los Angeles. Supported by the Getty 
Foundation with grants totaling $16.3 million, 
the initiative involved more than 70 cultural and 
educational organizations from Santa Barbara to  
San Diego and from Los Angeles to Palm Springs.

Though PST: LA/LA took place in Southern 
California, the Foundation made several key grants 
beyond this region to extend the work of other Getty 
programs and partners. Two of these grants were 
inspired by the Foundation’s discussions with the Getty 
Conservation Institute (GCI), the Getty Research 
Institute (GRI), and the Colección Patricia Phelps 
de Cisneros, an art organization seeking to enhance 
appreciation and scholarship of Latin American art. The 
conversations focused on the lack of technical studies 
regarding the most significant and best-known works of 
early geometric abstraction (also known as concrete art) 
from Latin America. 

While Latin American concrete art has been 
exhibited in Europe, Latin America, and the United 
States—and is recognized as a major contribution to 
20th-century art—little is known about the paints 
used by artists, the kinds of composite boards that 
served as structural supports, and the construction 
methods employed to create objects that often blur 
the line between painting and sculpture. With so 
many unanswered questions about concrete art’s 
materials—and how they might relate to the aesthetic 
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Left: Detail from Giotto’s Apparition at Arles (c. 1325) in the Bardi 
Chapel, Santa Croce, Florence, Italy. Image courtesy Archives of the 
Opificio delle Pietre Dure

A conservator obtains a sample of the Friar’s flesh tones to test for 
organic materials from Giotto’s Apparition at Arles (c. 1325) in the 
Bardi Chapel, Santa Croce, Florence, Italy. Image courtesy Archives 
of the Opificio delle Pietre Dure



ART AND SCIENCEART AND SCIENCE

choices made by artists—conservation of this work 
became problematic. A close collaboration between 
scientists and art historians offered a way to expand 
this understanding.

The Foundation awarded grants to two institutions 
in Argentina and Brazil so that they could work 
in partnership with the GRI and GCI to address 
knowledge gaps surrounding concrete art. The first, 
a grant to the Universidad Nacional de General San 
Martín in Buenos Aires, assembled a team of experts to 
study works by Argentinean geometric abstract artists 
from museums and private collections. 

During the early 1940s, progressive artists 
in Argentina responded to the country’s sudden 
economic growth and rapid modernization by taking 
up the mantle of European constructivism, which 
had been cut short by World War II. Scholars widely 
believe that the economic protectionism of Juan 
Domingo Perón limited access to imported pigments 
and binders—substances that hold the particles 
of pigment together in paint—giving rise to the 
development of local industrial paints. Getty-funded 
research tested this hypothesis. 

The research concentrated on artworks in three 
major museums in Buenos Aires—El Museo Nacional 
de Bellas Artes, El Museo de Arte Latinoamericano 
de Buenos Aires, and El Museo de Arte Moderno de 
Buenos Aires—along with some smaller museums 
and private collections. To derive conclusions, art 
historians examined archives of artists and industrial 
firms to ascertain what materials were available to 
artists. Hoping to better understand the paints and 
supports, conservation scientists and conservators 
conducted an array of technical analyses, from optical 
microscopy and FTIR spectroscopy (used to identify 
organic, polymeric, and, in some cases, inorganic 
materials), to x-ray fluorescence and multispectral 
imaging systems (images taken at different wavelengths 
that are combined to make composite images). They 
learned that the paints used by Argentinean concrete 
artists were either traditional oil paints or oil-based 
house paints, but not new industrial paints, thus 
upending previous assumptions. 

A second grant awarded to Fundação de 
Desenvolvimento da Pesquisa supported another 
team of conservators, conservation scientists, and art 
historians, this time at the Universidade Federal de 
Minas Gerais in Belo Horizonte, Brazil. The goal was to 
examine Brazilian art from the late 1940s to the 1960s, 
when artists experimented with industrial materials and 
processes. The research team focused on works from 
three major Brazilian museums—the Pinacoteca in São 

Paulo, the Museu de Arte da Pampulha, and Museu 
de Arte Moderna do Rio de Janeiro—and from several 
private collections. 

Brazilian artists sought to disrupt the tradition of 
two-dimensional painting—a practice also popular in 
Argentina, where artists developed irregularly shaped 
works—by painting on more sculptural hardboard 
panels and attaching devices that allowed the paintings 
to protrude from the wall as if they were hovering in 
space. The research team studied the physical properties 
of the paints and supports with sophisticated scientific 
equipment, using archival research and oral histories 
to investigate the circumstances that led artists to 
experiment with these materials. 

While the project is still ongoing, the research 
conducted has already produced several discoveries 
and insights. For example, research on Hélio Oiticica, 
a highly influential post-war Brazilian artist known 
for his artistic experimentation and innovation, has 
revealed that the sculptural quality of his early concrete 
paintings came partially from his use of layer upon layer 
of paint, a traditional painting technique. The Brazilian 
team also located a treasure trove of information at 
the former home of Ivan Serpa, Oiticica’s teacher and 

himself a significant artist of the concrete art movement. 
Among the findings: personal documents, mock-ups, 
several previously unknown artworks, and a set of 
some 150 samples of paint cans, all of which offer new 
opportunities for research. When the final results from 
both projects are available next year, they promise to 
have lasting effects on the study of Latin American art 
and its long-term preservation.

Throughout the project, the Brazilian, Argentinean, 
and Getty teams shared their research and developed a 
common database of information that will ultimately 
benefit the public. Indeed, while much of the above 
research was taking place, researchers at the GRI and 
GCI studied works on loan from the Colección Patricia 
Phelps de Cisneros, resulting in the exhibition Making 
Art Concrete: Works from Argentina and Brazil in the 
Colección Patricia Phelps de Cisneros, which was on view 
at the J. Paul Getty Museum as part of PST: LA/LA. 

Connecting Art Histories
Since 2008 the Foundation has sought to strengthen 
art history globally through Connecting Art Histories, 
an initiative that fosters intellectual exchange in 
regions where difficult economic or political contexts 
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Waldemar Cordeiro, Rome, Italy, 1925 - São Paulo, Brazil, 1973. 
Espaço convexo, 1954, enamel paint on Formica glued on chipboard, 
121.5 x 60.5 x 5 cm. Collection of Pinacoteca do Estado de São 
Paulo, Brasil. Transferred from the Divisão de Defesa do Patrimônio 
Cultural e Paisagístico, 1979. Photo: Isabella Matheus

Raúl Lozza, Síntesis mural Nº 310, 1953. Oil and enamel  
on plywood, 136 x 110 cm. Collection Mamba

Examples of commercial paints used by artist Raúl Lozza in Argentina discovered through Getty-funded technical research. Image courtesy 
Universidad Nacional de San Martín
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have previously prevented collaboration. This effort 
has centered on projects in Latin America, the Greater 
Mediterranean, and more recently, South East and 
East Asia. A 2010 grant to a research team based at 
the Universidad Nacional de San Martín in Argentina 
was a precursor in many ways to the projects on 
Latin American concrete art, building on art history’s 
traditional methodologies to include scientific research 
and technical analysis of objects.

Materiality between Art, Science, and Culture in 
the Viceroyalties (16th–18th Centuries) was a series of 
research seminars, led by Gabriela Siracusano and 
Agustina Rodriguez Romero, that brought together 
distinguished art historians, conservators, and scientists 
(specialists in organic chemistry, nanotechnology, and 
accelerator physics) from nine countries to study the 
art of the Spanish viceroyalties. The seminars went 
beyond the application of the standard tools used to 
study colonial Latin American art, focusing instead on 
the making of this art and the material choices of artists. 
Researchers examined the physical materials of colonial 
art—everything from wood and feathers to animals 
and ground-up insects—to find out how the materials 
were unique and what they can tell us about cultural 
interactions and exchanges between the “old” and “new” 
worlds. Topics ranged from botanical expeditions and 
the search for new natural dyes to the study of inorganic 
mineral pigments in the Americas, and from the 
identification of vegetal materials in colonial canvases to 
the use of organic elements in Mexican sculpture.

This approach, which focuses on the material 
dimension of objects, is particularly valuable for 

the study of colonial Latin American art, since in-
depth physical examination of the object is often 
the only means of understanding issues as diverse as 
workshop practice or the pigment trade. Advances 
in the study of pigments and dyes, for example, have 
allowed scholars to make new attributions and to 
better understand cultural interactions within South 
America and across continents.

One particularly revealing example of the 
new discoveries discussed in the seminars involved 
historical and technical analysis of q’eros, Andean 
wooden ceremonial drinking vessels.1 Pre-colonial 
Inca q’eros were simple vessels carved with geometric 
designs, while their Colonial counterparts included 
figurative elements as well as polychrome decoration. 
An interdisciplinary team presented results of decades 
of research that confirms Colonial artisans used an 
indigenous material to bind their paint materials, 
the resin of the mopa mopa tree. Their studies also 
focused on the significance of which pigments 
were combined with mopa mopa. The researchers 
applied high-performance liquid chromatography to 
separate, identify, and quantify the various coloring 
agents added to the resin. They confirmed heavy 
use of cochineal, a purplish-red colorant based on 
carminic acid derived from crushed insects and 
known for being rooted in the economic and political 
life of the viceroyalty. They also discovered different 
colorants that produced a similar result. In the end, 
they postulated that the technology used to produce 
cochineal pigments found on the Colonial q’eros came 
from recipes introduced through Spanish sources, 

making these vessels bridges between old and new 
traditions in the viceroyalties. This investigation, and 
other research performed by seminar participants, 
reveals the importance of the scientific study of 
materials to the understanding of history and cultural 
exchange in the Spanish-American territories.

According to project director Gabriela Siracusano, 
senior researcher at the National Research Council of 
Argentina and director of the Centro de Investigación 
en Arte, Materia y Cultura at the Universidad Nacional 
de Tres de Febrero, an important research outcome of 
the seminars is the comprehension of the complex ways 
that colonial artists in South America incorporated 
both local and foreign materials, techniques, and 
ideas. “Today, art history is very concerned with the 
circulation of objects and the globalization of artistic 
images…how certain materials and techniques can be 
tracked within different continents,” notes Siracusano. 
“Our new research clearly shows how a European 
tradition was appropriated in a genuine, particular, 
and original way by local painters and carvers of the 
Americas, in order to come up with a unique result 
that speaks to its own tradition.”

The collaborative project has also led to new 
networks among art historians, conservators, and 
scientists. “In many places in Latin America, art 
historians don’t get to know about the possibilities that 
chemistry and physics can bring to the study of artistic 
objects,” says Siracusano. “Because of this project, we 
know each other. And many people who didn’t have 
the opportunity to connect with others or have access 
to scientific or technical equipment now do.” A Getty 
Foundation grant is supporting Materia Americana, 
a two-volume publication in English and Spanish 
coming in early 2019 that will feature the project’s 
research results.

Recovering or Saving Endangered Heritage
For over three decades of grantmaking in the 
conservation of art and architecture, the Foundation 
has looked to support projects that uphold the 
values of research and careful planning. Many of 
our conservation activities, such as those highlighted 
below, include comprehensive scientific and technical 
analyses that are helping preserve the ability to 
experience remarkable cultural heritage.

Giotto’s Bardi and Peruzzi Chapel Frescoes
In 2008, the Getty Foundation provided grant support 
for the development of a conservation plan for frescoes 
by Giotto di Bondone located in the Bardi and Peruzzi 
Chapels of Santa Croce. Santa Croce serves as one of 
the world’s oldest and largest Franciscan basilicas, and 
is one of the most visited and beloved sites in Florence. 
Of the church’s 16 chapels, the Bardi and Peruzzi 
Chapels are among the most artistically significant, 
containing mature wall paintings of St. Francis and 
John the Baptist done by Giotto after he completed 
his renowned fresco cycles in the Basilica of Saint 
Francis of Assisi and the Scrovegni Chapel in Padua. 
Despite the fact that Giotto was the most important 
Italian painter of the 14th century, and that his works 
prefigured the innovations of the Renaissance, the 
murals were whitewashed in 1958, leading to severe 
damage. Over the following decades, they did not 
receive full conservation study or treatment and 
suffered from substantial losses and water infiltration.  

From 2009 to 2012, a team led by the Opificio 
delle Pietre Dure (OPD) in Florence used Getty 
support to perform a comprehensive study of Giotto’s 
technique and materials. The goal was to identify the 
original painting materials used by Giotto and his 
workshop, initially through non-invasive investigations 
that did not require samples, and later by collecting 
microsamples for analysis. One of the most exciting 
discoveries came early on, when the specialists viewed 
the paintings under long-wave ultraviolet light. To the 
team’s great surprise, this light revealed hidden aspects 
of the paintings not seen for centuries, promising to 
significantly deepen art historians’ interpretations of 
Giotto’s work (See images on page 32). 

“The UV light revealed incredible details barely 
visible to the naked eye, allowing us to see many of the 
lost compositional and artistic characteristics of the 
Peruzzi murals,” says Cecilia Frosinini, vice director of 
the Panel Paintings Restoration Department at OPD 
and coordinator of the project. “We could see the 
volumetric construction of the figures’ bodies, the folds 
in their garments, and the expressions on their faces. In 
some cases, completely new figures emerged; they had 
been totally lost due to damages and time.”

UV fluorescence also allowed the restorers to 
determine which surfaces were decorated a secco (paint 
is applied to dry plaster) and which were buon fresco 
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Left: Q’ero with design of nobles under a rainbow, probably Inca. Wood, paint, tree 
pitch/gum. National Museum of the American Indian, Smithsonian Institution 10/5860. 
Photo: Ernest Amoroso

Above: Examples of prepared mopa mopa mixed with different cochineal colorants. 
Photo: Ellen Pearlstein 1. A full account of the various papers presented on mopa mopa is included in a summary of the Materiality between Art, Science,  

and Culture in the Viceroyalities seminars in a special issue of the online journal Art in Translation devoted to Connecting Art Histories  
(vol. 9, issue S1, 2017).
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(paint is applied to wet plaster), providing insight into 
the techniques of the prominent artist. Conservators 
then used thermographic analysis—an infrared imaging 
technique that captures temperature distribution across 
surfaces—to identify air pockets that weren’t visible to 
the naked eye but that were causing areas of detachment. 
Once the areas of flaking paint were identified, restorers 
could address those sections to prevent further loss. 

Such research examplifies one of the most 
important topics in the field of art conservation: the 
pursuit of comprehensive, non-invasive diagnostic 
methods for studying art. This quest involves 
conservators and art historians working together 
to examine artistic techniques, an innovative area 
within the field of art history. By incorporating a 
variety of scientific approaches, this project advanced 
the understanding of Giotto as an artist and ensured 
the continued enjoyment of his spectacular frescoes 
by the public. 

To allow the discoveries surrounding Giotto’s 
Peruzzi Chapel to inform other treatments, the Getty 
Foundation also funded the publication and translation 
into English of key texts related to the project’s research 
findings; the publication is due in late 2019.

Keeping It Modern
Modernist architects are known for their experimental 
approach to new materials and engineering techniques. 
Unfortunately, as a result, many of their buildings have 
not performed well over time, leading to substantial 
conservation challenges. To address this problem, 
and to complement the GCI’s Conserving Modern 

Architecture Initiative (page 60), in 2014 the Getty 
Foundation launched Keeping It Modern, an effort to 
preserve significant 20th-century buildings around the 
world. Since we consider it imperative to understand 
underlying causes of deterioration before making 
repairs, Keeping It Modern grants predominantly 
support the following research and planning activities: 
the thorough investigation of building conditions 
using scientific analysis, the testing and examination 
of modern materials, the creation of conservation 
management plans to guide long-term maintenance 
and policy, and the development of research-based 
conservation protocols. Two projects described below 
illustrate how Keeping It Modern grantees have 
applied these principles to save threatened sites of 
architectural importance.

A 2015 Keeping It Modern grant awarded to 
Chandigarh’s Panjab University supported an in-depth 
technical study of the Gandhi Bhawan, an architectural 
centerpiece of its campus and a stunning example 
of modernist architecture in India. This distinctive 
concrete building was the result of a 1960 proposal that 
a Gandhi Bhawan (Gandhi Center) be established at 
each university in India “with the object of promoting 
the study of Gandhian ideals and his way of life.” Swiss 
architect Pierre Jeanneret used innovative cast concrete 
to evoke an abstracted floating lotus flower set in a 
large reflecting pool. The building also featured unique 
cladding: its concrete panels were embedded with rough 
chunks of river stone that evoked marble while also 
providing a distinct texture.

Roughly 50 years after it was finished, Jeanneret’s 

masterpiece was largely intact despite some past 
interventions. But because of concrete’s inevitable 
material deterioration, sections of the building showed 
material failure. A team of conservation architects and 
scientists carried out a preliminary condition assessment 
of the structure that involved sound testing and visual 
examination of each precast concrete panel. The sound 
testing involved tapping the surface of a concrete section 
with a dead blow hammer or a mallet and evaluating 
the subsequent vibrations to detect areas that could split 
or break. Other tests included composition analysis 
of concrete samples to determine the water-cement 
ratio—a formula that reflects the concrete’s strength and 
durability—as well as energy dispersive x-ray analysis 
to reveal the chemical make-up of clamps affixed to the 
exterior cladding. Bearing in mind Gandhi Bhawan’s 
complex geometry and height, the team used non-
intrusive laser scanning to produce 3D point cloud 
renderings that fully mapped the as-built structure. 
The result of these and many other detailed scientific 
investigations was a thorough planning document that 
paves the way for informed conservation and continued 
functionality of the site now and in the future. Given 
that this is the first comprehensive conservation 

management plan for a modern heritage structure in 
India, its impact stretches beyond the university, serving 
as an invaluable resource for the development of similar 
documents for other buildings of the modern era.

Just as Jeanneret and many others innovated 
with concrete, celebrated Uruguayan architect 
and engineer Eladio Diesto (1917–2000) was an 
undisputed maestro of brick. His first independent 
commission, among a prolific portfolio of more 
than 200 structures in Latin America and Spain, 
was the Iglesia de Cristo Obrero y Nuestra Señora 
de Lourdes, which received a Keeping It Modern 
planning grant in 2016. With this building, Dieste 
forged his reputation by ignoring the traditional use 
of brick in favor of an experimental approach that 
treated the material as if it were fully pliable. 

The church was fabricated with two layers of red 
bricks surrounding a pre-tensioned iron armature, 
demonstrating both Dieste’s preference for locally 
available materials and his unparalleled engineering 
acumen. Carefully placed windows and brick apertures 
contain colored glass that diffuse the interior lighting. 
The bell tower, equally ingenious, features perforated 
walls and an open circular staircase that ascends 
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Detail in regular light (left) and in UV light (right) of God’s face from Giotto’s Ascension of St. John fresco in the Peruzzi Chapel, Santa Croce, 
Florence, Italy. Image courtesy Archives of the Opificio delle Pietre Dure

Dramatic form and setting of Gandhi Bhawan by Piere Jeanneret. Photo: Vanicka Arora, Associate Architect, DRONAH
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without a single support column or handrail. Overall 
the site lays out a number of groundbreaking features 
that would come to define Dieste’s practice, including 
free-standing vaults, undulating surfaces, and folded 
planes, all of which were based on his rigorous 
understanding of geometry, engineering, and the 
integration of steel and brick. 

Though maintained by the local community since 
completion, the church was beginning to show signs of 
age, namely leaks that required immediate attention. 
Compounding the need for repair was the fact that 
Dieste’s engineering was not always fully understood, 
making it difficult to develop conservation plans 
without in-depth analysis. A team of national and 
international experts used Getty support to embark on 
a rigorous technical examination of the church and bell 
tower, resulting in a comprehensive engineering study 
and conservation management plan. In one example, 
experts used state-of-the-art fixed scanners placed in 
different locations around the building to capture 
millions of tri-coordinated points. The result was a 3D 
digital topographical record of the church that contained 
a high level of geometric detail and accuracy. The record 
was used not only to analyze the church’s characteristics 

and functional requirements, but also to compare the 
existing structure with the architect’s original drawings. 
Such technical studies have shed light on the nature 
of Dieste’s structural innovations and can be used to 
inform the conservation and care of his numerous 
buildings across Uruguay and beyond. 

Disseminating the Results of Research 
The technological innovations of the digital age are 
making research materials more widely accessible and 
allowing scholars to ask and answer new questions. 
Foundation grants are supporting digital technology 
projects pertaining to art history and conservation, 
ensuring the continued relevance of the Getty’s fields 
into the future. 

Closer to Van Eyck
One of the Foundation’s most prominent projects 
to incorporate digital technology has been the 
conservation of Hubert and Jan van Eyck’s famous 
Adoration of the Mystic Lamb, better known as 
the Ghent Altarpiece (1432). Located in St. Bavo’s 
cathedral in Ghent, Belgium, the Ghent Altarpiece 

is one of the most famous objects of European art 
and a highly complex painting composed of separate 
oak panels. Several grants awarded through the 
Foundation’s Panel Paintings Initiative—a decade-
long commitment to train the next generation of 
conservators of paintings on wooden panels—have 
supported conservation planning, technical studies, 
and training related to the altarpiece. 

In 2012 Getty grants resulted in the groundbreaking 
Web application, Closer to Van Eyck, which allows users 
to study and precisely compare digital documentation 
of the Ghent Altarpiece in unprecedented detail. Users 
can also peer beneath the painted surfaces by means of 
infrared reflectography and X-radiography. In recent 
years, conservation work led to the discovery that around 
70 percent of the paint surfaces on the exterior panels—
visible when the altarpiece is closed—were covered 
by layers of overpaint added long after the altarpiece 
was created. Conservators decided to safely remove 
these paint layers, some of which dated back to the 
16th century, wherever possible. The first phase of this 
painstaking restoration concluded in 2016. Van Eyck’s 
original paintings can now be seen in all their splendor for 
the first time in several centuries, in person and online. 

In 2017 Closer to Van Eyck was augmented with 
images of the restored panels that show various stages 
of their conservation treatment and a range of technical 
approaches. Site visitors can study and compare 
multiple views of the paintings at the same time, and 
engage in simultaneous viewing of images before, 
during, and after conservation. In addition, the site 
now offers ample didactic texts and videos, providing 
in-depth explanations of various aspects of restoration 
and technical examination. The second phase of the 
restoration—that of the lower interior panels—is 
currently underway, with results to be presented in 2019 
or 2020. The project will be completed in 2023. 

Digital Art History
As Closer to Van Eyck shows, art historians as well as 
conservators stand to benefit greatly from advancements 
in digital technology. The latest tools and techniques 
allow researchers to handle large volumes of digitized 
images and texts, trace patterns and connections 
formerly hidden from view, recover the past in virtual 
environments, and bring the complex intricacies 
of works of art to light as never before. Through its 
Digital Art History initiative, the Getty Foundation 
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A frontal view of the property: the Church, 
the bell tower to the right and the entrance 
to the Baptistery on the left.  
Photo: Mónica Silva, 2015

3D image of Cristo Obrero church.  
Image: ITGA S.R.L.

Screenshot from the website Closer to Van Eyck showing a detail of the “Virgin Annunciate” panel from the closed Ghent Altarpiece before, 
during, and after (left to right) conservation treatment. Image courtesy closertovaneyck.kikirpa.be
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Milestones from the Past Year
In addition to the launch of PST: LA/LA, FY18 saw 
the Foundation reach a number of milestones across its 
various grantmaking initiatives. In summer 2017 the 
Getty Foundation celebrated the 25th anniversary of 
its Multicultural Undergraduate Internship program, 
and a commemorative event at the Getty Center 
brought together nearly 600 current and former 
interns to celebrate and reconnect. Since the program 
began, the Foundation has supported nearly 3,300 
paid internships at over 160 local museums and arts 
institutions, including the Getty. Some intern alumni 
are now curators and administrators at museums both 
large and small, local and international. Others have 
found careers at galleries and arts-related nonprofits 
or as teachers of art history at universities. A report 
(available on the Foundation’s website) issued on the 
occasion of the anniversary highlights the program’s 
history and features profiles of alumni working in the 
visual arts.

This year also saw the winding down of the 
Foundation’s Panel Paintings Initiative. A summary 
report (also available on the Foundation’s website) 
presents key projects and results of this decade-long 
effort to train a new generation of structural panel 
paintings conservators before the current experts retire. 

Although several grants are still active, the work of the 
initiative is largely complete and the accomplishments 
are real. Grants have addressed the skills gap for a 
rising generation of professionals, and participants 
now have greater access to key resources and are more 
connected as an international circle of practitioners. 
At least 20 individuals who completed training are 
in senior conservation positions or are establishing 
their mark in the field at leading institutions in North 
America and Europe. In Central and Eastern Europe, 
meanwhile, trainees are overcoming economic and 
political challenges to update the curricula of training 
programs and transform the practice of panel paintings 
conservation in their regions. 

As the Foundation looks to the future, we are 
pursuing two newly launched grant initiatives. The first, 
The Paper Project: Prints and Drawings Curatorship in 
the 21st Century, aims to strengthen curatorial practice 
in the graphic arts field internationally. Grants in this 
initiative are supporting short-term traveling seminars 
for working curators of drawings and prints, professional 
workshops and symposia, collection-based research, 
and exhibitions and publishing projects that have the 
potential to advance curatorial practice for the print 
and drawings field. The second initiative, Conserving 
Canvas, is ensuring that critical conservation skills 
needed to care for paintings on canvas do not disappear. 
Support is available for museum projects—including 
conservation treatment residencies that focus on 
knowledge and skill development—and targeted 
professional development opportunities such as training 
workshops and seminars for curators and conservators. 
With these, as with all our current grantmaking 
priorities at the Getty Foundation, we are working to 
strengthen art history as a global discipline, promote the 
interdisciplinary practice of conservation, increase access 
to museum and archival collections, and develop current 
and future leaders in the visual arts.

encourages art historians to explore the opportunities 
and challenges presented by these technologies. 

The first phase of this effort began in 2014, when 
the Foundation supported pilot summer institutes 
designed to introduce art historians to computer 
technologies that might advance their research, 
scholarship, and teaching. The courses were repeated 
and expanded, offering a total of nine workshops.

Scholars who attended these introductory 
institutes, along with others who had embarked on 
digital projects, expressed a need for advanced training 
specifically related to research questions that can be 
solved with computational methods such as network 
analysis, mapping and 3D visualization, and geospatial 
analysis. Whether seeking to analyze the art market, 
understand the transmission of formal motifs across 
cultures, or recreate lost works of art or architecture, 
these art historians recognized an opportunity to 
strengthen their technical and conceptual grasp of the 
relevant digital methodologies.  

In response to these needs, the Foundation is now 
supporting advanced-level institutes on special topics 
in digital art history that deepen expertise in selected 
methodologies and foster collaborative research. To 
facilitate collaboration, the institutes have adopted a 
new approach: participation by teams of art historians 

and technologists rather than lone scholars. 
The first of these institutes, 3D and Geospatial 

Networks, took place in Venice, Italy at the end 
of FY18. Organized by Duke University’s Wired! 
Program in partnership with the Visualizing Venice 
research consortium, the institute focused on 
geospatial analysis, a computational method for art 
historical research that requires advanced digital 
techniques and interdisciplinary collaboration 
among art historians and computer science 
specialists. Geospatial analysis makes it possible 
to create interactive visualizations of the places of 
artistic production and display, whether they be 
cities or archaeological sites. These visualizations, 
or maps, can be used to illustrate changes to the 
built environment over time and show the transit of 
artworks from one location to another. Over the next 
year teams will continue to work on their projects 
and will communicate with project leaders and with 
one another on an ongoing basis. The group will 
reconvene in the summer of 2019 to present progress 
on projects, engage in collective problem-solving, 
and develop plans for further implementation, 
publication, and dissemination.
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Leonardo da Vinci, Leda and the Swan, Museum Boijmans Van 
Beuningen, Rotterdam (former collection Koenigs). Photo by 
Studio Tromp, Rotterdam Screenshot of the project “San Julián de Samos: a digital approach,” presented by Estefanía López Salas at the 2018 Visualizing Venice Summer 

Workshop. Image courtesy Estefanía López Salas
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IN JULY 2017 SIX TEENS WERE INVITED to spend 
four weeks of their summer interning at the Getty 
Museum as part of a pilot program exploring the 
intersection between art and science. Donning white 
lab coats with “Teen Lab” emblazoned across the back, 
these young people took part in the first of several teen-
focused initiatives the Museum launched that year in 
collaboration with the Vera R. Campbell Foundation.

Responding to important issues that many art 
museums grapple with today, the Education department’s 
Teen Lab explored questions such as: How can we engage 
diverse youth in meaningful ways? How can museums 
help meet the rising demand for a K–12 curriculum that 
integrates science, technology, engineering, arts, and 
math (STEAM)? Can art museums themselves be sites for 
STEAM learning?   

Over the course of their weeks at the Getty, 
the teens worked with Museum Education staff to 
investigate concepts of science and art through a series 
of challenges, activities, and experiences focused on 
kinetic sculpture, photographic experimentation, the 
science of artistic materials, and conservation. For 
their culminating challenge, the Teen Lab developed 
prototypes of STEAM-based activity kits for after-
school groups and tested them on upper elementary 
school students (grades 3–5) from Beyond the Bell, a 
Los Angeles Unified School District-wide after-school 
program. They also learned about museum careers 
through interactions with professionals from across the 
Getty Center campus.

As this program demonstrates, scientific inquiry 
underpins a good deal of our activities, particularly in 
the field of art conservation. In 2013 the Museum’s 
Department of Antiquities Conservation launched 
Ancient Panel Paintings: Examination, Analysis, and 

Research (APPEAR), a major research program designed 
to investigate ancient Egyptian panel paintings and 
increase our understanding of their materials and 
manufacture. An international collaboration, the 
APPEAR Project seeks to address the many unanswered 
questions about the ancient panel paintings used in 
Roman-period mummies in Egypt and related artifacts 
such as shrouds, shrines, and complete mummies. 

As portraits of the deceased that were executed on 
wooden panels and incorporated into the wrappings 
of mummified human remains, the paintings combine 
the technical methods of Greco-Roman culture with 
the indigenous Egyptian funerary tradition that was 
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The solar eclipse of 1571 likely inspired this painting, in which 
Greek astronomers gather with their early scientific tools as Saint 
Dionysius preaches Christian salvation. 

Dionysius the Areopagite Converting the Pagan Philosophers, 1570s, 
Antoine Caron. Oil on panel. The J. Paul Getty Museum 

Teen Lab participants pose in front of King Louis XIV. 
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already over 2,500 years old. Today, roughly 1,000 
mummy portraits are housed in museum collections 
around the world. While they first attracted attention 
in the 19th century, only a handful have received a 
full technical investigation of their materials, methods 
of manufacture, style, and date. Much remains to be 
learned about these fascinating works of art.

APPEAR was conceived as a highly collaborative 
project, encouraging scholarly examination and 
supporting the exchange of technical data and 
discoveries. Thirty-five participating institutions from 
around the globe have provided resources and the 
expertise of conservators, art historians, artists, and 
material and imaging scientists. Each museum has 
contributed the results of its investigations to a shared 
database, which promotes comparison between the 
artifacts and helps develop a broader understanding of 
the production, materials, and workshop practices of 
these works. In May 2018 a conference was held at the 
Getty Villa which highlighted many years of analytical 
work done under the auspices of this Getty-led 
collaboration, which we hope will serve as a model for 
21st-century cultural heritage research.

The particular sensitivity that works on paper—
whether drawings, photographs, or manuscripts—have 
to light requires regular monitoring in museums like the 
Getty and poses its own research questions. A recurrent 
issue for conservators is determining the amount of 
light a work on paper can be exposed to when it goes 
on view or on loan to another institution. Prior to their 
display, we evaluate works using microfade testing, 
which predictively measures the light sensitivity of a 
color before exposure. A microfade tester concentrates 
a highly focused beam of light onto a small test area 

and measures any color change within minutes. 
The instrument is sensitive to even the most minute 
change in color, and can derive all the necessary data 
well before the test area shows any visible change. The 
technique can be used to measure color change in areas 
of hand-coloring, image density, or the mount. The 
most sensitive test areas determine the overall level 
of light sensitivity for an object, and this assessment 
guides conservators in their display recommendations. 
Microfade testing is just part of a range of guidelines 
that limit the light exposure for works on paper and 
tracks their exhibition histories.

Outdoor sculptures are particularly vulnerable 
to the effects of variable temperature, weather 
conditions, and human interaction. In 2005 the Ray 
Stark Revocable Trust donated more than two dozen 
Modernist outdoor sculptures to the Getty, necessitating 
an ongoing program of scientific study and preventative 
conservation. One way to protect the sculpture from 
the outdoor environment involves the application of 
industrial coatings, and the bronzes in the collection 
are typically coated with wax or acrylic lacquers. 
The Department of Decorative Arts and Sculpture 
Conservation has been studying the history of protective 
coatings, changes in manufacturer, governmental 
regulations, and methodologies for evaluating their 
performance using bronze coupons. Recently, one focus 
has been on the clear acrylic lacquer, called Incralac, 
which was developed in the 1960s specifically for copper 
alloys and was quickly adopted for the conservation of 
outdoor sculpture. 

Most of the bronzes in the Stark Collection came 
to the Getty with Incralac coatings that are now over 
20 years old. A lengthy program of restoring them has 
provided greater understanding about its reversibility, 
changes in formulation, and overall performance. 
Even though the lacquer protected the Stark bronzes 
very well over the years, there is some debate in the 
conservation world about its effectiveness as a coating. 
Getty conservators and their Getty Conservation 
Institute colleagues are methodically testing the 
lacquer, identifying the effect of changes in solvent 
systems, and comparing off-the-shelf products with 
home-made imitations. An account of the history 
of Incralac has been published as well as research on 
formulations that can be made in the conservation lab 
to better serve the needs of outdoor bronze sculpture.

As part of a comprehensive reinstallation of the 
collection at the Getty Villa, completed in April of 2018, 
the Department of Antiquities Conservation conducted 
analyses and treatments on a number of objects in the 
Museum’s collection of ancient Greek and Roman art 

that had not previously been on view or closely studied. 
The goal was to gain a better understanding of their 
dating, manufacturing technique, and any alterations 
that may have taken place over the years. The new 
information derived from this research has been added 
to the objects’ records, and in some cases has highlighted 
opportunities for future research.

Getty Villa Reinstallation
Following 18 months of reinstallation that involved 
the relocation of nearly every object on view in the 
antiquities collection, the newly conceived Getty Villa 
debuted—to great excitement—in April 2018.

Previously displayed thematically, the new 
arrangement presents the collection historically, 
allowing visitors to appreciate the development of 
Classical art from the Neolithic Period through the late 
Roman Empire (c. 6000 BC–AD 600). The renovation 
added almost 3,000 square feet of gallery space, and 
featured redesigned display cases, greatly improved 
lighting, and an entirely new interpretative program. 
The new installation showcases the extraordinary artistic 
quality of the most important objects in the collection, 
such as the Statue of a Victorious Youth, which can 
now be viewed together with other works of similar 
date and style. In addition, a new gallery dedicated to 

“The Classical World in Context” features important 
long-term loans from major international museums 
that represent the cultures that engaged through trade, 
diplomacy, warfare, and other means with ancient 
Greece and Rome. The first installation presents a 
selection of the finest funerary-portrait sculptures from 
the ancient city of Palmyra, borrowed from the Ny 
Carlsberg Glyptotek in Copenhagen.  

The reopening also featured the exhibition Plato in 
L.A.: Contemporary Artists’ Visions, which represented the 
work of some of today’s most celebrated artists—Paul 
Chan, Rachel Harrison, Huang Yong Ping, Mike Kelley, 
Jeff Koons, Joseph Kosuth, Paul McCarthy, Whitney 
McVeigh, Raymond Pettibon, Adrian Piper, and 
Michelangelo Pistoletto—who have explored aspects of 
the great philosopher Plato’s writings. (See page 87.)

The new galleries also include a space to highlight 
singular objects, including two new acquisitions: a 
Roman Relief with Theater Masks (First century AD) and 
a Roman Portrait Bust of a Man (c. 140–160 AD; see 
page 88). The two-sided Roman relief depicts theatrical 
masks on one side and a satyr’s head on the other. It is  
an excellent example of the type of decor found in first-
century AD Pompeian luxury villas such as the Villa  
dei Papiri, on which the architecture of the Getty Villa 
itself is modeled. The life-size second-century AD 
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Julie Wolfe applying coatings to Running Man, 1978, Dame 
Elisabeth Frink. Bronze. The J. Paul Getty Museum. Gift of  
Fran and Ray Stark. Sculpture © Estate of Elisabeth Frink

View of a newly reinstalled collection gallery at the Getty Villa. Center: Statue of a Victorious Youth, unknown, 300–100 BCE. Bronze.  
The J. Paul Getty Museum
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Roman marble bust of a man is a superb example of 
early Antonine portraiture, which was previously not 
well represented in the Museum’s collection.

The Collection
Through both purchase and gift, the Museum’s 
collection has continued to grow this past year with 
the addition of more than 900 objects.

James and Elizabeth Ferrell, longtime supporters 
of the Museum, donated six large historiated initials 
from a group of 20 known cuttings derived from a 
choir book made for the Carthusian monastery of 
Santo Spirito, Lucca (see page 94). The manuscript was 
commissioned by Niccolò di Lazzara, the archbishop 
of Lucca. The six leaves join another cutting from the 
same manuscript already in the Museum’s collection. 
The artist, Niccolò di Giacomo da Bologna (Italian, 
active 1349–1403), was the most prolific illuminator 
of the 14th century, and is especially known for his 
creative strategies for fitting figures and narratives 
within the initial letters of choral manuscripts.

A large-scale drawing by Christopher Murer (Swiss, 
1558–1614) joined the collection in January 2018 (Ecce 
Homo, the king Caspar, the Virgin and Child and the 

Arms of the Families Kündig and Pfyffer, 1592). Made 
as a design for a stained glass window at a Swiss abbey, 
the sheet depicts Christ displayed before the jeering 
crowd by Pontius Pilate shortly before he is crucified. 
Framing the scene are the Virgin and Child, the wise 
man King Caspar, and angels who bear instruments of 
the Passion. Below are the coats of arms of the families 
from Lucerne who commissioned the window. The large 
size and shape of the drawing, made from four sheets 
of paper glued together, match the actual dimensions 
of the window, which is preserved in Schloss Heidegg, 
Switzerland. 

The collection also saw the addition of three 
important sculptures. A very rare marble Bust of a Young 
Boy by Desiderio da Settignano (Italian, about 1430–
1464; see page 93) depicts a little boy, probably around 
three years old, wearing a fine tunic. He turns his head 
slightly to the left, his semi-opened eyes marked by a 
pensive gaze and his closed lips barely hinting at a smile. 
The marble is skillfully carved so as to evoke the smooth 
skin of the cheeks, the chubby flesh of the neck, and 
the silky hair, its elegantly intertwined locks masterfully 
rendered in low relief.

Marble busts of young children were a Renaissance 

sculptural genre, most likely invented by da 
Settignano, that originated in mid-15th-century 
Florence and whose production ended around 1510 
with the fall of the republic. They reflect an awareness 
of ancient Roman portrait-busts of children, but 
are infused with a liveliness alien to their Roman 
forerunners.

The other two acquisitions are French bronzes: 
Torso of a Crouching Woman by Camille Claudel 
(French, 1864–1943) and Bust of John the Baptist by her 
mentor, lover, and collaborator, Auguste Rodin (French, 
1840–1917).  

Torso of a Crouching Woman shows the naked  
figure  crouching, with no head or arms, and the left 
knee cut off in a brutally modernist manner. The 
position of the form folded on itself and the deliberately 
fragmentary composition powerfully convey a sense 
of introspective meditation, suffering, and solitude. A 
rare work by an increasingly admired artist, its plaster 
model is lost and only one other bronze cast exists, now 
in a French museum. This acquisition brings to six the 
number of sculptures by Claudel in American museums, 
Torso of a Crouching Woman being the only one in a  
Los Angeles museum.

Bust of John the Baptist is the second sculpture by 
Rodin to enter the Getty’s collection. It is one of only 
five casts of this sculpture made during his lifetime. 
Rodin portrays the saint with long hair, a beard, sunken 
cheeks, and a bony chest—evoking his ascetic desert life 
as a preacher. The bust was derived from a monumental 
full-length statue of the saint whose plaster model 
was displayed at the 1881 Salon and  greatly admired. 
The French government subsequently commissioned 
a bronze version, now at the Musée d’Orsay in Paris. 
The Getty acquired its first Rodin sculpture, the marble 
Christ and Mary Magdalene, in 2015.

Aside from the outstanding quality and importance 
of these works, the close connection between their 
creators makes these acquisitions an even more powerful 
demonstration of the revolution in French sculpture 
at the turn of the 20th century, through which this 
medium was fundamentally transformed.

The Department of Photographs added a number 
of new works to its collection, none more extraordinary 
than a photo collage by Erwin Blumenfeld (American, 
born Germany, 1897–1969). Made in Amsterdam on 
January 30, 1933, the night Adolf Hitler was named 
German chancellor, Blumenfeld’s collage combines 
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Erwin Blumenfeld, Hitlerfresse, January 30, 1933. Gelatin  
silver collage with ink. The J. Paul Getty Museum. 
© Estate of Erwin Blumenfeld

Peter Paul Rubens, The Head of an African Man Wearing a Turban, 
about 1609–11. Oil on paper laid down on panel.  
The J. Paul Getty Museum

Camille Claudel (French, 1864–1943), Torso of a Crouching Woman, 
model about 1884–85, cast by 1913. Bronze. 35 x 27 x 26 cm.  
The J. Paul Getty Museum

Auguste Rodin (French, 1840–1917), Bust of John the Baptist, model 
1880, cast 1886. Bronze. 48 x 38.8 x 27 cm. The J. Paul Getty Museum



ART AND SCIENCE ART AND SCIENCE

exposures of Hitler’s face and a human skull, onto which 
he pasted a cutout swastika. Shortly thereafter he fled 
the Netherlands, hiding the collage, which he titled 
Hitlerfresse (“Hitler’s mug”), in his typewriter case. In 
1942–1943, the haunting image was reproduced on 
propaganda leaflets and dropped by Allied warplanes 
over Germany. Hitlerfresse is recognized as one of the 
seminal works of Blumenfeld’s career and remains an 
iconic symbol of resistance to Fascism.   

In last year’s Trust Report, we announced the 
landmark acquisition of a group of 16 master drawings 
and a painting by Jean-Antoine Watteau (see page 91). 
As an update to that announcement, it is gratifying to 
report that we have since secured export licenses for two 
works in that group: Peter Paul Rubens’s The Head of an 
African Man Wearing a Turban, about 1609–1613, and 
John Martin’s The Destruction of Pharaoh’s Host, 1836. 
Both are now part of the Museum’s collection.  

Exhibitions
Fiscal Year 2018 saw the opening of 21 exhibitions at 
both the Getty Center and Villa, including three that 
were presented under the Getty-led Pacific Standard 
Time initiative and one that commemorated the 20th 
anniversary of the opening of the Getty Center.

From September 2017 to January 2018, more than 

70 cultural institutions across Southern California took 
part in Pacific Standard Time: LA/LA, a four-month-
long exploration of the rich past and vital present of 
Latin American and Latino Art. 

Golden Kingdoms: Luxury and Legacy in the 
Ancient Americas (September 16, 2017–January 28, 
2018) was a major international loan exhibition 
featuring more than 300 masterpieces that trace the 
development of luxury arts in the Americas from 
1000 BC to the arrival of Europeans in the early 16th 
century. Developed in partnership with the Getty 
Research Institute and the Metropolitan Museum of 
Art (its second venue), the exhibition was one of only 
a handful of Pacific Standard Time: LA/LA exhibitions 
to explore ancient Latin American art. The New York 
Times called it “a knockout.”  

At the same time, the Museum’s Center for 
Photographs featured Photography in Argentina, 
1850–2010: Contradiction and Continuity (September 
16, 2017–January 28, 2018), an examination of 
Argentina’s cultural, political, and social history over 
160 years, stressing the tension between contradictory 
narratives and the role of photography in constructing 
them. Comprising 300 works by 60 artists, the 
exhibition concentrated on photographs in which the 
scene was constructed by the artist, such as tableaux 
and performances staged for the camera. Other works, 

considered documentary photography at the time, can 
now be seen as political propaganda or expressions of 
personal ideology.

The third Pacific Standard Time: LA/LA exhibition, 
Making Art Concrete: Works from Argentina and Brazil in 
the Colección Patricia Phelps de Cisneros (September 16, 
2017–February 11, 2018), combined art historical and 
scientific analyses to examine the formal strategies and 
material choices of avant-garde painters and sculptors 
associated with the Concrete art movement in Argentina 
and Brazil. Based on a collaborative research program 
by the Getty Conservation Institute, the Getty Research 
Institute, and the Colección Patricia Phelps de Cisneros, 
the exhibition presented works of geometric abstraction 
created between 1946 and 1962, alongside the fruits of 
new research on the artists’ techniques and materials.

Together, these three exhibitions were seen by more 
than 750,000 visitors over the course of some 20 weeks.

Following the closing of Golden Kingdoms, the 
Museum presented the first of a long-range series of 
exhibitions that will explore “The Classical World 
in Context,” focusing on interactions between the 
Greco-Roman world and the surrounding civilizations 
of the Mediterranean and Near East. Beyond the Nile: 
Egypt and the Classical World (March 27–September 9, 
2018) examined the wide-ranging cultural and artistic 
connections that linked Greece, Rome, and the most 
ancient of the Mediterranean civilizations, Egypt. 
The exhibition featured nearly 200 objects spanning 
more than 2,000 years of trade, gift exchange, artistic 
influences, and sometimes warfare and conquest that 

characterize ancient Egypt’s relations with the Classical 
world. Many of the objects, drawn from the major 
museums of Europe and America, were on view in the 
United States for the first time.

The 20th anniversary of the Getty Center was the 
subject of a focused exhibition entitled Robert Polidori: 
20 Photographs of the Getty Museum, 1997 (December 
12, 2017–May 6, 2018). Known for his images 
of architecture and human habitats, photographer 
Robert Polidori created a series of images of the 
Getty Center shortly before its opening in 1997. The 
exhibition featured behind-the-scenes views of the 
building and galleries as objects from the Museum’s 
painting, sculpture, and decorative arts collections 
were being installed.

A pair of exhibitions at the Getty Museum 
entitled Happy Birthday, Mr. Hockney celebrated the 
80th birthday of one of the most important British 
artists of the 20th century, David Hockney. On view 
June 27–November 26, 2017, visitors were treated to 
a collection of self-portraits that Hockney had created 
over the past 65 years, as well as key photo collages 
by the artist from the 1980s that investigate time and 
perspective (on view July 18–November 26, 2017). 
The Museum’s iconic work Pearblossom Hwy., 11-18th 
April 1986, #2, went on view for only the third time 
since its acquisition in 1997.

Through a special agreement with Rome’s Galleria 
Borghese, Caravaggio: Masterpieces from the Galleria 
Borghese (November 21, 2017–February 21, 2018; 
see page 84) presented three spectacular paintings by 
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Gallery view of the exhibition Palmyra: Loss and Remembrance at the Getty Villa, showing loaned works from the Ny Carlsberg Glyptotek, Copenhagen

Signage for Pacific Standard Time: LA/LA exhibitions on the  
Getty Center Tram Arrival Plaza

David Hockney at the opening of the two exhibitions Happy 
Birthday, Mr. Hockney, which coincided with the artist’s 80th 
birthday (on view June 27–November 26, 2017). 
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Caravaggio. With six paintings by this pioneer of the 
early Baroque period, the Galleria Borghese has the 
largest collection of Caravaggio’s work in any museum. 
This focused exhibition offered a unique opportunity 
to experience three masterpieces by one of the supreme 
masters of Italian painting and to gain insight into his 
short but intense career.   

Medieval manuscripts preserve stories of romance, 
faith, and knowledge, but their luxurious illuminations 
can reveal prejudices as well. Typically created for a 
privileged nobility, such books also provide glimpses 
of the marginalized and powerless and their tenuous 
place in society. Through caricature and polemical 
imagery, as well as marks of erasure and censorship, 
the exhibition Outcasts: Prejudice and Persecution in the 
Medieval World (January 30–April 8, 2018; see page 
85) explored attitudes toward Jews and Muslims, the 
poor, those perceived as sexual or gender deviants, and 
foreigners from beyond Europe’s borders. As part of the 
development of the exhibition, the curators engaged in 
a lively conversation with scholars and members of the 
general public on the Getty’s blog.

Finally, to celebrate and display one of the most 
significant acquisitions in the Museum’s history—a 
group of 16 drawings and a painting from a private 

collection—the Museum presented these newly 
acquired works as the exhibition Michelangelo to Degas: 
Major New Acquisitions (January 17–April 22, 2018; see 
page 85). Among the masterpieces on view were works 
by many of the most celebrated draftsmen in the history 
of European art, including Michelangelo (page 89), 
Andrea del Sarto, Domenico Tiepolo, Goya, and Degas. 
By a happy coincidence, this exhibition came as the 
Museum celebrated the 20th anniversary of the opening 
of the Getty Center.

Education/Public Programs
A major highlight of the Museum’s Education 
department this year was the launch of “Getty 
Unshuttered,” an ambitious, multi-layered program 
that engages young people with photography and 
social activism. At the program’s core was the creation 
of the “Unshuttered” smart-phone app, a photo 
community for teens that is free to use and filled with 
tips to improve picture-taking. Photo challenges and 
advice cover a number of important photographic 
skills involving light, perspective, color, and 
composition, with the aim of helping young people 
improve their technical skills and tell stories in their 
own way.

“Getty Unshuttered” culminated on June 20 
with an event that drew more than 2,000 teens to the 
Getty Center for a spectacular evening celebration. 
Photographs taken by local youth and projected at an 
architectural scale on the walls of the Getty Center 
formed the backdrop for an evening of creativity and 
projection-mapped animation and art. The event 
was presented in partnership with the University of 
Southern California School of Cinematic Arts, and 
the entire “Unshuttered” program was supported by a 
grant from automotive brand Genesis.   

Museum Staff Changes
At the end of this fiscal year, we bid farewell to Yvonne 
Szafran, senior conservator of paintings, who retired 
from the Museum after a career of 40 years overseeing 
the conservation of paintings in our collection, as well 
as works on loan from museums around the world. 
Soon after her retirement, we announced that Ulrich 
Birkmaier, most recently chief conservator at the 
Wadsworth Atheneum Museum of Art in Hartford, 
Connecticut, will be joining the Museum as senior 
conservator of paintings in the fall of 2018.

Another new hire this year was James Ganz, who 
took up his role as senior curator of photographs in 
July 2018. Jim now oversees the Museum’s renowned 
collection of nearly 150,000 photographs, which 
represent the history of the medium from its inception 

to the present day. He joins the Getty after 10 years 
at the Fine Arts Museums of San Francisco, where he 
served as curator of the Achenbach Foundation for 
Graphic Arts. In welcoming Jim, we also recognize 
the contribution of Virginia Heckert, curator of 
photographs, who for the past four years served as head 
of the department.

Another longtime Getty leader who left the 
Museum this year to pursue a new opportunity was 
Elizabeth Escamilla. Elizabeth came to the Getty 
in 1995 as a graduate intern in the Department of 
Education and joined as a full-time employee the 
following year. In 2016 she became head of Education 
under the expanded Department of Education, Public 
Programs, and Interpretive Content. After 22 years at 
the Getty, Elizabeth accepted the position of director of 
Education at the Lucas Museum of Narrative Art, which 
is scheduled to open in 2021. In the summer of 2018 
we announced that Keishia Gu would soon join the 
Museum as our new head of Education. Keishia brings 
to the Getty 20 years of K–12 and university teaching 
and administrative experience, most recently as director 
of admissions and enrollment at Geffen Academy at the 
University of California, Los Angeles.
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Gallery view with Caravaggio’s David with the Head of Goliath (about 1609–10) and Saint Jerome (about 1605–6)  
from the Galleria Borghese, Rome

Teen photography projected onto the Museum Courtyard during the celebration of “Getty Unshuttered,” June 20, 2018 
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NEARLY 60 YEARS AGO, scientist and writer C. 
P. Snow delivered a now-legendary lecture at the 
University of Cambridge entitled “The Two Cultures 
and the Scientific Revolution.” In his speech, Snow 
lamented the bifurcation of intellectual thought into 
two distinct and uncommunicative “cultures.” At one 
pole stood the “literary intellectuals,” a category to 
which legions of later scholars also ascribed artists, 
authors, musicians, humanists, and social scientists. 
At the other pole were the “scientists,” including 
mathematicians, chemists, biologists, and mechanical 
engineers. Between these poles, Snow asserted, was 
“a gulf of mutual incomprehension—sometimes 
(particularly among the young) hostility and dislike, 
but most of all lack of understanding.”

Throughout the rest of the 20th century, the 
paradigm of the two cultures dominated discussions 
over the future of research, education, and intellectual 
culture more generally. Debates raged over which 
arena was more important for the advancement of 
humankind: for every champion of the Second Law 
of Thermodynamics (a favorite reference point for 
Snow) was an equally impassioned evangelist of the 
humanities. Few scholars seemed eager to bridge the 
two, and those that did risked alienation from peers 
within their own disciplines. 

At the dawning of the 21st century, however, 
sufficient time has passed to historicize the concept of 
the “two cultures.” It is now readily apparent not only 
that Snow counted himself firmly within the camp 
of “scientists” in his famous dichotomy, but also that 
his drive to elevate the sciences, particularly in their 
relative position to the humanities in the framework 
of university-level education, sprang from deep-
seated anxieties about Communism and the scientific 
accomplishments of the Soviet Union. Sixty years 
on, the chasm separating the fields of art and science 

is increasingly recognized as a recent phenomenon, 
clearly a result of the polarized postwar world. 

As 2020 approaches, whatever gap may have 
existed between the two fields appears increasingly 
less relevant in light of the challenges of the new 
millennium. On the one hand, the arts, humanities, 
social sciences, and hard sciences all face difficulties 
in terms of spending cuts, their roles in a technology-
driven world, and a sociopolitical environment 
sometimes hostile to everything from climate change 
to journalism to public art. On the other hand, there is 
widespread recognition, particularly among professional 
educators, that Snow’s “literary” realm encompasses 
the core subject matters in which students of all ages 
develop the fundamental skills of writing, logic, critical 
thought, freedom of expression, and creativity. Without 
training in both the arts and the sciences, students risk 
losing the most basic tools needed for maturing into 
capable and productive professionals. 

When one looks past the “two cultures” of C. P. 
Snow to query how humanity has conceived, explored, 
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Left: Allegorical depiction of apparatus for distilling vermillion 
pigment. Claudio de Dominico Celentano di Valle Nove, Book of 
Alchemical Secrets (Naples, 1606)

Chromatic chemical compounds on blotter paper. F. F. Runge,  
Die Bildungstrieb der Stoffe [Matter’s urge for pattern] (Berlin, 1855)



ART AND SCIENCEART AND SCIENCE

and practiced “science” and “art,” a panorama of 
shared experience and enterprise emerges. Crucial 
to both art and science, for example, is an intense 
curiosity about the unknown, a dedication to 
creativity, and an enduring appreciation for beauty 
in unexpected places. Rather than being two vastly 
different fields with nothing to say to each other, 
science and art are complementary, each inspiring and 
teaching the other.

The Convergence of Art and Science in the 
Getty Research Institute’s Collections
Historically, there has been minimal distinction 
between the domains of art and science. In fact, if 
one traces the etymology of these terms back to their 
Latin roots—ars and scientia, respectively—we see 
how closely the concepts overlap: an ars was a skill 
developed as a result of learning or practice, while 
scientia denoted knowledge and experience through 
learning itself. Tellingly, the divergence of the two 
concepts came only in the 19th century, when the 
word “scientist” was coined. “Scientist” was a term 
invented only after a multitude of other options were 
rejected (including “natural philosopher,” “savant,” 
and “nature-poker”) and after the practice of science 
was analogized to that of art. 

This bond is articulated at the Getty Research 
Insitute (GRI) through several major collections, 
including one on alchemy, a field now recognized as 
an ancestor to the hard science of modern chemistry. 
Works in the Alchemy collection, like the medieval 
text of De mineralibus [On Minerals] by Albertus 
Magnus, describe alchemy as an art, one that, of all 
the arts, most closely imitated nature in that it held 
the key to unlocking the secrets of creation. While 
some practitioners of alchemy dedicated their “art” 
to counterfeiting gold, the vast majority earned their 
living preparing chemical compounds that supplied 
the demand of the pharmaceutical and art markets. 
In the ancient world, the Greek word pharmakon 
meant both “drug” and “color-pigment,” and in many 
medieval European cities, apothecaries and artists 
shared the same guild. 

Indeed, color itself is something that has long 
intrigued both scientific and artistic minds. The Greek 
philosopher Aristotle, writing in the fourth century 
BC, commented, “Everything which is visible is color” 
(De Anima, II.7). Later inventors tinkered with recipes 
to extract and synthesize pigments and dyes that 
imitated, perfected, or surpassed the colors created by 
nature. Works in the GRI collection on color theory 

show how scientists like F. F. Runge, the “Father of 
Chromatography,” used color to prove “truths” about 
the physical world. Others employed chemistry to 
reliably reproduce “true colors” for decorative arts 
markets, seamlessly integrating artistic and scientific 
interests, as seen in the volume L’echo des applications 
des matières colorantes aux arts et a l’industrie [The 
Echo of Applications of Color Materials to the Arts and 
Industry], by M. E. Chevreul. 

Similarly, in the GRI’s collections on anatomy, 
the line between “artists” who illustrated books 
dedicated to studying the body and “anatomists” 
who implemented such knowledge was often blurred. 
Indeed, the emergence of anatomical illustrations as 
an artistic genre mirrors shifts in medical practice, 
particularly during the 16th century, a period when 
approaches to healing moved from a theory of 
“humors” to the treatment of specific body parts. To 
convey that change, medical professionals relied on 
the communicative abilities of art, as demonstrated 
in rare books such as Carlo Cesio’s 1679 work, 
Cognitione de muscoli del corpo humano per il disegno 
[Knowledge of the Muscles of the Human Body For 

Drawing]. As a science that entailed the description of 
forms, anatomy required images, all drawn by artists 
working side by side with anatomists, both groups 
observing and participating in human dissections. 
Illustrations of the body made concepts otherwise 
too radical and challenging to prevailing doctrine 
more understandable; they also made such concepts 
teachable, especially after printmaking technology 
increased their distribution. For instance, the GRI’s 
exceptionally rare collection of late 18th-century 
engravings by Antonio Cattani, which depict lifesize 
écorché (“flayed”) versions of the human body, were 
printed for active and equal use by both medical 
colleges and art academies.

Other collections, like those dedicated to botany, 
show how certain fields coalesced through the parallel 
pursuit of artistic and scientific goals. The Tania 
Norris Collection of Rare Botanical books exquisitely 
documents the co-evolution of the field of botanical 
science and the artistic depiction of plants and the 
natural landscape. Highlights include Crispin Van 
de Passe’s Hortus Floridus (1614), the first illustrated 
book to apply a proto-microscope of magnifying 

lenses to botanical illustration, and Johann Christoph 
Volkamer’s Nürnbergische Hesperides (1708), which 
documents both the introduction of Italian citrus 
culture to Germany and the revolution it spurred in 
urban planning through the cultivation and irrigation 
of citrus trees in city parks. As with anatomy, this new 
“scientific” observation helped to reshape the visual arts. 

It was also in the context of the Industrial 
Revolution that science and art welcomed a new 
partner: technology. If ars and scientiae had been 
public and esoteric, techne was domestic and practical, 
aimed at getting the job done. Technology integrated 
the arts and the sciences while also furthering their 
partition into distinct realms. The art of design 
and knowledge of physics used in clockmaking, for 
example, led to the invention of gear wheels used in 
textile manufacturing. Meanwhile, metallurgy—a 
field that was equally art and science—spurred the 
invention of the steam engine. At the GRI, the 
intersections of art, science, and technology come alive 
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Engraving and aquatint of color wheel composed by René Henri 
Digeon, engraver, and Lamoureux, printer. In Michel Eugène 
Chevreul, Des couleurs et de leurs applications aux arts industriels à 
l’aide des cercles chromatiques… (Paris, 1864), pl. III Anatomical illustrations of the eye and facial musculature. In 

Arnauld-Eloi Gautier-Dagoty, Cours complet d’anatomie: peint et 
graveì en couleurs naturelle (Nancy, 1741–1771)

Monster citrus over Nuremberg. Engraving. In Johann Christoph 
Volckamer, Nürnbergische Hesperides (Nuremberg, 1708). Donated 
by Tania Norris
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in the Werner Nekes Collection of Optical Devices, 
which comprises objets d’art used for investigating 
nature. In addition to a series of distorting mirrors, 
viewing boxes for perspective, back-lighted prints, and 
games, the collection contains a solar microscope, a 
camera obscura and camera lucida, anamorphic images, 
and dioramas illustrating how intimately connected 
the worlds of scientific, artistic, and technological 
experimentation were, and moreover, how all were tied 
to the intellectual context of the Enlightenment. 

For centuries, then, there was no deep chasm 
between the “two cultures” of art and science, but 
rather a bond of common challenges and questions: 
Can an artist depict the intricacy of a fern frond 
designed by nature? What must the anatomist-artist 
do to best capture the beating of the human heart? 
Can the alchemist create something original out of 
compounds and mixtures, or is he limited to mimicry? 
What is color and how can humans most accurately 
manufacture it? Can reality be documented frame 
by frame, or is an image always a perception? All of 
these are questions that art and science pose, and as 
the GRI’s research and collections show, answer in 
different but corresponding ways.

Art Techniques and  
Technologies for Art History
While C. P. Snow was articulating his vision of a 
binary world, contemporary artists were exploring 
the possibilities science offered to advance artistic 
practice. In the 1960s, for example, leading scientists 
like Billy Klüver and artists like Robert Rauschenberg 
formed an organization called Experiments in Art 
and Technology (E.A.T.) to give artists access to 

new materials and technologies that could be used 
to break the boundaries of creative expression. One 
culmination of their efforts was 9 Evenings: Theatre 
and Engineering, a series of performances held in 
New York in 1966, realized in collaboration with 
more than 40 engineers and scientists from Bell 
Telephone Laboratories. Records for the E.A.T., 
along with other significant avant-garde archives such 
as the David Tudor Papers and the Yvonne Rainer 
Archive, show how artists not only responded to 
the rapidly changing technologies of the late 20th 
century, but also how they influenced the direction 
of technological development and design. Tudor’s 
experiments with live electronic performance, for 
instance, led to the invention of new electronic devices 
and musical instruments for sound production. 

Just as artists themselves have responded to 
and helped shape these changing technologies, so 
too has the GRI. Since the early 2000s, the GRI 
has adopted a collecting strategy that prioritizes the 
acquisition of archives and artist records documenting 
interactions between art and technology. Technological 
transformations have also come to the field of art 
history, most notably through the application of new 
digital tools to the imaging and analysis of works of 
art. The GRI has been at the forefront of this process, 
engaging in large-scale digitization projects, digital 
dissemination and research, and helping steer an 
entirely new field of scholarship: technical art history. 

Such projects are undertaken with two goals in 
mind: first, to stretch the boundaries of how art history 
can use technology to produce new scholarship; and 
second, to provide a global audience of researchers 
remote access to some of the rarest and most unique 
archival materials in the world. To do this, the GRI 

processes, on average, over two million images per 
year from both books and archival materials. In the 
last year alone, digitization projects have ranged from 
Louis Rousselet’s 19th-century travel diaries of India, to 
nearly 60,000 photographs from the Harald Szeemann 
Archive, to architectural models and slides in the Frank 
Gehry Archive. To increase efficiency and diversify the 
materials available in the public domain, we coordinate 
the digitization of archival materials with their physical 
processing. Our goal is to make digital collections 
available online as quickly as possible, therefore 
requiring crucial tasks such as metadata creation, text 
transcription, and linked open data transformation to 
be purposefully streamlined.

Of the many archival collections that the GRI 
plans to disseminate through digitization, one key 
area is audiovisual materials. Audiovisual recordings 
at the GRI cover some of the most exciting moments 
in the history of 20th-century art: a lecture by Marcel 
Duchamp; the first performance by Yves Klein; some 
of the earliest video experiments by John Baldessari, 
Gary Hill, Nam Nune Paik, and Bill Viola; rare 
interviews with Joseph Beuys, Eva Hesse, Lee Krasner, 
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Solar microscope with ticket. Dollond, London. 1775–1800. Brass 
and glass microscope and paper ticket. From the Werner Nekes 
Collection of Optical Devices

Sketch depicting “Malabar Hill, Bombay” (Mumbai), from the first 
volume of the diary of French photographer Louis Rousselet, which 
recounts his journey through India, drawn in April of 1865. From 
the Louis Rousselet India diaries (1865–1866)

Bill Viola and Lynwa Kreimann at the installation of Rainforest IV, 
L’Espace Pierre Cardin, Paris, 1973. From the David Tudor Archive

One of the nearly 60,000 photographs digitized as a part of the massive digitization project of the Harald 
Szeemann Archive. The photo depicts the 1968 exhibition 12 Environments: 50 Years Kunsthalle Bern. 
From the Harald Szeemann Archive
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and Helen Frankenthaler; groundbreaking dances by 
Merce Cunningham, Yvonne Rainer, Trisha Brown, 
and Bill T. Jones; and musical premieres by Philip 
Glass, David Tudor, Laurie Anderson, and John Cage. 
These recordings represent only a fraction of the more 
than 25,000 audio, video, and film recordings in the 
GRI collections. 

Audio and video recordings may have become 
the most ubiquitous media of the 20th and 21st 
centuries, but they age poorly, with tape and film 
becoming ever more fragile over time. More than half 
of the audio and videotapes in the GRI collections 
are original master recordings and, in many cases, 
are the only known copy. Digitization is therefore as 
much about preservation as it is dissemination, and 
many of the materials require specialized handling and 
equipment to be digitized. Older media can require 
up to 16 hours of conservation time to produce one 
hour of digitized content, with conservators carefully 
cleaning the magnetic tape and using a variety of 
machines to achieve the most stable image possible 
before ultimately transferring the footage to current 
digital standards. Once digitized, recordings are made 
available to researchers at the GRI and are frequently 
requested for loan to exhibitions and public screenings. 
When rights permit, the recordings can be made 
freely available to everyone online, where even lesser-
known items can find a large public. Recordings of the 
brilliant “talk pieces” by critic and poet David Antin, 
for instance, have been accessed nearly 3,000 times 
since the GRI placed them online in 2014.

The GRI also uses the digitization of materials 
as a launchpad for international collaboration. With 
the Digital Florentine Codex project, for example, the 
GRI is working with institutions in Europe, Mexico, 
and the United States to build a centralized online 
platform for research materials and documents related 
to the “Florentine Codex,” the famous illustrated 
manuscript that recounts the history and culture 
of pre-Hispanic Mexico and the Spanish conquest 
of the Aztecs, now held by the Biblioteca Medicea 
Laurenziana in Florence, Italy. Valuable for its insights 
on everything from religious beliefs to biodiversity, 
the Codex is unique for its bilingual presentation of 
both Spanish and Nahuatl (the indigenous language 
of central Mexico) accounts, as well as its numerous 
illustrations, which complement and challenge the 
textual narratives. With the generous support of the 
Seaver Institute, the project will result in two digital 
products: a research publication focused on Book 
Twelve and an interactive website with multilingual 
texts, transliterations, translations, and searchability 

functions. Both products will make one of the most 
important artifacts of global cultural heritage visible 
and imminently accessible.

In addition to using the Internet and digital 
technology to offer the vast archival resources of 
the GRI Library and Special Collections to users 
around the world, the GRI also deploys these 
tools to engage researchers in pioneering research 
projects. The Mutual Muses project, for one, used 
crowdsourcing to transcribe over 2,300 letters from 
the GRI Archives of spouses Lawrence Alloway 
and Sylvia Sleigh, the famous art historian and 
feminist artist. The project extended the GRI’s 
research activities to a much wider community of 
researchers and showed how digital technologies 
create new ways for institutions like the Getty to 
directly involve external audiences in the analysis 
and interpretation of archival material. It also 
helped build the Getty’s own capacity for digital 
research and resource allocation, as in-house scholars 
developed skills in computational analysis and 
automation to consolidate different transcriptions 
and identify parts of the correspondence in need of 
manual review.

One effect of these expanded digital outreach 
efforts—through projects like crowdsourcing, digital 
seminars, the Getty Research Portal, the Provenance 
Index, and digital Special Collections—is that the 
GRI’s community of users and researchers continues 
to become more international. That said, we remain 
committed to supporting local audiences in Los 
Angeles and its environs through the organization 
of workshops, conferences, and school trips. Over 
the last year the GRI has hosted a number of classes 
and workshops dedicated, in particular, to scientific 
data and the study, evaluation, and processing of 
physical material. Our classes and workshops support 
scholars at all levels, ranging from K–12 students 
to established professionals in a variety of academic 
and non-academic fields. Examples include the Da 
Vinci camp (K–12) at the Summer Institute, Caltech 
(davinci-camp.com/summer-institute); a workshop on 
anatomical renderings with faculty and staff from the 
University of California, Los Angeles’s department of 
Biomedicine and from Art Center College of Design; 
the University of Southern California’s summer 
program in Heritage Conservation (arch.usc.edu/
programs/summer/hc); participants in a course on the 
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A page from Book 11 of the 16th-century manuscript the Florentine 
Codex, with illustrations of native bird and fish species along with 
a textual description of fishing customs in Nahuatl, the indigenous 
language of central Mexico. 

Original master recording of “See I A…”, an artistic examination 
of the Central Intelligence Agency by video and performance artist 
Nancy Buchanan (1981). From the Long Beach Museum of Art 
Video Archive

Example of a letter from Lawrence Alloway to Sylvia 
Sleigh, with a drawing of “Dandylion,” Alloway’s 
alter-ego, posted for transcription in the Mutual Muses 
crowdsourcing project (c. 1950). From the Lawrence 
Alloway Papers
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psychotherapeutic history of alchemical symbolism, 
held at the C. G. Jung Institute; and a workshop for 
students at Pasadena Community College on the 
history of photographic processes and formats.

Developing a Field of Technical Art History
The application of digital tools to the study of the 
visual arts is not the only way in which the confluence 
of art and science is changing the field of art history. A 
growing recognition on the part of art historians that 
the “how” of an artwork is as important as the “what” 
and the “why,” and the very real challenge posed by 
modern materials to the conservation and preservation 
of artworks made of those materials, have led to the 
development of the field of technical art history, 
which is devoted to understanding the materials and 
processes of artmaking down to the chemical level.  

The GRI, in collaboration with the Getty 
Conservation Institute (GCI) and the J. Paul Getty 
Museum, has emerged as a leader in the development 
of the technical analysis of works of art and the 
demonstration of the potential for new art historical 
narratives to emerge from such work. Fundamental 
in this regard was the 2012–2017 collaboration to 
restore and study Jackson Pollock’s famed Mural 
(1943), chronicled both in an exhibition catalogue 
(2014) and in a special edition of the Getty Research 
Journal (2017). This project used meticulous scientific 
and archival research to demonstrate that, contrary to 
public belief (and the narrative constructed by dealer 
Peggy Guggenheim), Pollock was in fact a rigorous 
and methodical painter whose striking paintings were 
the result of the pairing of an innovative application 
of paint with a traditional approach to composition 
and structure. More recently, in the context of 
Pacific Standard Time: LA/LA, the GRI and GCI 
collaborated with the Patricia Phelps de Cisneros 
collection to arrive at a new understanding of the role 
of material innovations and regional technologies in 
the shaping of postwar modernism in Latin America. 
The result was the exhibition Making Art Concrete: 
Works from Argentina and Brazil in the Colección 
Patricia Phelps de Cisneros and a related publication.

Such work continues as a primary line of 
investigation at the GRI. A current research project 
dedicated to the work of German printmaker Käthe 
Kollwitz, as held in the expansive Richard Simms 
Collection, studies the complex technical processes 
through which Kollwitz created her landmark works 
exploring themes of suffering, war, family, mourning, 
and social justice. The materials in the Simms 

collection include a multitude of rare working proofs 
and “edited” prints that allow the researcher to see 
how Kollwitz experimented with both her image 
creation and mechanical technique, something art 
historians had not previously understood. 

The GRI digitization team has focused on 
generating high-resolution images of these materials, 
all of which are typically excluded from other online 
catalogues. When complete, these images will form 
the largest repository of digital images of Kollwitz’s 
artwork in the world. Continuing their series of 
partnerships, the GRI and the GCI have begun a 
project that merges traditional digitization with multi-
spectral imaging, macro x-ray fluorescence scanning, 
and Raman spectroscopy to investigate the chemical 
composition of materials used in her works. The 
information yielded will be relevant to art historical 
study and to the preservation of her oeuvre. 

Although the collaboration is in its initial phases, 
important insights have already been made. Our 
analyses of certain works have revealed the presence 
of different adhesives and additions of paper, as well 
as damages like water stains and repairs. Studies 
of other works, meanwhile, show that Kollwitz 
used different types of ink at different stages for a 
single print, indicating that some prints were likely 
pressed by Kollwitz herself at home and that others 
were done professionally. Altogether, this work and 
the new information it is generating will add an 
unprecedented dimension to studies of Kollwitz, 
reaching beyond the traditional focus on the political 
and social content of her final prints and instead 
revealing, in intimate detail, her creative process. 

Underpinning all the activities undertaken by the 
GRI to preserve archival holdings and to understand 
technique and technology are the Research Library’s 
substantial bibliographic holdings dedicated to 
conservation science. From handbooks that provide 
the latest standards for color preservation on paper 
to essays showing how conservators can use the 
chemical signature of ancient concrete to improve 
archaeological restorations, the Library’s holdings 
on conservation science provide a trove of resources 
for conservation practitioners both at the Getty and 
worldwide. This consultative role is further enhanced 
by the GRI’s efforts, in partnership with the GCI, 
to increase digitization of materials related to art 
conservation and scientific analysis, including works 
on artist supplies and machinery, paint samples, 
chemical and physical properties of artists’ colors, and 
latex polymer colors.

New Frontiers
In recent years the relationship between art and 
science has entered a new phase. The ongoing digital 
revolution is accelerating the convergence of art, 
science, and technology in sometimes unpredictable 
ways, while also providing an ecosystem conducive 
to new creative processes and outcomes. For artists, 
these encompass such new forms of expression and 
discovery as computer-generated imagery, animation, 
and virtual sculpture. Simultaneously, for art 
historians, computer science is profoundly reshaping 
the discipline of art history by transforming the way 
information about works of art and architecture is 
catalogued, stored, accessed, analyzed, and shared. 

The GRI is investigating the intersections 
between art historical research and scholarship and 
digital technologies through two projects in particular: 
the Getty Provenance Index Remodel (PIR) and 
PhotoTech. The PIR project is a three-year, cross-
departmental initiative to usher the Getty Provenance 
Index databases into the future. The Getty Provenance 
Index has been widely recognized as a pioneering 
project in the digital humanities and is one of the 
world’s most trusted and vital resources for research 
in the history of collecting and art markets. The series 

of databases, which contain over 1.7 million records, 
provide free access to information representing 
artwork transactions and inventories documented in 
primary source materials from Europe and the United 
States. The PIR combines data sciences with extensive 
user research to reformat the Getty Provenance Index 
as linked open data and to build a new technical 
infrastructure to support existing and new uses. The 
transition to linked open data will transform the 
Getty Provenance Index from static, siloed records 
into a complex and interconnected network of events, 
people, and objects. 

Another frontier being explored by the GRI is 
that of machine learning and artificial intelligence via 
the PhotoTech project. Launched in 2018, PhotoTech 
uses the Paintings, Drawings, and Prints (PDP) 
collection within the GRI’s historic Photo Archive 
as an entry point for a broader exploration of digital 
image collections and their growing significance to 
the field of art history. PhotoTech comprises four 
interlinked sets of initiatives: the digitization and 
deployment of the PDP photo archive via a publicly 
accessible user interface; the implementation of a 
new linked data management system; the leveraging 
of new technologies, including image recognition, 
to process and describe large image collections; and 
a research project focused on identifying promising 
areas of scholarship relevant to the photo archive and 
on spurring the development of tools and methods 
that facilitate analysis of large image collections. 
Through the digitization of the PDP collection and its 
distribution via public user interfaces, the GRI seeks 
to broaden access to this incredibly rich resource. 
The PDP collection contains approximately 700,000 
reproductions, which will yield 1.4 million images 
when the recto and verso of each item is captured. 
The images document artworks in various states 
over time, lost and looted art, works held in private 
collections, and works from artists not commonly 
represented in the canon. In addition to their visual 
information, these reproductions often feature 
annotations on the images or their mounts that 
supply rich details and help to document attributions, 
provenance, and the art market at particular moments 
in time.

Finally, the GRI continues to spearhead the 
international effort to consolidate and advance 
the distribution of art historical data across the 
Internet through the Getty Vocabularies, a program 
that represents more than 30 years of international 
collaborative scholarship. Having already released the 
Getty Vocabularies as linked open data—an event 
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Käthe Kollwitz, Death Seizes the Children. Crayon and brush 
lithograph. Before November 1934. From the Dr. Richard Simms 
Collection of Prints and Drawings by Käthe Kollwitz and other 
artists
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described as “game-changing” by users around the 
world—the Getty has demonstrated, to the field and 
beyond, how technology can be harnessed for the 
more effective discovery of information about art 
and cultural heritage, across cultures and language 
barriers. In the past year, thousands of individuals and 
institutions have used the Getty Vocabularies to index 
materials and provide access to their resources. Efforts 
across the Getty programs are underway to make the 
vocabularies ever more integrated and useful, and 
interest in contributing to the vocabularies continues 
to grow exponentially, including ongoing and new 
translations of the vocabularies into Spanish, German, 
Dutch, Chinese, French, Italian, and Japanese. 

We live in an increasingly visual world, placing 
the training and expertise of art history at the center of 
human experience, even as many careers call for a deep 
engagement with science and technology. Looking 
forward, the mutual and collaborative development 
of the sciences and arts will remain integral to the 
advancement of society: design and engineering will 
overlap more and more, particularly in the context 
of digital technologies. Chemistry, digital imaging, 
and art conservation will continue to provide rich 

tools for both analysis and preservation, and will also 
contribute to the appreciation of historical techniques 
and understanding of how artistic practice has changed 
over time. Knowledge of the “arts” and their history, 
combined with advanced applications of science in 
fields as far-ranging as textiles to online gaming, also 
have the potential to shape the worlds of fashion, space 
travel, and urban planning.

The Getty Research Institute embraces this 
understanding of art and science as fields that originate 
from a united ground and continue to influence and 
elevate one another. Our scholars and staff recognize 
that the scientist’s laboratory, the artist’s studio, and 
the scholar’s library are among the few spaces within 
contemporary society that support and celebrate 
the concept of open-ended inquiry. These settings 
welcome the process of experimentation, and readily 
recognize the fact that most of the world’s remarkable 
achievements in both art and science have occurred 
not as “eureka!” moments, but as the products of 
ongoing processes of thinking, implementing, and 
revising, over considerable periods of time.
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A page from the Goupil Stock Books, a newly digitized set of documents being integrated into the remodeled Getty 
Provenance Index. Livre 1, 1846–1862, spread 9. Goupil & Cie and Boussod, Valadon & Co. Records

J. Paul Getty Trust Report 2018 / Lists
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The work of the Getty Conservation Institute (GCI) 
is carried out through a series of initiatives designed 
to address significant needs in the conservation field. 
These initiatives enable research on critical issues in 
the field that leads to the development of approaches 
that can advance the practice of conservation. During 
FY18, the GCI’s wide range of work was carried 
out through its Collections, Building and Sites, and 
Science departments, as well as through its Research 
Resources and Dissemination staff. Many of these 
initiatives entail interdepartmental collaboration, 
and most involve close collaboration with a variety of 
local, national, and international partners.

Projects undertaken between July 1, 2017, and  
June 30, 2018

BUILDINGS AND SITES

China Principles: Silk Road Grotto Sites 
The GCI team advanced the regional project with the 
Dunhuang Academy to provide training and guidance 
for grotto sites along the Silk Road in Gansu province. 
The partners, in cooperation with China ICOMOS, 
delivered a training course on the China Principles in 
September 2017 for managers of nationally significant 
heritage sites in the province. In the spring the joint 
team visited a number of grotto sites in eastern Gansu 
to become familiar with these lesser-known sites and 
begin drafting a set of principles for their conservation 
and management. Partner: Dunhuang Academy. 

Conservation and Management  
of the Tomb of Tutankhamen 
During FY18 one field campaign was conducted to 
mock up and evaluate design options for lighting 
in the Burial Chamber. A design approach was 
developed, detailed designs were prepared, and the 
custom lighting system was fabricated in the US and 
shipped to Egypt for installation in fall 2018. During 
the field campaign other remaining infrastructure 
improvements were addressed, and the conditions 
in the tomb continued to be monitored to assess the 
efficacy of the ventilation system installed in 2015. 
Condition monitoring of the previously treated wall 
paintings was also undertaken. Partner: Ministry of 
Antiquities, Egypt.

Conservation of América Tropical 
Monitoring and maintenance of the mural América 
Tropical continued as part of the GCI’s commitment 
to the long-term preservation of the site. The team 
has been working with the General Manager of El 
Pueblo Historical Park, City of Los Angeles, to create a 
management plan for the site and build support for it 
to ensure its long-term preservation. Partner: City  
of Los Angeles. 

Conserving Modern Architecture Initiative
The Conserving Modern Architecture Initiative 
(CMAI) seeks to advance the practice of conserving 
20th-century heritage through several activities and 
projects. In FY18 work continued on the first two 
volumes of technical case studies books, addressing 
concrete conservation and energy and climate 
management. Work also continues on the production 
of a 20th-Century Historic Thematic Framework, 
which aims to provide a contextual structure for the 
identification and assessment of 20th-century places 
for organizations engaged in this activity from the 
international to the local level. The team also traveled 
to Chandigarh for in-depth discussions with the 
Chandigarh Government Museum and Art Gallery 
about a potential field project that aims to reconcile 
environmental needs for the collection with the 
conservation needs of the architecture.  

Eames House Conservation Project
The first field project of CMAI assessed the current 
condition of the 1949 Charles and Ray Eames 
House and its contents and setting, and assisted 
in the development of conservation management 
(CMP) and other plans that will provide a model 
for the conservation of similar buildings from this 

era. The CMP nears completion. An Environmental 
Improvements Strategy report, which draws on the 
environmental monitoring undertaken over the last 
years, also nears completion. Finally, a compendium 
of the numerous investigations and condition 
reports undertaken by the GCI over the life of the 
project is being created for online posting. Partner: 
Eames Foundation.

Salk Institute Conservation Project
Located at the Salk Institute for Biological Studies 
in La Jolla, California—a building designed by 
Louis I. Kahn (1965)—the second CMAI field 
project aimed to develop long-term conservation 
strategies for the site’s deteriorated teak window 
wall assemblies and establish a conservation 
methodology that could be applied to other historic 
site elements in the future. With the conservation 
project for the windows completed in FY17, the 
GCI continued to disseminate the results of the 
work in FY18. Work progressed on preparing a 
wood experts’ meeting report and the second project 
report, the latter detailing the results of the trial 
mock-up phase. Several papers were prepared for 
conferences and for a special issue of the Docomomo 
Journal on the works of Kahn. Partner: Salk 
Institute for Biological Studies. 

Training and Education 
CMAI developed a number of training activities 
in FY18. In February the CMAI team and the 
GCI Collections department held a workshop that 
brought together representatives from Le Corbusier’s 
three museums (Sanskar Kendra in Ahmedabad, 
Chandigarh Government Museum and Art Gallery, 
and the National Museum of Western Art, Tokyo) 
to discuss conservation of these unique buildings 
and their collections. In May we offered our first 
three-day introductory course on conserving 

modern heritage to 25 participants from around 
the world. The GCI also presented its annual 
three-day workshop in London on conservation 
management planning for the recipients of the 
Getty Foundation’s Keeping It Modern grants.  

Concrete Conservation 
Over FY18 a new area of work was created to 
address the challenges of conserving reinforced-
concrete heritage. A number of publications and 
two research projects began to be developed in 
collaboration with the Science department’s Built 
Heritage Research Initiative. The first project—
the Performance Evaluation of Patch Repairs on 
Historic Concrete Structures—was established, and 
a partner’s meeting was held. The project seeks to 
develop a methodology to evaluate patch repairs 
and then to evaluate a selection of projects across 
different climate zones and different periods of 
concrete construction and building typologies. The 
goal is to identify key criteria for success and failure, 
to better understand performance parameters, 
and ultimately to develop specific guidance on 
patch repair of historic concrete and identify 
further research needs. Partners: Historic England, 
and Laboratoire de Recherche des Monuments 
Historiques. 

Earthen Architecture Initiative: Conservation  
and Rehabilitation Plan for the Kasbah of 
Taourirt, Morocco  
This project developed a methodology for the 
integrated conservation of the Kasbah of Taourirt, 
to be used as a model for conservation and 
rehabilitation of traditional earthen architecture 
in Morocco. The conservation and rehabilitation 
plan for the site was published in October 2016 
and is available on the project website together 
with a project video. The plan has been translated 
and edited in French for a wider audience, to be 
published on the website this fall. Partner: Centre 
de Conservation et de Réhabilitation du Patrimoine 
Architectural des Zones Atlasiques et Subatlasiques, 
Morocco.
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Earthen Architecture Initiative:  
Seismic Retrofitting Project (SRP)
The project combines traditional construction 
techniques and materials with high-tech 
methodologies to design and test easy-to-implement 
seismic retrofitting techniques and maintenance 
programs that will improve the structural performance 
of earthen historic buildings in Peru and other 
countries in Latin America. In September 2016 the 
Ministry of Culture began implementing the seismic 
rehabilitation of the Church of Kuñotambo, one 
prototype building. The site was also host to two 
workshops, in August and November 2017, for 50 
Peruvian professionals to disseminate the methodology 
and techniques developed by the SRP. Three additional 
workshops are being planned to disseminate the 
methodology to document, consolidate, and clean the 
Kuñotambo wall paintings in situ. Partners: Ministerio 
de Cultura del Perú and Dirección Desconcentrada de 
Cultura de Cusco.

Earthen Architecture Course 2018 
Following two years of planning, the first GCI 
four-week training course on conserving earthen 
sites will be held October 27–November 22, 2018 
in the United Arab Emirates and Oman. It will host 
20 conservation professionals working with earthen 
heritage from the Middle Eastern and south Asian 
regions. The course will cover practical methods 
and theoretical fundamentals for the conservation 
of historic earthen buildings and archaeological 
sites, including conservation theory, materials 
analysis, documentation, and diagnosis, as well as 
preventative conservation, structural interventions, 

and rehabilitation. Partner: Abu Dhabi Department of 
Culture and Tourism.

Herculaneum Project: Casa del Bicentenario 
This project focuses on the study and conservation 
of the architectural surfaces of the Tablinum in the 
Casa del Bicentenario, which houses some of the 
most celebrated wall paintings at the archaeological 
site of Herculaneum. In fall 2017 the phase I Project 
Report—Conservation of the Architectural Surfaces 
in the Tablinum of the House of the Bicentenary, 
Herculaneum: Examination, Investigations, and 
Condition Assessment—was published online. Over the 
past year, the team convened a specialists meeting to 
evaluate the first phase of environmental monitoring 
carried out for the project and to develop a plan for 
the next phase of monitoring. Following extensive 
treatment testing, the team developed a cleaning 
technique using innovative methods and materials 
that will be applicable to architectural surfaces at 
this and other sites in the Vesuvian region. Partners: 
Herculaneum Conservation Project and Parco 
Archeologico di Ercolano. 

Historic Cities and Urban Settlements Initiative
This initiative aims to contribute to the enhancement 
of practice in the field of conservation and 
management of historic cities and urban settlements 
by addressing critical needs and issues through 
research, education, and field work. 

Urban Conservation Planning in Malaysia
This project seeks to improve urban conservation 
practice in Southeast Asia by creating education 
and training activities for urban planners and 
architects through an intensive 10-day course in 
Malaysia. In FY18, following the independent 
evaluation of previous urban conservation courses 

in Malaysia, the GCI again collaborated with Think 
City (Malaysia) to create a new urban conservation 
course for roughly 20 practitioners selected from 
seven countries of the Association of Southeast 
Asian Nations (ASEAN) network. The GCI will 
deliver the course in Penang in fall 2018. The aim 
is to develop a sustainable model for the delivery 
of a regular biennial course in urban conservation 
for mid-career professionals from the 10 member 
countries of the ASEAN network, in the Southeast 
Asia region. Partner: Think City.

Los Angeles Historic Resource Survey 
The GCI and the City of Los Angeles are importing 
additional survey data from SurveyLA into the 
customized version of the Arches software platform 
being used by the city to manage and publish online 
historic resource data known as HistoricPlacesLA 
(historicplacesla.org), the Los Angeles Historic 
Resources Inventory. Partners: Office of Historic 
Resources, City of Los Angeles; Los Angeles City 
Council; and the Getty Foundation.

MOSAIKON 
The primary goal of the MOSAIKON Initiative is 
to enhance professional capacity in the conservation 
and management of archaeological mosaics in 
the Mediterranean region. Partners: The Getty 
Foundation, ICCROM, and the International 
Committee for the Conservation of Mosaics. 
Buildings and Sites work on this initiative includes:

Bulla Regia Model Conservation Project
This project concluded in FY18 with the 
completion of the long-term mosaic conservation 
plan for the almost 400 mosaics of the important 
Roman and Byzantine period site of Bulla Regia, as 
well as its presentation to the partner in Tunis and 
at conferences of the ICCM, ASOR, and AIA. The 
geographic information system and database for the 
site were delivered to the partner, along with design 
prototypes for access barriers, walkways, and air/
light well covers for Maison de la Chasse as part of 
the conservation implementation and presentation 
component of the project. On site, GCI-trained 
technicians largely completed the reburial of 
the mosaics of another house as an example of 
conservation and protection of a building that will 
not be presented to the public. Partner: Institut 
National du Patrimoine de Tunisie.

Conservation and Management of Archaeological 
Sites with Mosaics: Training for Site Managers 
The third and final regional training course for site 
managers (which began in May 2017 in Volubilis, 
Morocco) concluded in May 2018. Almost 20 course 
participants from the French-speaking Maghreb 
(Algeria, Morocco, Tunisia), as well as Cyprus, 
Lebanon, and Mali, convened in Rome, Italy. For 
one week, participants met with site managers 
and conservators from the Italian Soprintendenza 
and visited urban archaeological sites as well as the 
Roman sites of Ostia Antica and Villa dei Quintili. 
A focused week-long exercise culminated with 
the participants presenting a comparison of the 
approaches to conservation, visitor management, and 
site management, as observed throughout the week, to 
the Soprintendenza and other heritage professionals. 
Much time was also devoted to the presentations of 
the participants’ own projects, which they had been 
developing and implementing at their home sites and 
institutions for the past year, applying knowledge and 
skills learned to their own real-life contexts.  
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Mosaic Conservation Technician Training 
Building on 10 years of training technicians for 
in situ mosaic maintenance at multiple Tunisian 
sites, this training project aims to produce teams 
of mosaic conservation technicians based at major 
sites in North Africa. In FY18 a two-year course 
continued at the archaeological site of Volubilis for 
Moroccan government employees from different 
regions of the country, including three recently hired 
personnel at Volubilis. The second and third five-
week modules focused on mosaic stabilization (both 
for mosaics in situ and those detached and re-laid on 
site), on wall and wall plaster stabilization, and on 
project planning. Between the modules, technician 
participants carry out assigned practical work on site 
as part of the didactic program. Partner: Direction 
du Patrimoine Culturel, Morocco.

Protective Shelters for Archaeological Sites  
with Mosaics
Guidelines are being developed for the design, 
implementation, evaluation, and care of protective 
shelters for archaeological sites, with a particular 
focus on sites with in situ mosaics. These practical 
guidelines and illustrative case studies are intended 
for archaeologists, architects, conservators, and 
others involved in the process of constructing and 
maintaining archaeological shelters. Proceedings 
from the Symposium on Protective Shelters for 
Archaeological Sites, held at Herculaneum in 2013, 
have been published by the British School at Rome 
and the Herculaneum Conservation Project, and 
are currently available on the GCI website. Partners: 
Israel Antiquities Authority and Historic England.

Paphos Conservation and Management Plan 
The GCI team for the Paphos Conservation and 
Management Plan conducted two field seasons of 
this collaborative project with the Department of 
Antiquities, Cyprus. The World Heritage site of Nea 
Paphos contains Hellenistic, Roman, Byzantine, 
Frankish, and Ottoman architectural remains and, 
most notably, outstanding and richly decorated Roman 
mosaics. Priority activities this year have been to carry 
out a detailed condition survey of the Orpheus mosaic 
and the adjacent Amazon and Heracles panels mosaic; 
to begin mapping the site through drone photography, 
photogrammetry, and laser scanning to produce a 
comprehensive site plan; to initiate an assessment of 
the condition of mosaics; and to plan for a workshop 
on protective shelters for the mosaics. Partner: 
Department of Antiquities, Cyprus.

Southern African Rock Art Project 
Following two previous colloquia in Australia (2015) 
and Namibia (2017), the GCI organized a third in 
June 2018. This meeting developed the scope and 
direction of activities for an informal network of 
scholars, site managers, conservators, and related 
professionals dedicated to rock art preservation. The 
core objective of the network remains promotion 
of rock art as a global strategy to policy makers and 
the general public, through collaboration with the 
Bradshaw Foundation, London. The 2018 colloquium 
consisted of presentations and discussions among 
the 24 international attendees, a public session at the 
GCI, and site visits to Little Lake and Painted Rock 
in California, and to the Lower Pecos River region 
in Texas. The colloquium concluded with actionable 
commitments from individual participants to promote 
the network’s agenda.

Values in Heritage Management 
This project aims to advance the ability of heritage 
professionals to constructively engage with 
stakeholders by bridging conservation and public 
dispute resolution practices through a program of 
research, application, and dissemination. In FY18 the 
GCI collaborated with external editors and authors to 
prepare a publication about emerging approaches to 
values in heritage practice and policy and to identify 
areas where future research may help to advance the 
field. The publication is expected to be available in the 
fall of 2019.

COLLECTIONS

Managing Collection Environments (MCE)
The Managing Collection Environments initiative, 
a collaboration of the Collections and Science 
departments, addresses a number of compelling 
research questions and practical issues pertaining 
to the control and management of collection 
environments in museums. In FY18 the Collections 
component of MCE focused on the final phase of 
the course “Preserving Collections in the Age of 
Sustainability” during which participants engaged in 
a number of projects in their home institutions while 
being mentored by instructors. Plans are currently 
underway for the second “Preserving Collections” 
course to take place in Australia. A trip was made 
to Cuba in January to explore the possibility of a 
workshop at the Museo Nacional de Bellas Artes. 
In February MCE was represented in the “Three 
Museum Workshop” that took place in Ahmedabad 
and Chandigarh, India. In addition to the workshop, 
this trip was an opportunity to plan for a conservation 
assessment of the Chandigarh Government Museum 
and Art Gallery in collaboration with the CMAI team. 
The assessment and related activities will serve as a 
basis for a multi-faceted case study on environmental 
management strategies in challenging climates and 
within historic or iconic structures.  

Recent Advances in Characterizing Asian Lacquer
This project seeks to disseminate newly developed 
analytical procedures for acquiring detailed 
compositional information about Asian lacquers, 
their additives, and their European substitutes. After 
four workshops in the US and Europe training over 
70 conservators and conservation scientists, the 
GCI is currently exploring avenues to disseminate 
this research in Asia. A trip to Japan in June 2018 
identified potential partners for hosting a workshop in 

Japan. Additionally, the GCI has initiated contact with 
conservation scientists from China with the aim of 
developing a workshop in that country.

Cleaning of Wooden Gilded  
and Lacquered Surfaces
This new project addresses a lack of consensus and 
formal training in the cleaning of wooden gilded 
and lacquered surfaces. These decorative surfaces are 
extremely sensitive to traditional cleaning systems, 
and, as such, are often damaged by inappropriate 
restoration campaigns. The project draws on research 
carried out at the GCI, and by partners from other 
institutions, on the cleaning of surfaces sensitive to 
water-based cleaning systems. Cleaning materials 
and strategies used successfully for these surfaces will 
be tested on gilded wood, the goal being to develop 
methodical cleaning protocols that will be shared later 
with the field in the form of workshops and a variety 
of didactic materials. As part of the first phase of the 
project, the GCI hosted a three-day experts meeting 
in March 2018 to discuss the conservation of wooden 
gilded surfaces, with a focus on cleaning these sensitive 
surfaces. Twelve international experts discussed the 
state of knowledge of wooden gilded surfaces in 
various parts of the world, ethical considerations, 
training needs, cleaning systems to treat these surfaces, 
and methods to document gilded surfaces and the 
effects of the cleaning systems used to treat them.   

Modern and Contemporary Art

Cleaning of Acrylic Painted Surfaces (CAPS)
This ongoing series of workshops is designed to 
engage conservators with the newest research for 
identifying a broader range of cleaning systems and 
methodologies for acrylic painted surfaces. CAPS 
workshops have reached over 100 conservators 
who work with modern and contemporary art. The 
latest CAPS workshop took place in July 2017 at 
the Hamburger Kunsthalle, Hamburg, Germany. 
Preparations are advancing for the first CAPS 
workshops in Latin America— in Buenos Aires, 
Argentina, and Belo Horizonte, Brazil, in October 
2018. Partners: The Hamburger Kunsthalle, 
Hamburg, Germany; Instituto de Investigaciones 
sobre el Patrimonio Cultural; Universidad Nacional 
de San Martín, Buenos Aires, Argentina; and 
LACICOR—Conservation Science Laboratory, 
Center for Conservation & Restoration of Cultural 
Properties, Universidad Federal de Minas Gerais, 
Belo Horizonte, Brazil.
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Outdoor Sculpture 
This project explores broad issues associated 
with conserving 20th- and 21st-century outdoor 
sculpture, with the first phase of the project focused 
primarily on painted outdoor works. In FY18 the 
repository of paint coupons approved by artists’ 
studios, estates, and foundations was expanded 
further thanks to a grant from the Lichtenstein 
Foundation to create 322 coupons representing all 
the colors used by Roy Lichtenstein on outdoor 
sculpture. Project work on the documentation 
of painted surfaces resulted in the publication 
of online guidelines on the topic, the first of a 
new GCI series. The collaboration continued 
with the US Army Research Laboratory to apply 
high performance coatings to outdoor sculpture, 
resulting in the first case study—Louise Nevelson’s 
City on the High Mountain, in the collection of the 
Storm King Art Center—being treated with the 
newest formulation of the Army paints. A pilot 
GCI workshop called Surface Treatment Strategies 
for Outdoor Painted Sculpture was offered at the 
Getty Center in February 2018 and attended by 
18 international participants. Partners: US Army 
Research Laboratory, Nevelson Foundation, Tony 
Smith Estate, Dow Chemical Company, Golden 
Artists Color, J. Paul Getty Museum, and the 
Denver Art Museum.

Preservation of Plastics
Over the last 150 years, the evolution of plastics 
technology—from celluloid to the most advanced 
technopolymers—has led to the production of 
a staggering number of artifacts in every color, 
pattern, shape, and form conceivable, using a wide 
range of manufacturing methods from molding 
and casting to more recent 3D technologies. These 
artifacts have been entering museum collections 
at an exponential rate, and many present huge 
conservation challenges. To support professionals 
facing the issues posed by plastics, the GCI has 
initiated a number of research projects as well as a 
series of workshops to disseminate the current state 
of knowledge regarding the conservation of plastics 
and rubbers. In July 2018 the first of this series 
of workshops will be offered at the Conservation 
Center at New York University. Taught through 
a mixture of theoretical and practical sessions, 
demonstrations and group discussions, the 
workshop gathered 14 US and international 
participants. Partner: The Conservation Center of 
the Institute of Fine Arts, New York University.

Working with Contemporary Artists
The major study of the materials and techniques 
of Chinese artist Cai Guo-Qiang initiated in 
FY17 continued, with major findings presented at 
the American Institute for Conservation’s annual 
meeting in June 2018. A book proposal based on 
this research was approved for the Artist’s Materials 
series. The project Art in LA aims to address the 
conservation issues of art created by artists working 
in Southern California since 1945 and to use case 
studies to explore the broader issues of conserving 
contemporary art. In FY18 documentaries in the 
Artists’ Dialogues series were completed on Gabriel 
Kuri, Analia Saban, and David Lamelas, three LA–
based artists of Latin American origin, to coincide 
with the Getty’s Pacific Standard Time: LA/LA 
series of exhibitions. An evening of conversation 
(including a screening of the videos) with Kuri and 
Saban was hosted at the Getty Center as part of the 
PST: LA/LA programing. The artist video series 
explores artists’ materials, processes, and thoughts 
on conserving their work. A new video on Fred 
Eversley was initiated in response to the artist’s 
imminent eviction from the Venice studio he has 
occupied for the past 50 years, in order to document 
the studio while still intact. 

SCIENCE

Built Heritage Research Initiative
This multi-year initiative seeks to consolidate the 
GCI’s long-term leadership in the development 
and application of scientific skills to improve 
conservation of the world’s built heritage (buildings, 
monuments, and sites) from ancient to modern 
times. It will use new techniques to evaluate built 
heritage environments and materials, employ holistic, 

multiscale approaches to understand durability and 
deterioration of built heritage materials, and develop 
novel methods to evaluate conservation solutions. 
Three projects are currently underway.

Sandstone Conservation
Deterioration of sandstone through natural 
processes, sometimes accelerated by human 
activities, threatens many monuments and heritage 
sites around the world. While a plethora of possible 
treatments have been developed, sandstones are 
diverse and the suitability of treatments under 
different circumstances has not been clearly 
established. This project aims to develop a robust, 
multi-method approach to evaluating conservation 
treatments for sandstone based on a combined lab 
and field test program. In FY18 a pilot study was 
completed and a peer review meeting was held 
in Oxford. The sandstone types and treatments 
to be tested have all been selected, and an 
experimental protocol involving a narrow number 
of methodologies has been developed for the 
assessment of water-repellent treatments. Partner: 
University of Oxford.

Learning from Nature: Approaches to Conserving 
Earthen Sites in Drylands
Earthen sites pose many conservation challenges, 
including in dryland areas where wind abrasion, 
salts, and episodic heavy rainfall pose a threat to 
many ancient sites. Silk Road sites in the cool 
desert environment of Northwest China exemplify 
the challenges. Working with Chinese colleagues 
from the Dunhuang Academy, this project explores 
whether nature-based methods (planting grasses, 
shrubs, and trees and encouraging biological 
crusts) can aid conservation. In FY18 work at the 
Suoyang earthen site involved initial biological 
surveys and the construction of experimental test 
walls. A workshop with Chinese colleagues was 
held in Oxford to discuss approaches to earthen-site 
conservation. Partners: University of Oxford and the 
Dunhuang Academy.

Conserving Historic Concrete
This new scientific research project will complement 
existing work in the Buildings and Sites department, 
investigating the complex issues involved in the choice 
and performance of patch-repair materials used in the 
conservation of historic concrete in modern buildings. 
Working with additional research institutions and 
practitioners, methodologies for testing the aesthetic 

match and structural characteristics of patch-repair 
mortars will be established, and medium- and 
long-term performance and compatibility issues will 
be assessed. The goal of this research is to provide 
conservation professionals with guidelines on the 
selection of more appropriate patch-repair materials 
for reinforced concrete buildings.  

Materials Characterization
This research area involves in-depth studies of broad 
classes of materials used in cultural heritage. These 
studies, which are essential to the field, often require 
development or refinement of scientific protocols for 
accurate identification of materials and investigations 
into their physical properties. 

Characterization of Asian and European Lacquers
This project seeks to improve the field’s 
understanding of Asian lacquer formulations, 
how best to identify them, to understand their 
conservation implications, and to explore improved 
approaches to their conservation. Highlights 
from FY18 include characterizing Korean lacquer, 
studying select lacquered objects from China, 
delivering an invited lecture on Chinese lacquer 
at the Sixth Forbes Symposium, and continuing 
research into lacquer cleaning treatments on a range 
of artificially aged lacquer panels. Preparations 
were also completed for training of scientists from 
Chinese museums and institutions on the methods 
developed at the GCI for lacquer analysis. Partner: 
University College London.

Organic Materials Analysis
This project concerns the development, application, 
and dissemination of innovative analytical protocols 
for characterizing organic materials in cultural 
heritage. In FY18 research on medium analysis was 
presented at the Getty’s Ancient Panel Paintings 
project (APPEAR) symposium. A workshop on the 
use of the ESCAPE software system to help identify 
natural and synthetic paint media was held at the 
University of Évora in Portugal. Collaborations with 
forensics examiners from the Los Angeles County 
Sheriff’s Department and the Federal Bureau of 
Investigation are expanding the use of ESCAPE to 
trace evidence analysis. Lectures on our new method 
for identifying wood species were given at the British 
Museum, the Los Angeles County Arboretum, Yale 
University, and the 2018 Analytical and Applied 
Pyrolysis conference, Kyoto. Partners: J. Paul 
Getty Museum; Netherlands Institute for Cultural 
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Heritage; the Federal Bureau of Investigation; Los 
Angeles County Sheriff’s Department; the British 
Museum; and the Institute for the Preservation of 
Cultural Heritage, Yale University.

Photographic Processes
The project focuses on the development, testing, 
and implementation of modern scientific analysis 
for the identification and characterization of more 
than 150 photographic processes from the pre-
digital era. In FY18 work continued on method 
development and testing on the characterization and 
identification of coatings on salt prints and paper 
negatives. The project is also applying multivariate 
analysis to physical and chemical measurements of 
over 500 samples from a collection of 20th-century, 
black-and-white reference photographic papers to 
aid in the understanding of artist practices. Partners: 
National Science and Media Museum, Bradford, 
UK; Institute for the Preservation of Cultural 
Heritage, Yale University; Centre de Recherche sur la 
Conservation des Collections, Paris, France; and the 
J. Paul Getty Museum.

Modern and Contemporary Art Research Initiative 
(ModCon) 
ModCon is a multifaceted, long-term initiative 
that explores the many and varied conservation 
needs of modern and contemporary art. Conserving 
modern and contemporary art presents some of the 
most difficult and pressing challenges in the field, 
including artists’ use of a myriad of new materials 
and technologies, the lack of established conservation 
treatments, and complex potential conflicts between 
an artist’s concept and the physical aging of artworks.  

Concrete Art in Argentina and Brazil 
This project aims to develop a comprehensive 
understanding of the formal strategies and material 
decisions made by artists experimenting with 
geometric abstraction in Argentina and Brazil in 
the 1940s and 1950s. The main outcome in FY18 
was the exhibition Making Art Concrete: Works from 
Argentina and Brazil in the Colección Patricia Phelps 
de Cisneros, part of Pacific Standard Time: LA/LA. 
In addition, results from similar technical studies 
carried out with research partners in Argentina and 
Brazil were collected and compared. Partners: The 
Getty Research Institute; Colección Patricia Phelps 
de Cisneros, New York; Universidad Nacional de 
San Martín, Buenos Aires; Museo de Arte Moderno 

de Buenos Aires; Universidade Federal de Minas 
Gerais; Pinacoteca do Estado de São Paulo; and 
Museu de Arte Moderna, Rio de Janeiro.

Modern Paints
The Modern Paints project seeks to improve 
conservation methodologies for works of art 
created in modern paint media. In FY18 research 
on the development of new cleaning approaches 
for acrylic and modern oil paintings continued, 
with results presented at the Cleaning Modern 
Oil Paintings symposium at the Rijksmuseum, 
Amsterdam, and a GCI workshop on “Cleaning 
Acrylic Painted Surfaces” held at the Kunsthalle, 
Hamburg, involving 18 paintings conservators 
from institutions and in private practice from across 
Europe. A conservation treatment was also started 
on Jackson Pollock’s Number 1 at the Museum of 
Contemporary Art (MoCA) in Los Angeles, in full 
view of the public. Technical studies were carried 
out on a range of studio materials, and paintings 
by Sam Francis, Clyfford Still, Edvard Munch, and 
René Magritte, some in preparation for forthcoming 
books in the GCI’s Artist’s Materials series. Partners: 
Tate, London; Dow Chemical Company; Cultural 
Heritage Agency of the Netherlands, Amsterdam; 
Hamburger Kunsthalle; and MoCA, Los Angeles. 

Outdoor Sculpture 
The aim of this project is to explore broad issues 
associated with conserving 20th- and 21st-century 
outdoor sculpture, with the first phase of the project 
focused primarily on painted outdoor works. In 
FY18 a new paint developed by the Army Research 
Laboratory was applied to Louise Nevelson’s 
sculpture City on the High Mountain, in the 
collection of the Storm King Art Center. The GCI 
has already worked with the Nevelson Foundation 
to define the aesthetic specifications for Nevelson’s 
outdoor coatings. Samples from Joel Shapiro’s 
studio and the Lichtenstein Foundation were added 
to our repository of paint coupons approved by 
artists’ studios, estates, and foundations and housed 
in the GCI’s Reference Collection. The GCI also 
developed and held the first workshop resulting 
from the project, Surface Treatment Strategies for 
Outdoor Painted Sculpture. Partners: US Army 
Research Laboratory, Nevelson Foundation, and 
Storm King Art Center.

Preservation of Plastics
This project seeks to improve understanding of the 
composition of plastics used in cultural heritage, the 
way they change with age, and how they respond to 
conservation treatments. Work in FY18 continued 
to focus on evaluating the various materials and 
methods used to repair scratches, small losses, 
and structural damages of cast polyester resin and 
polymethylmethacrylate (Plexiglas), two widely used 
plastics in art and design collections. Meanwhile 
preparations for the first Conservation of Plastics 
in Museum Collections workshop to be held at 
New York University were completed. An analytical 
protocol to determine the extent of deterioration in 
cellulose plastics was tested and published, a plastic 
extrusion/molding instrument was purchased in 
order to produce custom plastic research materials, 
and a novel treatment (atomic layer deposition) 
is being tested as a potential method to prevent 
further deterioration in degraded plastic objects. 
The collection of reference plastics was also 
expanded with further unique objects received from 
the Colin Williamson Collection and the Safilo 
Eyewear Historic Collection. Partners: University 
of Amsterdam, Cultural Heritage Agency of the 
Netherlands, Safilo Group, University of Maryland, 
and University College London.

Research into Preserving Animation Cels
This project, made possible by a generous 
contribution from the Walt Disney Company, is 
focused on developing conservation methods for 
reattaching flaking and delaminating paints from 
animation cels and examining the effects of storage 
conditions on the mechanical and chemical stabilities 
of the painted cels. In FY18 six cel conservators from 
California learned about the GCI’s novel treatments 
for reattaching delaminated paint during a workshop 
held at the Disney Animation Research Library. 
Research on assessing cellulose acetate hydrolysis was 
presented at the American Institute for Conservation 
of Historic Works annual meeting in Houston. A 
report on assessment of storage environments at 
the US Army Research Laboratory was completed. 
Partner: Disney Animation Research Library.

Preventive Conservation
The physical condition of cultural heritage is best 
protected with carefully controlled environments 
during display and storage of artworks. The GCI 
has conducted numerous research activities designed 
to promote preventive conservation of museum 
collections, focusing on air pollution, temperature, 
relative humidity control, and lighting. 

Managing Collection Environments
The scientific component of this initiative focuses on 
elucidating damage mechanisms and determining 
environmental conditions that cause damage—
both of which are essential for defining long-term 
strategies for the preservation of art objects. In FY18 
nano-indentation was used to perform a systematic 
study of the micro-mechanical properties of artistic 
paints. An indentation measurement protocol was 
developed for the analysis of acrylic and modern 
oil paints to assess its feasibility and limitations 
when characterizing preexisting cross-sectional 
samples. An experimental study was conducted on 
historic (non-museum) wooden objects exposed to 
a series of climate fluctuations. Acoustic emission 
was one of a suite of monitoring methods used to 
observe change in these objects—this technique 
allows for direct tracing of climate-induced micro-
damage. In November 2017 an experts meeting 
was organized by the GCI to discuss the use of 
acoustic emission among conservation scientists and 
its relevance for preventive conservation. Partners: 
Canadian Conservation Institute, English Heritage, 
Polish Academy of Sciences, National Trust (UK), 
Rijksmuseum, Eindhoven Technical University, and 
the J. Paul Getty Museum.
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Microfading Research
The goal of this project is to examine ways that 
accelerated aging can advance and document 
preventive conservation display practices. Microfade 
testing of select art objects prior to exhibition remains 
an ongoing activity across the Getty campus and this 
in situ analysis provides solid evidence on light-aging 
phenomena. In FY18 the project team organized 
an experts meeting to discuss how to promote the 
technique as a fundamental tool for preventive 
conservation. Summaries and transcripts from the 
meeting will be made available in FY19. Partners: 
Canadian Conservation Institute and Yale University.

Transportation Environment Assessment
The rise in loans of cultural heritage artifacts between 
institutions has increased their exposure to the 
transportation environment. Though the duration 
of travel for a loaned artifact is usually brief and the 
artifact is buffered from the exterior environment by 
its packing case, the potential exists for exposure of 
the artifact to extreme temperature, relative humidity, 
shock, and vibration. Working with the Preparations 
and Conservation departments at the J. Paul Getty 
Museum, the project team has conducted numerous 
in situ studies examining exterior and interior 
temperature, relative humidity, shock, and vibration 
conditions for packing cases used by the Museum. In 
FY18 results of this ongoing research were presented at 
a Preventive Conservation Symposium hosted by the 
Smithsonian Institute. Partner: J. Paul Getty Museum.

Science Lecture Series  
Lectures organized for Getty staff and the local 
conservation community focus on the applications 
of science and technology to the study of cultural 
heritage around the world. FY18 lecturers: Aaron 
Celestian, Natural History Museum of Los Angeles; 
C. Richard Johnson, Jr., Cornell University; Brent 
Seales, University of Kentucky; Capucine Korenberg, 
British Museum; Veerle Cnudde, Ghent University; 
Katherine Faber, California Institute of Technology; 
and Katherine Curran, University College London. 

Technical Studies
The GCI undertakes scientific research on individual 
works of art to address questions related to artists’ 
materials and techniques, workshop practice, 
attribution, and provenance. In addition, studies 
on the physical properties and behavior of materials 
comprising works of art are carried out to improve 
our ability to characterize materials, and to further 
our understanding of how they may have altered or 
degraded with age.

J. Paul Getty Museum (JPGM) and Getty 
Research Institute (GRI) Collaborative Projects
In FY18, a number of projects were carried out in 
collaboration with the JPGM and GRI, including 
studies on paintings, manuscripts, drawings, prints, 
sculpture and decorative arts, and antiquities. Major 
technical studies were completed on paintings by 
Manet (the JPGM), Degas and van Gogh (the 
JPGM and Ny Carlsberg Glyptotek, Copenhagen), 
Rembrandt (the JPGM), and Guercino (the 
National Gallery of Ireland). Select findings from 
the GCI’s examination were included in didactic 
panels in the exhibition Guercino: Journey of a 
Masterpiece. The study of six panel paintings by 
Giovanni di Paolo, on loan to the JPGM, was also 
carried out in support of the exhibition Shimmer of 
Gold: Giovanni di Paolo in Renaissance Siena. 

Macro-scale XRF scanning has opened two additional 
research areas for illuminated manuscripts in FY18.  
A survey of the materials used to execute 
underdrawings, which represent some of the most 
complete extant examples of medieval drawings, 
was begun. The project demonstrated how the use 
of XRF scanning can help detect multiple forms of 
interventions (i.e., repainting or prior conservation) 
in manuscripts. In some cases, the data from 
these interventions allows some level of “digital 
conservation” to be performed. As part of a research 

project inspired by the exhibition Noir: The Romance 
of Black in 19th-Century French Drawings and Prints, a 
method for the noninvasive characterization of black 
drawing media was developed. This methodology 
is currently being applied to the study of drawings 
by Redon as well as early works by Daguerre that 
may have involved the application of black media. 
In collaboration with the GRI, this methodology is 
also being applied to a study of a number of works by 
Käthe Kollwitz. Preliminary results were presented 
at the Kollwitz study day in March 2018, and 
additional works are being examined to build up an 
understanding of her choice of materials at various 
stages of composition.

Materials/Methods Research
To support the technical studies of individual works 
of art, research is also being carried out to better 
understand the production, provenance, use, and 
aging behavior of artists’ materials. In FY18, work 
included the continuing study of smalt pigments, 
using a newly developed beamline at the Stanford 
Synchrotron Radiation Lightsource to study how 
individual elemental components change upon 
aging. The examination of cadmium yellow pigment 
was continued to investigate its degradation 
behavior, primarily through the application of new 
technologies in collaboration with colleagues at 
the Institute of Applied Physics-National Research 
Council in Milan. New projects were initiated to 
develop a noninvasive method to characterize the 
physical characteristics and composition of gold leaf, 
and to evaluate how the preparation of madder and 
cochineal pigments can affect our ability to identify 
them on works of art. 

RESEARCH RESOURCES  
AND DISSEMINATION

AATA Online (aata.getty.edu)
AATA Online is a free online research database 
for professionals engaged in the conservation and 
management of material cultural heritage in all of 
its forms: works of art, cultural objects, architectural 
heritage, and archaeological sites and materials. 
During this reporting period, AATA Online reviewed, 
abstracted, and indexed nearly 4,000 articles and 
papers from journals and conference proceedings that 
represent the field’s core literature. AATA Online had 
nearly 40,000 visitors to the site.

Information Center  
The Information Center supported the mission of 
the GCI by providing expertise and support to the 
work of conservation staff throughout the Getty and 
of conservation professionals worldwide. The center 
responded to 4,500 inquiries from staff, scholars, 
interns, and members of the interested public and 
acquired over 1,500 new titles for the Conservation 
Collection in the Research Library at the Getty 
Research Institute, which increased the collection to 
more than 53,500 titles.

Publications and Dissemination
During this recording period, the GCI published three 
books: The Conservation and Presentation of Mosaics: 
At What Cost? Proceedings of the 12th Conference of 
the International Committee for the Conservation of 
Mosaics, Sardinia, October 27–31, 2014; Making 
Art Concrete, Works from Argentina and Brazil in 
the Colección Patricia Phelps de Cisneros; and Keep It 
Moving? Conserving Kinetic Art Proceedings from the 
Meeting Organized by the Getty Conservation Institute, 
the ICOM-CC Modern Materials and Contemporary Art 
Working Group, and Museo del Novecento Palazzo Reale, 
Milan, Italy, June 30–July 2, 2016. 

Two issues of Conservation Perspectives: The GCI 
Newsletter were also published; the fall 2017 edition 
focused on Latin American art and architecture, while 
the spring 2018 edition addressed archaeological 
conservation. Published online in PDF format were 
five publications related to GCI projects. On its 
social media channels, the GCI continued to grow its 
professional audience at a steady pace. 

The Institute’s website (getty.edu/conservation) added 
37 new pages, which included six new projects, six 
new publications in PDF, and one project video. 
Enhancements to the website continued throughout the 
year, including a filter that allows users to easily search 
for all publications that are available at no cost. The 
GCI now offers 168 free PDF publications from a total 
collection of 199 publications.
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Getty Foundation

Grants Awarded FY18 

The Getty Foundation awards grants through strategic 
initiatives that strengthen art history as a global 
discipline, promote the interdisciplinary practice of 
conservation, increase access to museum and archival 
collections, and develop current and future leaders. 

The following grants were awarded between July 1, 2017, 
and June 30, 2018. 

ART HISTORY

Connecting Art Histories

This initiative strengthens the discipline of art history 
through sustained international exchange among 
scholars around the world.

Courtauld Institute of Art, London, United 
Kingdom. For an extension to the research seminar 
Connecting Art Histories in the Medieval Caucasus: 
Christianities, Islams, and Their Intersections. 
$47,500

The Cyprus Institute, Nicosia. For the research 
seminars Mediterranean Palimpsests: Connecting the 
Art and Architectural Histories of Medieval and Early 
Modern Cities. $240,000

Emory University, Atlanta, Georgia. For the 
research seminars Beyond the Northern Aegean. 
$246,000

Johns Hopkins University, Baltimore, Maryland. 
For the research seminars Material Entanglements in 
the Ancient Mediterranean and Beyond. $236,000

Max Weber Stiftung–Deutsche 
Geisteswissenschaftliche Institute im Ausland, 
Bonn, Germany. For the research seminar Arts, 
Power, and Politics for Chinese scholars, organized 
by the Deutsches Forum für Kunstgeschichte in 
Paris, France. $165,000

New Europe Foundation, Bucharest, Romania. For 
the research seminars Periodization in the History of 
Art. $231,000

Universidad de los Andes, Bogotá, Colombia. 
For a series of visiting professorships in art history. 
$85,000

University of Chicago, Illinois. For a series of 
dissertation workshops and a traveling seminar for 
graduate students of the history of Chinese art. 
$368,000

Digital Art History

This initiative is helping art historians explore the 
opportunities and challenges of new technologies.

Duke University, Durham, North Carolina. For 
the advanced digital institute 3D and Geospatial 
Networks. $197,000

King’s College London, United Kingdom. For 
the advanced digital institute Art and Data in the 
Ancient Mediterranean. £162,000

University of Pittsburgh, Pennsylvania. For the 
advanced digital institute Art History and Network 
Analysis. $223,000

The Paper Project

This initiative is strengthening curatorial practice in 
the prints and drawings field internationally. 

The British Museum, London, United Kingdom. 
For two curatorial fellowships in the Department of 
Prints and Drawings. £135,000

Courtauld Institute of Art, London, United 
Kingdom. For a curatorial fellowship in the Prints 
and Drawings Department of the Courtauld 
Gallery. £104,000

Pierpont Morgan Library, New York. For a 
traveling seminar organized by the Drawing 
Institute. $105,000 

President and Fellows of Harvard College, 
Cambridge, Massachusetts. For a workshop 
on technical approaches to studying prints and 
drawings organized by Harvard Art Museums. 
$110,000

Rhode Island School of Design (RISD), 
Providence. For an exhibition and accompanying 
catalogue of master drawings from the RISD 
Museum. $100,000

Staatliche Kunstsammlungen Dresden, 
Germany. For the traveling seminars In the Realm 
of Possibilities: 16th-Century Italian Drawings. 
€172,000

Stichting tot Beheer Museum Boijmans Van 
Beuningen, Rotterdam, Netherlands. For curatorial 
training in the preparation of a scholarly collection 
catalogue of 15th- and 16th-century Italian 
drawings. €280,000

University of Oxford, United Kingdom. For 
curatorial training in the preparation of a scholarly 
collection catalogue of Italian drawings from the 
collection of the Ashmolean Museum of Art and 
Archaeology. £230,000

Victoria and Albert Museum, London, United 
Kingdom. For an exhibition catalogue of French 
master drawings. £40,000

CONSERVATION

Conserving Canvas

This initiative is ensuring that conservators possess the 
critical knowledge and skills needed for the structural 
care of paintings on canvas.

Corporation of the Fine Arts Museums, San 
Francisco, California. For training and treatment 
related to François Boucher’s Vertumnus and 
Pomona. $129,000

Henry E. Huntington Library & Art Gallery, 
San Marino, California. For training and treatment 
related to Thomas Gainsborough’s The Blue Boy. 
$150,000

The National Gallery, London, United Kingdom. 
For training and treatment related to Anthony van 
Dyck’s Equestrian Portrait of Charles I. £70,800 

Statens Historiska Museer, Stockholm, Sweden. For 
a training institute on canvas paintings conservation 
and treatment of two paintings at Skokloster Castle in 
Skokloster, Sweden. 1,130,000 kr

University of Glasgow, United Kingdom. For 
training, treatment, and workshops related to 
paintings in the Hunterian Art Gallery and the 
National Galleries of Scotland’s collections. 
£115,000

Yale University, New Haven, Connecticut. For 
an international symposium on the conservation 
of canvas paintings led by the Institute for the 
Preservation of Cultural Heritage. $212,000

Keeping It Modern

Building on the Foundation’s longstanding support 
for architectural conservation, this international grant 
initiative is helping to preserve significant 20th-century 
architecture through funding for model projects.

The Association for Preservation Technology 
International Inc., Springfield, Illinois. For 
conservation planning and stainless steel research 
for Eero Saarinen’s Gateway Arch in St. Louis, 
Missouri. $180,000

Foundation Cultural Heritage without Borders, 
Sarajevo, Bosnia and Herzegovina. For the 
preparation of a conservation management plan for 
Boris Magaš, Edo Šmidihen, and Radovan Horvat’s 
History Museum of Bosnia and Herzegovina in 
Sarajevo. $130,000

Georgian National Committee of the Blue Shield, 
Tbilisi, Georgia. For research and the preparation 
of a conservation management plan for Vladimir 
Aleksi-Meskhishvili and Germane Gudushauri’s 
Chess Palace and Alpine Club in Tbilisi, Republic 
of Georgia. $134,000 

The Queen’s University of Belfast, United 
Kingdom. For the preparation of a conservation 
management plan for Peter Doyle and Mary Doyle’s 
St. Brendan’s Community School in Birr, Ireland. 
€124,000

Salk Institute for Biological Studies, La Jolla, 
California. For the conservation of the concrete 
faÇade at Louis I. Kahn’s Salk Institute of Biological 
Studies in La Jolla, California. $200,000
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Technische Universiteit Delft, Netherlands. For 
research and the preparation of a conservation 
management plan for Johannes van den Broek and 
Jaap Bakema’s Aula Building at the Technische 
Universiteit Delft in the Netherlands. €146,000

Twentieth Century Society, London, United 
Kingdom. For two convenings of architectural 
conservation professionals. £160,000

United Nations Educational, Scientific, and 
Cultural Organization (UNESCO), Paris, France. 
For the preparation of a conservation management 
plan for Oscar Niemeyer’s Rashid Karami 
International Fair in Tripoli, Lebanon. $225,000

Università degli Studi di Roma “La Sapienza,” 
Rome, Italy. For research and conservation planning 
for Gio Ponti’s School of Mathematics at the 
Università degli Studi di Roma “La Sapienza” in 
Rome, Italy. $180,000

Università degli Studi di Urbino Carlo Bo, Italy. 
For seismic research and planning for the Giancarlo 
De Carlo buildings at the Università degli Studi di 
Urbino Carlo Bo in Italy. $100,000

University of Leicester, United Kingdom. For 
research and the preparation of a conservation 
management plan for James Stirling and James 
Gowan’s Engineering Building at the University of 
Leicester in England. £85,000

MOSAIKON

This joint initiative among the Getty Foundation, the 
Getty Conservation Institute, the International Centre 
for the Study of the Preservation and Restoration of 
Cultural Property, and the International Committee 
for the Conservation of Mosaics is improving the 
preservation and care of ancient mosaics in the 
Mediterranean region, both in museums and at 
archaeological sites.

CCA - Centro di Conservazione Archeologica 
SRL, Rome, Italy. For an advanced training course 
for mosaics restorers from North Africa and the 
Middle East. $245,000

CICRP, Marseille, France. For a mosaics 
conservation training program in Tipasa, Algeria. 
€15,000

Fondazione Internazionale per la Conservazione 
del Mosaico, Belmonte in Sabina, Italy. For a 
convening of regional MOSAIKON stakeholders. 
€160,000

International Centre for the Study of the 
Preservation and Restoration of Cultural 
Property, Rome, Italy. For participants to attend a 
mosaics conservation training program in Byblos, 
Lebanon. €29,700

International Centre for the Study of the 
Preservation and Restoration of Cultural 
Property, Rome, Italy. For a mosaics training 
course in Tipasa, Algeria, and for equipment for 
conservation workshops in Algeria and Lebanon. 
€82,800

Panel Paintings

This initiative focuses on training the next generation 
of conservators of paintings on wood panels through 
treatment of some of the most important works 
of art in European and North American museum 
collections.

Opificio delle Pietre Dure, Florence, Italy. For the 
translation and publication of two key texts related 
to research on Giotto di Bondone’s Peruzzi Chapel 
and the conservation of Giorgio Vasari’s Last Supper. 
€65,000

PROFESSIONAL DEVELOPMENT

Multicultural Undergraduate Internships

To increase staff diversity in museums and visual 
arts organizations in Los Angeles County, the Getty 
provides summer internships for undergraduates of 
culturally diverse backgrounds. In addition to the 99 
interns hosted by the following organizations in 2018, 
there were 24 interns who received grants of $5,500 
each in various departments at the Getty.

American Museum of Ceramic Art, Pomona, 
California. $6,000

Angels Gate Cultural Center, Inc., San Pedro, 
California. $6,000

Armand Hammer Museum of Art and Cultural 
Center, Inc., Los Angeles, California. $12,000

Armory Center for the Arts, Pasadena, California. 
$13,500

Art Center College of Design, Pasadena, 
California. $6,000

Artlab21 Foundation, El Segundo, California. 
$7,500

Arts and Services for Disabled, Inc., Long Beach, 
California. $6,000

Autry Museum of the American West,  
Los Angeles, California. $18,000

The Broad, Los Angeles, California. $12,000

California Institute of the Arts, Valencia. $12,000

California State Parks, Will Rogers State Historic 
Park, Los Angeles. $6,000

California State University Long Beach Research 
Foundation, University Art Museum. $12,000

Center for the Study of Political Graphics, Culver 
City, California. $13,500

City of Los Angeles, California. $18,000

Craft and Folk Art Museum Incorporating the 
Egg and the Eye, Los Angeles, California. $6,000

Craft in America, Inc., Los Angeles, California. 
$6,000

18th Street Arts Complex, Santa Monica, 
California. $6,000

El Pueblo Park Association, Los Angeles, 
California. $6,000

Friends of the Chinese American Museum,  
Los Angeles, California. $13,500

HeArt Project, Los Angeles, California. $6,000

Henry E. Huntington Library & Art Gallery,  
San Marino, California. $6,000

Historic Italian Hall Foundation, Los Angeles, 
California. $6,000

Immaculate Heart Community, Los Angeles, 
California. $6,000

Inner-City Arts, Los Angeles, California. $12,000

Japanese American Cultural and Community 
Center, Los Angeles, California. $6,000

Japanese American National Museum,  
Los Angeles, California. $12,000

La Plaza de Cultura y Artes Foundation,  
Los Angeles, California. $12,000

The Learning Centers at Fairplex, Pomona, 
California. $7,500

Library Foundation of Los Angeles, California. 
$6,000

Los Angeles Conservancy, California. $12,000

Los Angeles Contemporary Exhibitions, Inc., 
California. $12,000

Los Angeles County Museum of Natural History 
Foundation, California. $12,000

MAK Center for Art and Architecture, West 
Hollywood, California. $6,000

Mistake Room, Los Angeles, California. $6,000

Museum Associates, Los Angeles County Museum 
of Art, California. $19,500

Museum of Contemporary Art, Los Angeles, 
California. $6,000

Museum of Jurassic Technology, Culver City, 
California. $6,000

Museum of Latin American Art, Long Beach, 
California. $6,000

Otis College of Art and Design, Los Angeles, 
California. $12,000

P.S. ARTS, Los Angeles, California. $6,000

Pasadena Heritage, California. $6,000
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Pasadena Museum of California Art. $6,000

Pepperdine University, Frederick R. Weisman 
Museum of Art, Malibu, California. $6,000

Petersen Automotive Museum Foundation,  
Los Angeles, California. $6,000

Plaza de la Raza, Inc., Los Angeles, California. 
$6,000

Pomona College Museum of Art, Claremont, 
California. $6,000

Public Corporation for the Arts of the City of 
Long Beach, California. $6,000

Rancho Los Cerritos Foundation, Long Beach, 
California. $6,000

Rancho Santa Ana Botanic Garden, Claremont, 
California. $6,000

Regents of the University of California, Fowler 
Museum at UCLA, Los Angeles. $19,500

Regents of the University of California, UCLA 
Chicano Studies Research Center, Los Angeles. 
$6,000

Ryman Carroll Foundation, Los Angeles, 
California. $12,000

Santa Cecilia Opera and Orchestra Association, 
Los Angeles, California. $6,000

Santa Monica Museum of Art, Los Angeles, 
California. $12,000

Scripps College, Ruth Chandler Williamson 
Gallery, Claremont, California. $18,000

Self-Help Graphics and Arts, Inc., Los Angeles, 
California. $13,500

Skirball Cultural Center, Los Angeles, California. 
$18,000

Social and Public Art Resource Center, Venice, 
California. $6,000

St. Elmo Village, Los Angeles, California. $6,000

Tierra del Sol Foundation, First Street Gallery  
Art Center, Claremont, California. $6,000

Turnaround Arts California, Los Angeles. $6,000

University of Southern California, USC Pacific 
Asia Museum, Pasadena. $12,000

Velaslavasay Panorama, Los Angeles, California. 
$6,000

Venice Arts, California. $12,000

The Vincent Price Art Museum Foundation, 
Monterey Park, California. $12,000

Visual Communications Media, Los Angeles, 
California. $6,000

Women’s Center for Creative Work, Los Angeles, 
California. $6,000

Los Angeles County Arts Commission, California. 
For educational programming related to the 2018 
Arts Internship Program. $60,000

Graduate Internships

Graduate Internships at the Getty support full-time 
positions for students who intend to pursue careers in 
fields related to the visual arts. 

Catherine Barth, Emory University, Atlanta, 
Georgia. $21,769

Veronica Biolcati, Università di Bologna, Italy. 
$31,000

Cindy Calbimonte, Universidade do Minho,  
Braga, Portugal. $31,000

Elisa Contreras Cigales, Queen’s University, 
Kingston, Canada. $31,000

Maeve Coudrelle, Temple University, Philadelphia, 
Pennsylvania. $21,769

Nguyen Khanh Trang Dang, University of British 
Columbia, Vancouver, Canada. $31,000

Megan DiNoia, New York University. $31,000

Laura diZerega, University of California, Santa 
Barbara. $31,000

Lindsay Dupertuis, University of Maryland, 
College Park. $21,769

Gina Eichmüller, Hochschule für Technik  
und Wirtschaft Berlin, Germany. $31,000

Sara Frier, Yale University, New Haven, 
Connecticut. $21,769

Lindsey Gant, University of California,  
Los Angeles. $31,000

Debora Gobbo, Università di Bologna, Italy. 
$31,000

Melina Gooray, University of California, Santa 
Barbara. $21,769

Natalie Haddad, University of California,  
San Diego. $31,000

Lily Hoffman, George Washington University, 
Washington, DC. $21,769

Leandro Huerto, Goldsmiths, University of 
London, United Kingdom. $21,769

Katarzyna Kowalska, Academy of Fine Arts  
in Warsaw, Poland. $31,000

Alina Kozlovski, University of Cambridge, United 
Kingdom. $21,769

Sophia McCabe, University of California, Santa 
Barbara. $31,000

Kristen Munchheimer, Hochschule Anhalt, 
Dessau, Germany. $31,000

Maeve O’Donnell, Courtauld Institute of Art, 
London, United Kingdom. $21,769

Jasmin Oertel, National Chengchi University, 
Taipei, Taiwan. $21,769

Jorge Otero, Sheffield Hallam University, United 
Kingdom. $31,000

Athina Pavlidou, Aristotle University of 
Thessaloniki, Greece. $21,769

Allison Ransom, Hunter College, City University 
of New York. $31,000

Andrew Reyes-Burkholder, University of Illinois, 
Chicago. $21,769

Justine Rinnooy Kan, Universiteit Utrecht, 
Netherlands. $21,769

Abigail Robertson, University of New Mexico, 
Albuquerque. $31,000

Alina Samsonija, Heinrich-Heine-Universität 
Düsseldorf, Germany. $31,000

Alexandra Schneider, University of Oregon, 
Eugene. $21,769

Alexandra Sommer, Ruhr-Universität Bochum, 
Germany. $31,000

Maria Valenzuela Hurtado, San Francisco State 
University, California. $21,769

Connecting Professionals/Sharing Expertise

These grants to national and international professional 
organizations that serve museums and the fields of 
art history and conservation have allowed interns and 
colleagues from underserved areas to participate in 
annual conferences and professional exchanges.

AAMC Foundation, New York. For alumni of the 
Getty’s Multicultural Undergraduate Internship 
program and emerging curators from Pacific 
Standard Time: LA/LA exhibitions to attend the 
2018 Annual Conference of the Association of Art 
Museum Curators in Montréal, Canada. $44,000

American Association of Museums, Arlington, 
Virginia. For art museum professionals from 
countries with emerging economies to attend 
the 2018 Annual Meeting in Phoenix, Arizona. 
$100,000
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The Association for Preservation Technology 
International Inc., Springfield, Illinois. For 
participants from Latin America to attend the 2018 
Annual Conference in Buffalo, New York. $69,500

Association of Art Museum Directors 
Educational Foundation, Inc., New York. For the 
2018 Advanced Provenance Research Workshop in 
Washington, DC. $25,000

California Association of Museums, Santa Cruz. 
For Getty Multicultural Undergraduate Internship 
alumni to attend the 2018 annual conference in 
Palm Springs. $25,500

College Art Association of America, Inc., New 
York. For the CAA-Getty International Program to 
enable participants from underrepresented countries 
to attend the 2019 Annual Conference in New 
York. $135,000

Comité Internacional de Museos y Colecciones 
de Arte Moderno – CIMAM, Barcelona, Spain. 
For participants from countries with emerging 
economies to attend the 2018 Annual Conference 
in Stockholm, Sweden. €40,000

Foundation of the American Institute for 
Conservation of Historic and Artistic Works Inc., 
Washington, DC. For conservation professionals 
from Latin America and the Caribbean to attend the 
American Institute for Conservation’s 47th Annual 
Meeting in Uncasville, Connecticut. $75,000

The International Institute for Conservation 
of Historic and Artistic Works, London, United 
Kingdom. For participants from countries with 
emerging economies to attend the International 
Institute for Conservation’s 27th International 
Congress in Turin, Italy. £53,000

RESIDENTIAL SCHOLARS AND FELLOWS 
AT THE GETTY

The following residential grants were administered 
by the Foundation on behalf of the Getty Research 
Institute, Getty Conservation Institute, Getty 
Museum, and the J. Paul Getty Trust.

Getty Rothschild Fellow

Tessa Murdoch, Independent Scholar,  
United Kingdom

Getty Research Institute

Getty Scholars

Renée Ater, University of Maryland, College Park. 
$17,200

Matthew Canepa, University of California, Irvine. 
$17,200

Savino di Lernia, Università degli Studi di Roma 
“La Sapienza,” Rome, Italy. $17,200

Edward Dimendberg, University of California, 
Irvine. $42,000

Darby English, University of Chicago, Illinois. 
$65,000

Hal Foster, Princeton University, New Jersey. 
$17,200

Zsuzsanna Gulacsi, Northern Arizona University, 
Flagstaff. $17,200

Stefan Hauser, Universität Konstanz, Germany. 
$17,200

Guolong Lai, University of Florida, Gainesville. 
$65,000

Mogens Larsen, Københavns Universitet, 
Denmark. $42,000

Kathleen Lynch, University of Cincinnati, Ohio. 
$17,200

Margaret Root, University of Michigan,  
Ann Arbor. $17,200

Jason Schlude, College of Saint Benedict and Saint 
John’s University, Collegeville, Minnesota. $17,200

Henner von Hesberg, Deutsches Archäologisches 
Institut, Berlin, Germany. $17,200

Stanislaus von Moos, Universität Zürich, 
Switzerland. $17,200

Mara Wade, University of Illinois at Urbana-
Champaign. $17,200

Jung-Ah Woo, Pohang University of Science and 
Technology, South Korea. $65,000

Antigoni Zournatzi, National Hellenic Research 
Foundation, Athens, Greece. $17,200

Connecting Art Histories Guest Scholars 

The individuals below were invited as guest scholars 
by the Getty Research Institute as part of the 
Foundation’s Connecting Art Histories initiative.

Celia Ghyka, “Ion Mincu” University of 
Architecture and Urbanism, Bucharest, Romania. 
$17,200

Nicolás Kwiatkowski, Universidad de General San 
Martín and Consejo Nacional de Investigaciones 
Científicas y Técnicas (CONICET), Buenos Aires, 
Argentina. $17,200

Michalis Olympios, University of Cyprus, Nicosia. 
$17,200

Kavita Singh (Artist-in-Residence), Jawaharlal 
Nehru University, New Delhi, India. $17,200

Guest Scholars

Theaster Gates (Artist-in-Residence), Independent 
Scholar, Chicago, Illinois. $65,000

Robert Rollinger, Universität Innsbruck, Austria. 
$42,000

Karl Schlögel, Independent Scholar, Berlin, 
Germany. $17,200

Avinoam Shalem, Columbia University, New York. 
$17,200

Residential Postdoctoral Fellowships 

Nikolas Drosos, Independent Scholar, Toronto, 
Canada. $30,000

Raino Isto, University of Maryland, College Park. 
$25,000

Elizabeth Kassler-Taub, Case Western Reserve 
University, Cleveland, Ohio. $30,000

Morgan Ng, Harvard University, Cambridge, 
Massachusetts. $30,000

Inderbir Riar, Carleton University, Ottawa, 
Canada. $30,000

Residential Predoctoral Fellowships 

Cristobal Jacome-Moreno, University of Texas at 
Austin. $25,000

Samuel Omans, New York University. $25,000

Library Research Grants

Residence periods for the following grants vary based 
on research needs.

Ioanna Angelidou, Yale University, New Haven, 
Connecticut. $3,000

Gabriel Batalla-Lagleyre, Université de Bourgogne, 
Dijon, France. $3,000

John Benson, Universiteit Leiden, Netherlands. 
$1,500

Giacomo Biagi, Scuola Normale Superiore of Pisa, 
Italy. $3,000

78 79



Becky Bivens, University of Illinois at Chicago. 
$1,500

Roberto Brodsky, Georgetown University, 
Washington, DC. $1,500

Charlotte Bruns, Technische Universität Chemnitz, 
Germany. $3,000

Ozge Calafato, New York University, Abu Dhabi, 
United Arab Emirates. $3,000

Ludovico Centis, Independent Scholar, Latisana, 
Italy. $3,000

Antonella Chiodo, Independent Scholar, Cigliano, 
Italy. $3,000

Alexis Cohen, E.R.A. Architects, Toronto, Canada. 
$1,500

Sarah Cowan, University of California, Berkeley. 
$1,500

Caroline Culp, Stanford University, California. 
$800

Clara Deshayes-Labelle, École Pratique des Hautes 
Études, Paris, France. $3,000

Natalie Dupecher, Princeton University, New 
Jersey. $1,500

Hugh Eakin, Independent Scholar, Sunnyside, New 
York. $1,500

Samuel Ewing, Harvard University, Cambridge, 
Massachusetts. $1,500

Sheila Foster, University of Rochester, New York. 
$1,500

Camilla Froio, Università degli Studi di Firenze, 
Italy. $1,700

Brinda Gaitonde Nayak, Independent Scholar, 
Fairfax, Virginia. $1,500

Ralph Ghoche, Barnard College, New York. $1,500

Hanne Graversen, University of Chicago, Illinois. 
$1,500

Cordula Grewe, Indiana University, Bloomington. 
$1,500

Silvia Groaz, École Polytechnique Fédérale de 
Lausanne, Switzerland. $1,500

Maya Harakawa, City University of New York. 
$1,500

Sonsoles Hernandez-Barbosa, Universitat de les 
Illes Balears, Palma, Spain. $3,000

Asimina Kaniari, Athens School of Fine Arts, 
Greece. $3,000

Louis Kaplan, University of Toronto, Canada. 
$1,500

Krista Kodres, Estonian Academy of Art, Tallinn. 
$3,000

Norma Ladewig, Freie Universität Berlin, Germany. 
$3,000

Justinne Lake Jedzinak, Bryn Mawr College, 
Pennsylvania. $1,500

Guillaume Leingre, Institut Français de la Mode, 
Paris, France. $3,000

Lina Malfona, Università di Pisa, Italy. $3,000

Kaja Marczewska, University of Westminster, 
London, United Kingdom. $3,000

Jordan Mintz, Tulane University, New Orleans, 
Louisiana. $1,500

Julia Neal, University of Texas at Austin. $2,800

Benjamin O’Sullivan, Dublin Institute of 
Technology, Ireland. $3,000

Amy Parrish, University of Nottingham, United 
Kingdom. $3,000

Benjamin Piekut, Cornell University, Ithaca, New 
York. $1,500

Michela Sacchetto, Université Catholique de 
Louvain, Belgium. $3,000

Nicholas Sawicki, Lehigh University, Bethlehem, 
Pennsylvania. $1,500

William Schwaller, Temple University, 
Philadelphia, Pennsylvania. $1,500

Stephanie Schwartz, University College London, 
United Kingdom. $3,000

Muriel Verbeeck, Université de Liège, Belgium; 
ESA Saint-Luc de Liège, Belgium. $3,000

Robert Wellington, Australian National University, 
Canberra. $3,000

Thekla Zell, ZERO Foundation, Dusseldorf, 
Germany; Christian-Albrechts-Universität zu Kiel, 
Germany. $3,000

Getty Conservation Institute

Conservation Guest Scholars 

Darius Arya, American Institute for Roman 
Culture, Rome, Italy. $7,677

Jonathan Ashley-Smith, Independent Scholar, 
Cambridge, United Kingdom. $9,597

Nancy Bell, The National Archives, Kew, and 
Visiting Researcher, Northumbria University, 
Newcastle upon Tyne, United Kingdom. $9,450

Giancarlo Buzzanca, Ministry of Cultural Heritage 
and Activities and Tourism, Rome, Italy. $9,597

Stephen Farneth, Architectural Resources Group, 
San Francisco, California. $9,450

Olga Gago Muñiz, Santiago Cathedral Foundation, 
Santiago de Compostela, Spain. $9,397

Stavroula Golfomitsou, University of Gothenburg, 
Sweden. $9,450

Mario Santana Quintero, Carleton University, 
Ottawa, Canada. $9,597

J. Paul Getty Museum

Guest Scholars

David Bourgarit, Centre de Recherche et de 
Restauration des Musées de France, Paris. $7,730

Rika Burnham, The Frick Collection, New York. 
$9,397 

Ada Labriola, Independent Scholar and Curator, 
Florence, Italy. $9,397

Sandra Phillips, San Francisco Museum of Modern 
Art, California. $9,597

Ruven Pillay, Centre de Recherche et de 
Restauration des Musées de France, Paris. $7,730

Rubina Raja, Aarhus University, Denmark. $7,730

Harriet Stratis, Independent Scholar, Chicago, 
Illinois. $9,450

Catherine Whistler, University of Oxford, United 
Kingdom. $9,450

SPECIAL PROJECTS

American Academy of Arts and Sciences, 
Cambridge, Massachusetts. To convene a national 
Commission on the Arts. $250,000

Inner-City Arts, Los Angeles, California. For visual 
arts programs. $7,500

MATCHING GIFTS 

Trustee and employee matching gifts (192). $629,039
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J. Paul Getty Museum

Opened at the Getty Center between July 1, 2017,  
and June 30, 2018. 

EXHIBITIONS

Happy Birthday, Mr. Hockney
Self-Portraits: June 27–November 26, 2017
Photographs: July 18–November 26, 2017
David Hockney is considered one of the most 
important British artists of the 20th century. His work 
demonstrates an enduring curiosity about technique and 
a distinctive, playful style. To celebrate his 80th birthday, 
this focused two-part exhibition included self-portraits 
made over the past 65 years and key photographs from 
the 1980s that investigate time and perspective. 

Featuring the iconic Pearblossom Hwy., 11-18th April 
1986, #2, the photographs explored Hockney’s novel 
Polaroid composites and photo collages. His self-
portraits, including prints, paintings, photographs, 
and iPad drawings, revealed his flamboyant fashion 
sense and reactions to aging.

For their support of the exhibition, the Getty Museum 
acknowledges and thanks Arlene Schnitzer and Jordan 
Schnitzer, Directors of The Harold & Arlene Schnitzer 
CARE Foundation.

Golden Kingdoms: Luxury and Legacy in the 
Ancient Americas
September 16, 2017–January 28, 2018
Golden Kingdoms, a major international loan 
exhibition featuring more than 300 masterpieces, 
traced the development of luxury arts in the Americas 
from about 1000 BC to the arrival of Europeans in 
the early 16th century. Recent investigation into the 
historical, cultural, social, and political conditions 
under which such works were produced and circulated 
has led to new ways of thinking about materials, 
luxury, and the visual arts from a global perspective. 

The exhibition was co-organized by the J. Paul Getty 
Museum, the Getty Research Institute, and the 
Metropolitan Museum of Art. 
 
This exhibition was part of Pacific Standard Time: LA/
LA, a far reaching and ambitious exploration of Latin 
American and Latino art in dialogue with Los Angeles, 
which took place from September 2017 through 
January 2018 at more than 70 cultural institutions 
across Southern California. Pacific Standard Time was 
an initiative of the Getty. The presenting sponsor was 
Bank of America.

Photography in Argentina, 1850–2010:  
Contradiction and Continuity
September 16, 2017–January 28, 2018
From its independence in 1810 until the economic 
crisis of 2001, Argentina was perceived as a modern 
country with a powerful economic system, a strong 
middle class, a large European-immigrant population, 
and an almost nonexistent indigenous culture. This 
perception differs greatly from the way that other 
Latin American countries have been viewed, and 
underlines the difference between Argentina’s colonial 
and postcolonial process and those of its neighbors. 
Comprising 300 works by 60 artists, this exhibition 
examined crucial periods and aesthetic movements in 
which photography had a critical role, producing—
and, at times, dismantling—national constructions, 
utopian visions, and avant-garde artistic trends. The 
exhibition traveled to Fundación Proa in Buenos 
Aires, where it was presented April 21–July 15, 2018.

Exhibitions and Acquisitions

This exhibition was part of Pacific Standard Time: LA/
LA, a far reaching and ambitious exploration of Latin 
American and Latino art in dialogue with Los Angeles, 
which took place from September 2017 through 
January 2018 at more than 70 cultural institutions 
across Southern California. Pacific Standard Time was 
an initiative of the Getty. The presenting sponsor was 
Bank of America.

Making Art Concrete: Works from Argentina and 
Brazil in the Colección Patricia Phelps de Cisneros
September 16, 2017–February 11, 2018
Combining art historical and scientific analyses, 
experts from the Getty Conservation Institute and 
Getty Research Institute collaborated with the 
Colección Patricia Phelps de Cisneros to examine the 
formal strategies and material choices of avant-garde 
painters and sculptors associated with the Concrete 
art movement in Argentina and Brazil. These works 
of geometric abstraction, created between 1946 and 
1962, were presented alongside information on the 
way artists pioneered new techniques and materials. 
 
This exhibition was part of Pacific Standard Time: LA/
LA, a far reaching and ambitious exploration of Latin 
American and Latino art in dialogue with Los Angeles, 
which took place from September 2017 through 
January 2018 at more than 70 cultural institutions 
across Southern California. Pacific Standard Time was 
an initiative of the Getty. The presenting sponsor was 
Bank of America.

Sacred Landscapes:  
Nature in Renaissance Manuscripts
October 10, 2017–January 7, 2018

God is living, being, spirit, all verdant being, all 
creativity –Hildegard of Bingen 

In Renaissance Europe, many people looked to 
nature for spiritual inspiration and to guide their 
contemplation of the divine. In manuscripts created 
for personal or communal devotion, elements of 
nature—such as rocks, trees, flowers, waterways, 
mountains, and even the atmosphere—add layers of 
meaning to the illuminations, which were painted 
with careful observation of every minute detail. These 
landscapes remind readers to appreciate, and respect, 
the wonder of creation.

Giovanni Bellini: Landscapes of Faith  
in Renaissance Venice
October 10, 2017–January 14, 2018
Giovanni Bellini’s evocative landscapes are as much 
the protagonists of his paintings as are the religious 
subjects that dominated 15th-century Italian 
art. One of the most influential painters of the 
Renaissance, he worked in and around Venice, and 
while his landscapes are highly metaphorical, they also 
accurately reflect the region’s topography and natural 
light. Created for sophisticated patrons, Bellini’s 
works present characters and symbols from familiar 
sacred stories, set in a dimension of reality and lived 
experience to a degree unprecedented in the history of 
Italian painting.

Generous support for this exhibition was provided by 
John J. Studzinski CBE, Maria Hummer-Tuttle and 
Robert Holmes Tuttle, and the J. Paul Getty Museum 
Paintings Council. 

Additional support came from Álvaro Saieh and  
Fabrizio Moretti.
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Caravaggio: Masterpieces from  
the Galleria Borghese
November 21, 2017–February 21, 2018
Michelangelo Merisi, better known as Caravaggio 
(Italian, 1571–1610), forged a new path in the history 
of European painting. His bold, naturalistic style, 
which emphasized the common humanity of the 
protagonists in his works, was both highly admired 
and highly controversial among his contemporaries. 
The Galleria Borghese in Rome houses six paintings 
by Caravaggio, the largest gathering of his works 
in a single collection. This exhibition offered a rare 
opportunity to experience three masterpieces from 
this renowned museum, and to gain insight into three 
crucial stages in Caravaggio’s short but intense career.

This exhibition celebrated the launch of the 
Caravaggio Research Institute, an international 
project on the artist originating from the collection 
of the Galleria Borghese. The Institute, supported by 
Fendi Roma, is dedicated to furthering knowledge 
and advancing our understanding of Caravaggio and 
his work through collaborations with museums and 
institutions worldwide, and the establishment of a 
digital platform to provide information and support 
new research.

Caravaggio was supported by an indemnity from the 
Federal Council on the Arts and the Humanities. It 
was also generously supported by Elizabeth and Bruce 
Dunlevie, Ambassador and Mrs. Ronald S. Lauder, 
Elizabeth and Mark S. Siegel, and Ambassador and 
Mrs. Ronald P. Spogli.

Additional support came from FENDI.

Finding Form
December 12, 2017–February 11, 2018
Line by line and layer by layer, artists conjure 
three-dimensional worlds from two-dimensional 
sheets of paper. Selecting from an array of media 
and techniques—hatched ink lines, varying 
densities of wash, white-chalk highlights—they 
generate form, likeness, and depth to create an 
arresting sense of presence. This exhibition featured 
works from the 1500s to the 1800s, all from the 
Getty Museum’s collection.

Robert Polidori: 20 Photographs  
of the Getty Museum, 1997
December 12, 2017–May 6, 2018
Photographer Robert Polidori, known for his images 
of architecture and human habitats, created a series of 
images of the Getty Center shortly before the opening 
of the multipurpose complex in 1997. As the Center 
celebrated its 20th anniversary, this exhibition featured 
behind-the-scenes views of the building and galleries 
as objects from J. Paul Getty’s painting, sculpture, and 
decorative arts collections were being installed in the 
Museum for the first time.

Pastels in Pieces
January 16–July 29, 2018
When 18th-century pastellists competed with oil 
painters for portrait commissions, they faced a 
challenge. Paper was manufactured in small sheets; 
so to create pastel pictures as large as oil paintings on 
canvas, artists had to join together multiple sheets 
of paper. Disguising seams led to new techniques 
and opportunities for image manipulation. This 
installation, which paired each pastel with a map of its 
constituent sheets, encouraged visitors to consider how 
these works were created.

Michelangelo to Degas: Major New Acquisitions
January 17–April 22, 2018
The Getty Museum recently made one of the most 
significant acquisitions in its history: 16 drawings and 
a painting from a private collection. The group features 
works by many of the most celebrated draftsmen in 
the history of European art, including Michelangelo, 
Andrea del Sarto, Domenico Tiepolo, Goya, and 
Degas. The exhibition of these newly acquired works 
came as the Museum celebrated 20 years since the 
opening of the Getty Center.

A Queen’s Treasure from Versailles: Marie-
Antoinette’s Japanese Lacquer
January 23, 2018–January 6, 2019
This exhibition showcased Japanese lacquer from the 
private collection of the French queen Marie-Antoinette. 
Her collection of small lacquer boxes was one of the 
finest in Europe, and she considered it to be among her 
most cherished possessions. The elaborate works revealed 
the queen’s personal taste and demonstrated the high 
level of achievement attained by Japanese lacquer artists 
during the 17th and 18th centuries.

The loan of the boxes was part of an artistic exchange 
between the J. Paul Getty Museum and Versailles, 
where an important desk made for Louis XVI from the 
Museum’s collection is currently on long-term loan.

Outcasts: Prejudice and Persecution  
in the Medieval World
January 30–April 8, 2018
Medieval manuscripts preserve stories of romance, 
faith, and knowledge, but their luxurious 
illuminations can reveal hidden prejudices as well. 
Typically created for the privileged classes, such books 
nevertheless provide glimpses of the marginalized and 
powerless, reflecting their tenuous places in society. 
Attitudes toward Jews and Muslims, the poor, those 
perceived as sexual or gender deviants, and the peoples 
beyond European borders can be discerned through 
caricature and polemical imagery, as well as through 
marks of erasure and censorship. For today’s viewer, 
the vivid images and pervasive subtexts in illuminated 
manuscripts can serve as stark reminders of the power 
of rhetoric and the danger of prejudice.

Paper Promises: Early American Photography
February 27–May 27, 2018
This exhibition explored the formative years of 
photography in 19th-century America. Featuring 
rare photographs and negatives as well as iconic 
images from the Gold Rush and Civil War, it 
traced early experimentation with photography on 
paper. The show also revealed how photographic 
reproduction helped shape perceptions of the United 
States during a critical period of political tension 
and territorial expansion.
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Cut! Paper Play in Contemporary Photography
February 27–May 27, 2018
Many photographers working today use paper in 
unique and innovative ways. Some create paper 
models with images gleaned from current events, 
popular magazines, or the Internet for the express 
purpose of photographing them. Others cut, layer, 
fold, and assemble representational photographs to 
introduce tactile or narrative elements. This exhibition 
featured works by Thomas Demand, Christiane 
Feser, Daniel Gordon, Soo Kim, Matt Lipps, and 
Christopher Russell.

Rembrandt and the Inspiration of India
March 13–June 24, 2018
In an intriguing moment late in his career, Rembrandt 
created a series of unusually meticulous drawings 
depicting emperors and courtiers from Mughal 
India. This exhibition explored the Dutch master’s 
careful studies of imperial Mughal portraiture and 
placed them within a broader circuit of cross-cultural 
exchanges. By juxtaposing Rembrandt’s drawings with 
Indian paintings of similar compositions—and pairing 

Mughal artworks with European prints that inspired 
them—fascinating stories unfolded about the flow of 
art and ideas across time and oceans.

This exhibition was generously supported by City 
National Bank, with additional support from Maria 
Hummer-Tuttle and Robert Holmes Tuttle.

Beyond the Nile: Egypt and the Classical World
March 27–September 9, 2018
This major exhibition explored the artistic interplay 
between the three great cultures of Egypt, Greece, and 
Rome from about 2000 BC to AD 300. Highlights 
included finely crafted vessels sent by Egypt’s pharaohs 
to Crete and Mycenae, Egyptian statues that served 
as inspiration for the first Greek sculptors, striking 
portraits blending Egyptian and Classical styles, and 
luxurious objects made for wealthy Romans obsessed 
with all things Egyptian.

Palmyra: Loss and Remembrance
April 18, 2018–May 27, 2019
Between the first and third centuries AD, the 
inhabitants of Palmyra, an ancient Syrian caravan 
city at the crossroads between the Roman and the 
Parthian empires, embellished their tombs with 
distinctive funerary portraits. These vivid likenesses 
of finely dressed men, women, and children, often 
accompanied by inscriptions naming local families, 
illuminate cultural exchanges taking place in the 
eastern Mediterranean. This installation presented 
sculpture from the collections of the Ny Carlsberg 
Glyptotek in Copenhagen on long-term loan to the 
Getty alongside historical engravings and photographs 
from the Getty Research Institute.

This exhibition was generously supported by Elizabeth 
and Bruce Dunlevie.

Jeff Koons, Play-Doh, 1994–2014. Polychromed aluminum. 
Collection of the artist. © Jeff Koons

Plato in L.A.: Contemporary Artists’ Visions
April 18–September 3, 2018
Plato is one of the founding figures of Western 
civilization. His legacy encompasses ethics, politics, 
theology, and poetics. In this exhibition at the Getty 
Villa, a museum exploring Classical art and culture, 
some of today’s most celebrated artists considered 
Plato’s impact on the contemporary world. In the 
form of sculptures, paintings, drawings, and large-scale 
installations, they responded to his contribution to 
philosophy—from defining the ideal to understanding 
the human condition—while fostering the ultimate 
Platonic experience: contemplation.

This exhibition was supported by Christie’s with 
additional support from the Broad Art Foundation 
and Dallas Price and Bob Van Breda.

The display of Play‐Doh by Jeff Koons was made 
possible by support from Gagosian.

Special thanks to our hospitality partner Casa del Mar.

Pathways to Paradise: Medieval India and Europe
May 1–August 5, 2018
The pages of medieval manuscripts reveal a dynamically 
interconnected world filled with real and imagined ideas 
about foreign peoples and places. Buddhists, Muslims, 
and Christians living across Europe and Asia conceived 
paradise as a place of perfect harmony, but the path for 
locating such a site or achieving this state of mind varied 
between these religions. By exploring the terrestrial and 
celestial realms, this exhibition highlighted the spiritual 
motivations for creating and owning portable and 
devotional artworks.

In Focus: Expressions
May 22–October 28, 2018
The human face has been the subject of fascination 
for photographers since the medium’s inception. This 
exhibition included posed portraits, physiognomic 
studies, anonymous snapshots, and unsuspecting 
countenances caught by the camera’s eye, offering a 
close-up look at the range of human stories that facial 
expressions—and photographs—can tell.

Gallery view with Issey Miyake’s Woman’s Coat, “Seashell” (1985) 
in the foreground, from the Los Angeles County Museum of Art

Icons of Style: A Century of Fashion Photography, 
1911–2011
June 26–October 21, 2018
This exhibition surveyed the rich and varied history 
of modern fashion photography, exploring the ways 
in which photographers whose careers have been 
closely associated with the industry have shaped 
evolving notions of style and beauty. Drawn from 
the Getty Museum’s permanent collection and 
supplemented by loans from private and public 
sources, Icons of Style featured more than 200 
photographs presented alongside a selection of 
costumes, illustrations, magazine covers, videos, and 
advertisements. 

The exhibition will travel to the Museum of Fine 
Arts, Houston, where it will be on view from June–
September, 2019.

The exhibition was generously supported by  
Arlene Schnitzer, Jordan Schnitzer, and the Harold 
& Arlene Schnitzer CARE Foundation.
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ACQUISITIONS

The J. Paul Getty Museum’s collection includes 
Greek, Etruscan, and Roman antiquities; European 
paintings, drawings, sculpture, and decorative 
arts from the Middle Ages to the end of the 19th 
century; medieval and Renaissance illuminated 
manuscripts; and photographs from the 19th century 
to the present.

Antiquities

Unknown, Etruscan 
Appliqué depicting the Sun God Usil, 500–475 BC 
Bronze; Object: H:  20.7 × W:  16.5 to 18 cm, 1340 g 
(8 1/8 × 6 1/2 to 7 1/16 in., 2.9542 lb.) 
2017.126

Unknown, Roman 
Relief with Theater Masks, First century 
Marble; Object: H:  24 × W:  31 cm (9 7/16 ×  
12 3/16 in.) 
2018.8

Unknown, Roman 
Portrait Bust of a Man, 140–160 
Marble; Object: H:  76.5 cm (30 1/8 in.) 
2018.31

Drawings

Attributed to Michel Dorigny (French, 1617–1665)  
Study for a Ceiling Decoration, 1650s 
Red chalk; 41 × 27 cm (16 1/8 × 10 5/8 in.) 
Purchased with funds provided by the Disegno Group 
2017.67

Andrea del Sarto (Italian, 1486–1530)  
Study for the Head of Saint Joseph (recto); Two 
Studies of Legs (verso), about 1526–1527 
Black and red chalks; 37.5 × 22.6 cm (14 3/4 ×  
8 7/8 in.) 
2017.73

Aelbert Cuyp (Dutch, 1620–1691)  
Panoramic View of Dordrecht and the River Maas, 
about 1645–1652 
Dark brown ink with gray wash and ochre watercolor 
heightened with gum arabic over black chalk; 15.9 × 
50.5 cm (6 1/4 × 19 7/8 in.) 
2017.74

Edgar Degas (French, 1834–1917) 
Après le bain (Femme s’essuyant) about 1886 
Pastel on paper laid down on board 
72 × 58 cm (28 3/8 × 22 13/16 in.) 
2017.75.1

Edgar Degas (French, 1834–1917) 
Two Studies of Dancers about 1873 
Black chalk heightened with white chalk on green paper 
46.8 × 29.5 cm (18 7/16 × 11 5/8 in.) 
2017.75.2

Francisco José de Goya y Lucientes (Francisco de Goya) 
(Spanish, 1746–1828)  
The Eagle Hunter, about 1812–1820 
Brush and brown ink with brown wash on laid paper 
20 × 14 cm (7 7/8 × 5 1/2 in.) 
2017.76

Lorenzo di Credi (Lorenzo d’Andrea d’Oderigo)  
(Italian [Florentine], about 1456–1536)  
The Head of a Young Boy Crowned with Laurel, 
about 1500–1505 
Black chalk; 23 × 21.2 cm (9 1/16 × 8 3/8 in.) 
2017.77

Michelangelo Buonarroti (Italian, 1475–1564)  
Study of a Mourning Woman, about 1500–1505 
Pen and brown ink, heightened with white lead 
opaque watercolor; 26 × 16.5 cm (10 1/4 × 6 1/2 in.) 
2017.78
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Parmigianino (Francesco Mazzola) (Italian,  
1503–1540)  
The Head of a Young Man, about 1539–1540 
Pen and brown ink; 16 × 10.5 cm (6 5/16 × 4 1/8 in.) 
2017.79

Giovanni Girolamo Savoldo (Italian [Lombard], about 
1480–after 1548)  
Study for Saint Peter, about 1533 
Black and white chalk on previously blue paper; 30.5 
× 16.8 cm (12 × 6 5/8 in.) 
2017.80

Giovanni Domenico Tiepolo (Italian, 1727–1804)  
The Punchinello Riding a Camel at the Head  
of a Caravan, late 1790s 
Brush and brown ink over black chalk on laid paper 
35.6 × 47.4 cm (14 × 18 11/16 in.) 
2017.81

Fra Bartolommeo (Baccio della Porta) (Italian,  
1472–1517)  
Heads of Two Dominican Friars, about 1511 
Red chalk; 13.2 × 16.9 cm (5 3/16 × 6 5/8 in.) 
2017.88

Federico Barocci (Italian, about 1535–1612)  
Head of Saint Joseph, about 1586 
Oil on paper laid down on canvas; 39.5 × 30.8 cm  
(15 9/16 × 12 1/8 in.) 
2017.104

Sebastiano del Piombo (Italian, about 1485–1547)  
Study for the Figure of Christ Carrying the Cross, 
about 1513–1514 
Black chalk, with traces of white chalk, on blue gray 
paper; 16.9 × 12 cm (6 5/8 × 4 3/4 in.) 
2017.105

Jacopo Ligozzi (Italian, 1547–1626)  
Allegory of Gluttony, 1590 
Pen and brown ink and brown wash, heightened with 
gold on yellowish brown prepared paper; 20.2 × 30.6 
cm (7 15/16 × 12 1/16 in.) 
2018.2

Christoph Murer (Swiss, 1558–1614)  
Ecce Homo, the king Caspar, the Virgin and Child 
and the Arms of the Families Kündig and Pfyffer, 
1592 
Black chalk, black ink, gray wash, traces of black chalk 
on four joined sheets of paper; 63.4 × 64.1 cm  
(24 15/16 × 25 1/4 in.) 
Purchased in honor of Lee Hendrix  
2018.4

Edme Bouchardon (French, 1698–1762)  
Hercules Subduing the Centaurs, about 1735–1740 
Red chalk; 49 × 59.3 cm (19 5/16 × 23 3/8 in.) 
Purchased with funds provided by the Disegno Group 
2018.9

Paintings

Jean-Antoine Watteau (French, 1684–1721)  
La Surprise, 1718–1719 
Oil on panel; Unframed: 36.4 × 28.2 cm  
(14 5/16 × 11 1/8 in.) 
Framed: 53 × 45.1 × 8.9 cm  
(20 7/8 × 17 3/4 × 3 1/2 in.) 
2017.72

Photographs

Ann Parker (American, born 1934)  
Four photographs  
Purchased in honor of Judith Keller 
2017.26 

Marcia Resnick (American, born 1950)  
Three photographs  
2017.27

Dora Maar, Untitled, 1980s. Gelatin silver print. © Dora Maar 
Estate/Artists Rights Society (ARS), New York/ADAGP, Paris 

Dora Maar (French, 1907–1997)  
Five photographs  
2017.28

Raoul Ubac (Belgian, 1910–1985)  
Penthésilée, 1936–37 
Solarized gelatin silver print; 22.8 × 13.6 cm  
(9 × 5 3/8 in.) 
2017.68

F. C. Gundlach (German, born 1926)  
Op Art Fashion: Brigitte Bauer, Bathing Suit by 
Sinz, Vouliagmeni, Greece, 1966 
Gelatin silver print; 30.5 × 24.1 cm  
(12 × 9 1/2 in.) 
2017.82
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Masahisa Fukase, Untitled, negative December 8, 1991; print 
1991–1992. Gelatin silver print. © Masahisa Fukase Archives 

Masahisa Fukase (Japanese, 1934–2012)  
79 photographs from the series “Baku Baku”  
2017.107

Erwin Blumenfeld (American, born Germany,  
1897–1969)  
Hitlerfresse, January 30, 1933 
Gelatin silver collage with ink; 29.2 × 21.3 cm  
(11 1/2 × 8 3/8 in.) 
2017.108

Melvin Sokolsky (American, born 1933)  
10 photographs  
Purchased with funds provided by the  
Photographs Council 
2017.109

Sally Mann (American, born 1951)  
Battlefields, Chancellorsville (Rever’s Turn), 2002 
Hand varnished gelatin silver print; 98.4 × 123.2 cm 
(38 3/4 × 48 1/2 in.) 
Framed: 102.9 × 127.6 cm (40 1/2 × 50 1/4 in.) 
2018.1

Sally Mann (American, born 1951)  
Untitled (Self-Portrait), 2012 
Tintypes; (each) 25.4 × 20.3 cm (10 × 8 in.) 
Framed: 95.6 × 79.1 cm (37 5/8 × 31 1/8 in.) 
2018.3

Peter Lindbergh (German, born Poland, 1944)  
Michaela Bercu, Linda Evangelista, Kirsten Owen–
Pont à Mousson, France, negative 1988; print 1997 
Platinum print; 38 × 49.5 cm (14 15/16 × 19 1/2 in.) 
Purchased with funds provided by Debbie and  
Mark Attanasio 
2018.6

Imogen Cunningham (American, 1883–1976)  
Reeds, 1952 
Gelatin silver print; 17.3 × 22.3 cm (6 13/16 × 8 3/4 in.) 
2018.30

Bruce Davidson (American, born 1933)  
Water Hosing in Park, Birmingham, negative 1963; 
print 1963–1967 
Gelatin silver print; 15.9 × 24 cm (6 1/4 × 9 7/16 in.) 
2018.35

Bruce Davidson (American, born 1933)  
Five photographs  
2018.36

Bruce Davidson (American, born 1933)  
43 photographs 
2018.37–.42

Sculpture and Decorative Arts

Desiderio da Settignano (Italian, about 1430–1464)  
Bust of a Young Boy, about 1460–1464 
Marble; Object: H:  25 × W:  24.5 × D:  14 cm  
(9 13/16 × 9 5/8 × 5 1/2 in.) 
2018.5

Agostino Busti (Italian, about 1483–1548)  
Crying Putto, about 1530 
Marble; Object: H:  54 cm (21 1/4 in.) 
2018.7

Camille Claudel (French, 1864–1943)  
Torso of a Crouching Woman, model about 1884–
1885; cast by 1913 
Bronze; Object: H:  35 × W:  27 × D:  26 cm  
(13 3/4 × 10 5/8 × 10 1/4 in.) 
2018.32 

Auguste Rodin (French, 1840–1917)  
Bust of John the Baptist, model 1880; cast 1886 
Bronze with brown patina; Object: H:  48 × W:  38.8 
× D:  27 cm (18 7/8 × 15 1/4 × 10 5/8 in.) 
2018.33

GIFTS

Antiquities

Attributed to the Timiades Painter (Greek (Attic), active 
about 565–550 BC), Greek (Attic) 
Neck amphora with (A) erotic scene and (B) man 
and woman between sphinxes, 565–550 BC 
Terracotta; Object: H:  40.6 × W:  22.9 cm  
(16 × 9 in.) 
Gift of the William H. and Constantina S. Oldknow 
Family 
2017.102

Unknown, Greek 
Geometric amphora, 775–750 BC 
Terracotta; Object: H:  40 × W:  21.6 cm  
(15 3/4 × 8 1/2 in.) 
Gift of the William H. and Constantina S. Oldknow 
Family 
2017.103
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Manuscripts

Niccolò di Giacomo da Bologna (Italian, active  
1349–1403)  
Six detached leaves from the Gradual of the 
Carthusian Monastery Santo Spirito near Lucca  
Gift of Elizabeth J. Ferrell 
2017.122

Photographs

Diane Arbus (American, 1923–1971)  
Motorcyclist Couple, New Paltz, New York, negative 
1964; print about 1964–65 
Gelatin silver print; 18.3 × 17.9 cm (7 3/16 × 7 1/16 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.29

Matthew Brandt (American, born 1982)  
Njena, 2007 
Salted paper print made with the subject’s ear wax; 
13.5 × 12.7 cm (5 5/16 × 5 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.30

Jo Ann Callis (American, born 1940)  
Untitled, negative 1976; print about 1976 
Gelatin silver print; 21 × 16.6 cm (8 1/4 × 6 9/16 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.31

Jeff Charbonneau (American, born 1955) and  
Eliza French (American, born 1978)  
Three photographs  
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.32

Robert Cumming (American, born 1943)  
Ambiguous Gridded Profiles (diptych), 1978 
Gelatin silver print; (each) 20.3 × 25.4 cm  
(8 × 10 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.33

Imogen Cunningham (American, 1883–1976)  
Two photographs  
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.34

Bruce Davidson (American, born 1933)  
East 100th Street, negative 1966–68; print  
about 1968 
Gelatin silver print; 15.9 × 21.3 cm (6 1/4 × 8 3/8 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.35

Eliot Elisofon (American, 1911–1973)  
Fire Escape Abstraction, about 1937 
Gelatin silver print; 10.8 × 8.1 cm (4 1/4 × 3 3/16 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.36

Judy Fiskin (American, born 1945)  
Three photographs  
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.37

Frank Gohlke (American, born 1942)  
Minneapolis (radio tower), 1972 
Gelatin silver print; 14.6 × 14.3 cm  
(5 3/4 × 5 5/8 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.38

David Goldblatt (South African, 1930–2018)  
Two photographs  
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.39

Emmet Gowin (American, born 1941)  
Two photographs  
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.40

Graciela Iturbide (Mexican, born 1942)  
Cholos, White Fence, East Los Angeles, 1986 
Gelatin silver print; 32 × 21.9 cm (12 5/8 × 8 5/8 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.41

Josef Koudelka (Czech, naturalized French, born 1938)  
Czechoslovakia, 1968 
Gelatin silver print; 15.6 × 24.5 cm (6 1/8 × 9 5/8 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.42

Arthur Leipzig (American, 1918–2014)  
Piggyback Fighting, negative 1945; print about 1950 
Gelatin silver print; 24.4 × 29 cm (9 5/8 × 11 7/16 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.43

Leon Levinstein (American, 1910–1988)  
Three photographs  
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.44

Helen Levitt (American, 1913–2009)  
New York, negative about 1940; print about 1965 
Gelatin silver print; 7.9 × 13.7 cm (3 1/8 × 5 3/8 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.45

Jerome Liebling (American, 1924–2011)  
Man on Boardwalk, New York City, about 1947 
Gelatin silver print; 11.7 × 12.1 cm (4 5/8 × 4 3/4 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.46

Danny Lyon (American, born 1942)  
Uptown, Chicago, 1965 
Gelatin silver print; 15.1 × 22 cm (5 15/16 × 8 11/16 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.47

Tosh Matsumoto (American, 1920–2010)  
Untitled, about 1950 
Gelatin silver print; 19.1 × 15.7 cm (7 1/2 × 6 3/16 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.48

Ralph Eugene Meatyard (American, 1925–1972)  
Untitled, negative 1961; print about 1961 
Gelatin silver print; 18 × 16.9 cm (7 1/16 × 6 5/8 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.49

Ray K. Metzker (American, 1931–2014)  
Two photographs  
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.50
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Joel Meyerowitz (American, born 1938)  
Couple in Museum, 1970 
Gelatin silver print; 22.7 × 34.1 cm  
(8 15/16 × 13 7/16 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.51

Alison Rossiter, Eastman Kodak Azo F4, expired February 1928 (E), 
2011. Gelatin silver print. Gift of Leslie and Judith Schreyer and 
Gabri Schreyer-Hoffman in honor of Virginia Heckert. © Alison 
Rossiter

Alison Rossiter (American, born 1953)  
Two photographs  
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.52

Peter Sekaer (American, born Denmark, 1901–1950)  
Untitled, about 1938–1940 
Gelatin silver print; 18.2 × 24.1 cm  (7 3/16 × 9 1/2 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.53

Stephen Shore (American, born 1947)  
U.S. 1, Arundel, Maine, July 17, 1974 
Chromogenic print; 19.3 × 24.4 cm (7 5/8 × 9 5/8 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.54

Aaron Siskind (American, 1903–1991)  
Maine 1, 1949 
Gelatin silver print; 36.8 × 49.5 cm (14 1/2 × 19 1/2 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.55

W. Eugene Smith (American, 1918–1978)  
Untitled, 1950 
Gelatin silver print; 18.5 × 32.5 cm  
(7 5/16 × 12 13/16 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.56

Edward Steichen (American, born Luxembourg, 
1879–1973)  
Portrait of Carl Sandburg, about 1927 
Platinum print; 24.5 × 19.8 cm (9 5/8 × 7 13/16 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.57

Paul Strand (American, 1890–1976)  
Seated Man, Milpa Alta, Mexico, 1933 
Platinum print; 14.7 × 11.8 cm (5 13/16 × 4 5/8 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.58

David Vestal (American, 1924–2013)  
I.N.D. 53rd Street x 5th Avenue Station, New York, 
negative 1960; print about 1960 
Gelatin silver print; 33.5 × 22.3 cm (13 3/16 × 8 3/4 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.59

Dan Weiner (American, 1919–1959)  
Atlantic City, New Jersey, negative 1955; print about 
1955 
Gelatin silver print; 33.4 × 22.7 cm (13 1/8 × 8 15/16 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.60

James Welling (American, born 1951)  
B23, 1981 
Gelatin silver print; 11.8 × 9.6 cm (4 5/8 × 3 3/4 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.61

Henry Wessel (American, 1942–2018)  
New Mexico, 1968 
Gelatin silver print; 14.8 × 22.3 cm (5 13/16 × 8 3/4 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.62

Terry Wild (American, born 1947)  
Two photographs  
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.63

Garry Winogrand (American, 1928–1984)  
Los Angeles Airport, negative 1967; print 1970s 
Gelatin silver print; 22 × 32.8 cm  
(8 11/16 × 12 15/16 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.64

John Wood (American, 1922–2012)  
Photomontage [Three Bullets], about 1968 
Collage of gelatin silver prints; 16.8 × 21 cm  
(6 5/8 × 8 1/4 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.65

Iwao Yamawaki (Japanese, 1898–1987)  
Eggs and String, negative 1930; print about 1930 
Gelatin silver print; 17 × 22.3 cm (6 11/16 × 8 3/4 in.) 
Gift of Leslie and Judith Schreyer and Gabri Schreyer 
Hoffman in honor of Virginia Heckert 
2017.66

Unknown makers, Japanese  
Four ambrotypes  
Gift of Virginia Heckert in honor of Judith Keller 
2017.69

© Barbara Kasten

Barbara Kasten (American, born 1936)  
Temple VIII, 1996 
Silver dye bleach print; 24.3 × 19.1 cm  
(9 9/16 × 7 1/2 in.) 
Gift of Paul Martineau in honor of Judith Keller 
2017.70

Arthur Elgort (American, born 1940)  
Four photographs  
Gift of Arthur Elgort 
2017.71

Joel Sternfeld (American, born 1944)  
Exhausted Renegade Elephant, Woodland, 
Washington, June 1979, negative June 1979;  
print 2003 
Chromogenic print; 106 × 133.4 cm (41 3/4 × 52 1/2 in.) 
Gift of Mark and Emily Goldstein 
2017.83
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Jo Ann Callis (American, born 1940)  
Woman with Blonde Hair, negative 1977; print 2016 
Pigment print; 68 × 53.4 cm (26 3/4 × 21 in.) 
Gift of the artist in honor of Judith Keller 
2017.84

Pablo Ortiz Monasterio (Mexican, born 1952)  
Mexico D.F., 1984 
Gelatin silver print; 21.6 × 31.8 cm  
(8 1/2 × 12 1/2 in.) 
Gift of Rose Shoshana and Manfred Müller in honor 
of Judith Keller 
2017.85

Motoyuki Daifu (Japanese, born 1985)  
My family is a pubis, so I cover it in pretty panties 
#3, 2013 
Chromogenic print; 40 × 61 cm  
(15 3/4 × 24 in.) 
Gift of Gloria Katz and Willard Huyck in honor of 
Judith Keller 
2017.86

Charles Clifford (English, 1819/1820–1863)  
Untitled, 1850s 
Albumen silver print; 34.6 × 25.2 cm  
(13 5/8 × 9 15/16 in.) 
Gift of John Eric Matthiesen 
2017.87

Sze Tsung Leong (American/British, born Mexico, 
1970)  
Zili Cun II, Kaiping, Guangdong, negative 2004; 
print 2017 
Chromogenic print; 152.4 × 190.5 cm  
(60 × 75 in.) 
Gift of Catherine Frey 
2017.89

Deborah Turbeville (American, 1932–2013)  
Bath House, negative 1975; print about 1980 
Gelatin silver print; 40.6 × 60.8 cm  
(16 × 23 15/16 in.) 
Gift of Estate of Deborah Turbeville 
2017.90

Jem Southam (British, born 1950)  
Seven photographs  
Gift of The Michael G. and C. Jane Wilson 2007 
Trust 
2017.91–.93

Josef Breitenbach (American, born Germany, 1896–1984)  
Nine photographs  
Gift of Peter C. Jones 
2017.94

Adam Bartos (American, born 1953)  
Phainomene, 1980 
Book with nine chromogenic prints; closed: 26.9 × 
35.4 × 1 cm  
(10 9/16 × 13 15/16 × 3/8 in.) 
Gift of Caldecot Chubb 
2017.95

Seung Woo Back, Blow-up #27, negative 2001; print 2006. 
Chromogenic print. Gift of Michael G. and C. Jane Wilson.  
© Seung Woo Back

Seung Woo Back (Korean, born 1973)  
28 photographs  
Gift of Michael G. and C. Jane Wilson 
2017.96

Hans Christian Schink (German, born 1961)  
24 photographs  
Gift of Michael G. and C. Jane Wilson 
2017.97–.98

Richard Ehrlich (American, born 1938)  
67 photographs  
Gift of Manfred Heiting in Honor of Judith Keller 
2017.99–.100

Seamus Murphy (Irish, born 1959)  
113 photographs  
Gift of David Knaus 
2017.106

Xiaochun, Miao (Chinese, born 1964)  
Last Judgement in Cyberspace – The Vertical View, 
2006 
Chromogenic print; 88 × 260 cm  
(34 5/8 × 102 3/8 in.) 
Gift of Manfred Heiting 
2017.110

Andrew Moore (American, born 1957)  
Two photographs  
Gift of the artist 
2017.111

Mark Ruwedel (American/Canadian, born 1954)  
Nine photographs  
Gift of Dan and Jeanne Fauci 
2017.112

Valérie Belin (French, born 1964)  
Untitled, 2001 
Gelatin silver print; 
161 × 125 cm (63 3/8 × 49 3/16 in.) 
Framed: 165.1 × 128.3 cm (65 × 50 1/2 in.) 
Gift of Denis Gardarin and the artist 
2017.113

Yuichi Hibi (Japanese, born 1964)  
Two photographs 
Gift of Marjorie J. Ornston 
2017.114–.115

A. A. Gesler studio (active United States, 1880s–1890s)  
[Three children and their nanny], about 1891–92 
Albumen silver print; 13.7 × 10.2 cm  
(5 3/8 × 4 in.) 
Gift of Eba and Jerry Sohn 
2017.116

Joseph G. Morris (American, 1850–1923)  
[Baby with nanny], 1880s 
Albumen silver print; 14.6 × 10 cm  
(5 3/4 × 3 15/16 in.) 
Gift of Eba and Jerry Sohn 
2017.117

T. S. Mayberry (American, active 1880s–1890s)  
[Native American man and woman], 1880s 
Albumen silver print; 14.1 × 9.4 cm  
(5 9/16 × 3 11/16 in.) 
Gift of Eba and Jerry Sohn 
2017.118
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Gilles Peress (French, born 1946)  
Two photographs  
Gift of Raymond W. Merritt 
2017.119

Helmut Newton (Australian, born Germany,  
1920–2004)  
Lisa in Saint Tropez, 1975 
Gelatin silver print; 35.6 × 27.9 cm  
(14 × 11 in.) 
Gift of Raymond W. Merritt 
2017.120

Glen Luchford (British, born 1968)  
Six photographs  
Gift of Glen and Tanya Luchford 
2017.121

Michael Flomen (Canadian, born 1952) 
Six photographs 
Gift of Richard Mashaal 
2017.123–.125

Ruth Bernhard (American, born Germany,  
1905–2006) 
Four photographs  
Gift of Daniel Greenberg and Susan Steinhauser 
2017.127

Wynn Bullock (American, 1902–1975) 
Five photographs  
Gift of Daniel Greenberg and Susan Steinhauser 
2017.128

Imogen Cunningham (American, 1883–1976) 
Frida Khalo, 1931 
Gelatin silver print; 29.2 × 24.1 cm  
(11 1/2 × 9 1/2 in.) 
Gift of Daniel Greenberg and Susan Steinhauser 
2017.129

Abelardo Morell (American, born Cuba, 1948) 
Book and Camera: In Memory of Fox Talbot, 1999 
Gelatin silver print; 45.7 × 56.5 cm  
(18 × 22 1/4 in.) 
Gift of Daniel Greenberg and Susan Steinhauser 
2017.130

Issei Suda (Japanese, born 1940) 
Six photographs 
Gift of Daniel Greenberg and Susan Steinhauser 
2017.131

Mary Ellen Mark (American, 1940–2015) 
19 photographs 
Gift of Daniel Greenberg and Susan Steinhauser 
2017.132

Camilo José Vergara (American, born Chile, 1944) 
70 photographs 
Gift of Bruce Berman and Lea Russo 
2017.133–.135

Richard Artschwager (American, 1923–2013)  
Three holograms 
Gift of AMPC LLC through the auspices of Guy and 
Nora Barron 
2018.10

John Baldessari (American, born 1931) 
Six holograms  
Gift of AMPC LLC through the auspices of Guy and 
Nora Barron 
2018.11

Larry Bell (American, born 1939) 
Six holograms  
Gift of AMPC LLC through the auspices of Guy and 
Nora Barron 
2018.12

Ross Bleckner (American, born 1949) 
Seven holograms 
Gift of AMPC LLC through the auspices of Guy and 
Nora Barron 
2018.13

Louise Bourgeois (American, born France, 1911–2010)  
14 holograms  
Gift of AMPC LLC through the auspices of Guy and 
Nora Barron 
2018.14

Pol Bury (Belgian, 1922–2005)  
Two holograms 
Gift of AMPC LLC through the auspices of Guy and 
Nora Barron 
2018.15

Chuck Close (American, born 1940) 
12 holograms  
Gift of AMPC LLC through the auspices of Guy and 
Nora Barron 
2018.16

Al Held (American, 1928–2005)  
Five holograms  
Gift of AMPC LLC through the auspices of Guy and 
Nora Barron 
2018.17

Roy Lichtenstein (American, 1923–1997)  
Two holograms  
Gift of AMPC LLC through the auspices of Guy and 
Nora Barron 
2018.18

Marisol (American, 1930–2016)  
Untitled, 1994–1999 
H2 Hologram; 29.5 × 39.4 cm  
(11 5/8 × 15 1/2 in.) 
Gift of AMPC LLC through the auspices of Guy and 
Nora Barron 
2018.19

Ann McCoy (American, born 1946)  
Six holograms  
Gift of AMPC LLC through the auspices of Guy and 
Nora Barron 
2018.20

Tatsuo Miyajima (Japanese, born 1957)  
Two holograms  
Gift of AMPC LLC through the auspices of Guy and 
Nora Barron 
2018.21

Malcolm Morley (American, born England, 1931)  
Seven holograms  
Gift of AMPC LLC through the auspices of Guy and 
Nora Barron 
2018.22

Eric Orr (American, 1939–1998)  
Three holograms  
Gift of AMPC LLC through the auspices of Guy and 
Nora Barron 
2018.23

Larry Rivers (American, 1923–2002) 
Four holograms  
Gift of AMPC LLC through the auspices of Guy and 
Nora Barron 
2018.24

Dorothea Rockburne (Canadian, born 1934)  
Two holograms  
Gift of AMPC LLC through the auspices of Guy and 
Nora Barron 
2018.25

Ed Ruscha (American, born 1937)  
12 holograms  
Gift of AMPC LLC through the auspices of Guy and 
Nora Barron 
2018.26

Robert Ryman (American, born 1930)  
Two holograms  
Gift of AMPC LLC through the auspices of Guy and 
Nora Barron 
2018.27

Richard Smith (English, 1931–2016)  
Four holograms  
Gift of AMPC LLC through the auspices of Guy and 
Nora Barron 
2018.28

James Turrell (American, born 1943)  
Five holograms  
Gift of AMPC LLC through the auspices of Guy and 
Nora Barron 
2018.29

Helmut Newton (Australian, born Germany,  
1920–2004)  
45 photographs  
Gift of the Helmut Newton Foundation 
2018.34

Sculpture and Decorative Arts

Pier Gabriele Vangelli (Italian, 1899–1987)  
Bust of Theodora Lynch Getty, 1940 
Marble; Object: H:  53.3 cm (21 in.) 
Gift of Gigi Gaston in honor of her mother  
Theodora Lynch Getty 
2017.101
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Exhibitions and Acquisitions

Grandfather: A Pioneer Like Us
February 4–April 22, 2018
This exhibition was on view at the Institute of 
Contemporary Art, Los Angeles. It will travel to: 
Gerechtigkeitsgasse 74, Bern (June 9–September 2, 
2018); Kunsthalle Düsseldorf, Germany (October 
12, 2018–January 20, 2019); Castello di Rivoli 
Museo d’Arte Contemporanea, Rivoli (Torino), Italy 
(February 26–May 26, 2019); and the Swiss Institute, 
New York (June 27–August 18, 2019). 

Promote, Tolerate, Ban: Art and Culture  
in Cold War Hungary
May 20–August 26, 2018
On view at the Wende Museum, Culver City, this 
collaboration by the Getty Research Institute and the 
Wende Museum of the Cold War showcased a broad 
range of artworks and cultural artifacts created in 
socialist Hungary by artists working with the regime, 
against it, or in spite of it between the 1956 revolution 
and the end of the Cold War. A companion book 
published by the Research Institute accompanied the 
exhibition.

Image courtesy of the artist and Susanne Vielmetter Los Angeles 
Projects. © Andrea Bowers

Artists and Their Books / Books and Their Artists
June 26–October 28, 2018 
Artists’ books occupy a creative space between 
traditional books and contemporary works of art, 
challenging what a book can be. This highly visual and 
experiential presentation of some of the most lively 
and surprising works from the Research Institute’s 
extensive collections focused on artists’ books that can 
be unpacked, unfolded, unfurled, or disassembled. 
The exhibition sought to provoke new inquiry into the 
nature of art and to highlight the essential role that 
books play in contemporary culture.

ACQUISITIONS

Archives & Manuscripts

Ron Athey (American, b. 1961) 
Ron Athey Papers, c. 1980s–  
Documentation of Athey’s many productions in 
nightclubs, art spaces, and museums; correspondence; 
photographs; and small artwork by other Californian 
artists 
2018.M.5

The C-Project archive of hologram art  
(bulk 1995–2000)  
Complements a related donation of the C-Project 
master plates to the J. Paul Getty Museum, 
Department of Photographs  
Gift of Guy and Nora Barron 

Couturier Gallery Archive, 1987–2018 
Gift of Darrel Couturier, Couturier Gallery,  
Los Angeles, California 
2018.M.18

Roger Ginsburger (French, 1901–1980) 
Roger Ginsburger Papers (early 1930s) 
Texts of lectures, photographs, clippings, drawings, 
and correspondence, including letters with 
Ginsburger’s brother- and sister-in-law, Richard and 
Dione Neutra  
Gift of Jean-Louis Cohen  
2018.M.9

Getty Research Institute

Opened between July 1, 2017, and June 30, 2018

EXHIBITIONS

The Metropolis in Latin America, 1830–1930
September 16, 2017–January 7, 2018
Over the course of a century of rapid urban growth, 
sociopolitical upheavals and cultural transitions 
reshaped the architectural landscapes of major cities 
in Latin America. Focusing on six capitals—Buenos 
Aires, Havana, Lima, Mexico City, Rio de Janeiro, 
and Santiago de Chile—The Metropolis in Latin 
America, 1830–1930 presented the colonial city as a 
terrain shaped by Iberian urban regulations, and the 
republican city as an arena of negotiation of previously 
imposed and newly imported models, which were 
later challenged by waves of indigenous revivals. 
Photographs, prints, plans, and maps depicted 
the urban impact of key societal and economic 
transformations, including the emergence of a 
bourgeois elite, extensive infrastructure projects, rapid 
industrialization, and commercialization.

This exhibition was part of Pacific Standard Time: LA/
LA, a far-reaching and ambitious exploration of Latin 
American and Latino art in dialogue with Los Angeles, 
which took place from September 2017 through 
January 2018 at more than 70 cultural institutions 
across Southern California. Pacific Standard Time was 
an initiative of the Getty. The presenting sponsor was 
Bank of America. 

The exhibition traveled to: Americas Society, New 
York (March 22–June 30, 2018) and Museo Amparo, 
Puebla, Mexico (July 28–November 12, 2018).

Harald Szeemann: Museum of Obsessions
February 6–May 6, 2018
One of the most distinguished advocates of conceptual 
art and postminimalism, and a figure who became 
synonymous with the advent of globalism in 
contemporary art, Harald Szeemann (Swiss, 1933–
2005) developed a new form of exhibition-making 
that centered on close collaborations with artists and 
a sweeping international vision of contemporary 
culture. Szeemann’s exhibitions covered vast areas 
of research, challenging traditional narratives of art 
history and often embracing creative fields outside the 
visual arts. For each of his more than 150 installations 
and exhibitions, Szeemann added materials to his vast 
library and research archive, which he referred to as 
the “Museum of Obsessions.” His museum comprised 
not only the physical place of the archive but also a 
mental landscape that encompassed all moments of 
genius and artistic intensity treated in his exhibitions, 
both realized and unrealized, past and future.

The exhibition was generously supported by Warren 
Lichtenstein, in honor of Tommy Lasorda. With 
additional support from Sotheby’s. Also supported by 
the Danielson Foundation. 

This exhibition will travel to: Kunsthalle Bern, 
Switzerland (June 9–September 2, 2018); Kunsthalle 
Düsseldorf, Germany (October 12, 2018–January 
20, 2019); Castello di Rivoli Museo d’Arte 
Contemporanea, Rivoli (Torino), Italy (February 
26–May 26, 2019); and the Swiss Institute, New York 
(June 27–August 18, 2019). The exhibition tour is 
substantially supported by a grant from the Swiss Arts 
Council Pro Helvetia.
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Maria Karras (American, b. 1950) 
Maria Karras collection of Woman’s Building 
papers and photographs, 1973–1980 
A record of the historic first years of the Woman’s 
Building in Los Angeles and the women involved 
Gift of Maria Karras, BFA, RBP, MA 
2018.M.16

Los Angeles Contemporary Exhibitions Records,  
c. 1978–2000s  
The archive of the early years of an institution central 
to the development of contemporary art in Los 
Angeles 
2018.M.2

Tobey C. Moss (American, b. 1929) 
Tobey C. Moss Gallery Papers, c. 1978–2018 
Gift of Tobey C. Moss Gallery and Allen S. Moss

Mother Art Records, mainly 1973–1986  
Gift of Mother Art: Laura Silagi, Suzanne Siegel, and 
Deborah Krall  
2017.M.60

Wolfgang Paalen (Austrian-Mexican, 1905–1959) 
Andreas Neufert collection of Wolfgang Paalen 
papers, c. 1924–1959  
A composed archive of material on one of the main 
representatives of Surrealism in the New World 
includes writings, photographs, works on paper, 
publications, and correspondence 
2018.M.4

Sylvia Sleigh (British, 1916–2010) 
Sylvia Sleigh Collection of drawings, sketchbooks, 
and prints, c. 1960s–1990 
Gift of Sylvia Sleigh and the Estate of Sylvia Sleigh 
Alloway 
2004.M.4

Xul Solar (Argentine, 1887–1963) 
38 letters to Emilio Pettoruti (Argentine, 1895–
1971), 1917–1928 
2018.M.26

Prints & Drawings

Reynaldo Luza (Peruvian, 1893–1978) 
[Drawings for fabric patterns], ca. 1950 
Seven drawings, gouache and pencil on paper 
2017.M.63

John Baldessari (American, b. 1931) 
Six Ear Drawings (Complementary Colors) (Santa 
Monica: Edition Jacob Samuel, 2007) 
Portfolio of six etchings  
Gift of Jacob Samuel 
2017.PR.19

Betendes Mädchen (Praying Young Woman), Käthe Kollwitz,  
1892 (GRI)

Käthe Kollwitz (German, 1867–1945) 
Betendes Mädchen (Praying Young Woman), 1892 
Line etching, drypoint, and aquatint in brown ink  
Gift of Dr. Richard A. Simms in honor of  
Elizabeth Perlinger 
2016.PR.34

Käthe Kollwitz (German, 1867–1945) 
Das Volk, c. 1923 
Brush and ink, gouache, over charcoal  
Gift of Dr. Richard A. Simms in honor of  
Hildegard Bachert  
2016.PR.34

Paris Siège et Commune 1870–1871  
139 etchings issued in 11 series (Paris: Cadart, 1872) 
2018.PR.19

Rare Books

Lisa Anne Auerbach (American, b. 1967) 
American Megazine 1, 2013, and 2, 2014 
The first and second outsized zines in the series 
2018-S19

Detail of Decorated Coral Red Vase from Bushell, Oriental  
Ceramic Art, 1896 (GRI)

Stephen Wootton Bushell, MD (British, 1844–1908) 
Oriental Ceramic Art: Illustrated by Examples from 
the Collection of W. T. Walters (New York, NY: D. 
Appleton & Co., 1896), 10 volumes 
2017-B299

Abū al-Wafā’ al-Būzjānī (940-998) with commentary 
by Georg Hieronymous Welsch (1624–1677) 
Commentarius in Ruzname Naurus (Augsburg: 
Gottlieb Gobel for Johann Schonig, 1676) 
2017-B271

Two Cuban artists’ books: Margaret Randall 
(American, b. 1936), La Llorona. Diseño y dibujos 
Elizabeth Valero Molina (Matanzas, Cuba: Ediciones 
Vigia, 2015); and Virgilio Piñera (Cuban, 1912–
1979), Los Siervos/The Serfs. Translated by Linda S. 
Howe (Matanzas, Cuba: Ediciones Vigia, 2014) 
Collaged and printed editions from a Cuban artists’ 
small press  
Gift of Strawn Bovee 
2017-B325 and 2017-B324
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Julius, Manuel Orazi, 1895 (GRI)

Mary Gartside (British, active 1781–1809) 
An Essay on a New Theory of Colours, second 
edition (London: Printed by J. Barfield for T. Gardiner 
and A. Arch, 1808) 
2018-B98

Godefroy Engelmann (Franco-German, 1788–1839) 
Rapport sur la Chromolithographie (Mulhouse: 
Risler, [1837]) 
2017-B251

Godefroy Engelmann (Franco-German, 1788–1839) 
Rapport sur la Lithographie (Mulhouse: Risler, 
[1815]) 
2017-B252

Hudinilson Jr. (1957–2013)  
Two photocopy works, Sin Título (São Paulo, 1979) 
(spiral-bound unique photocopy book); and Xerox 
Action (São Paulo, 1981) 
2018-B154; 2018-B153

Barbara Helena Kopsch (German, 1656–after 1705), 
pseudonym ERONE 
Verniinfftige Gemiihts Beruhigung oder 
Kurze Lehr-Siitze, Wie die Begierden bey allen 
Begebenheiten verniinftig und wol zu regieren 
(Nuremberg: Christian Siegmund Froberg, 1684) 
2018-B203

Aleksei Kruchenykh (Russian, 1886–1968) 
Khuligan Esenin (Хулиган Есенин) [Esenin the 
Hooligan] (Moscow: Self-Published, 1926) 
2017-B403

Aleksei Kruchenykh (Russian, 1886–1968) 
Novyi Esenin. o pervom tome ‘Sobraniya 
stikhotvoreniy’ (Новый Есенин. О первом томе 
Собрания стихотворений) [The New Esenin. 
On the First Volume of the “Collection of Poems”] 
(Moscow: Self-Published, 1926)  
2017-B402

Jacques Le Hay (French, ca. 1645–ca. 1713); Charles 
de Ferriol (French, 1637–1722) 
Recueil de cent estampes representant differentes 
nations du Levant (Paris, Le Hay and Duchange, 
1714) 
2017-B69

Pierre Victorien Lottin de Laval (French, 1810–1903) 
Voyage dans la Péninsule Arabique du Sinai et 
l’Égypte moyenne (Paris: Gide, 1855–1859) 
2017-B264

Crimson, Mary Gartside, 1808 (GRI)

Manuel Orazi (Italian, 1860–1934) 
Calendrier Magique (Magic Calendar) 
16 unnumbered leaves featuring 13 full‐page 
lithographs, with text by Austin de Croze (French, 
dates unknown) (Paris: L’Art Nouveau, 1895) 
2018-B181

Johann Remmelin (German, 1583–1632) 
Catoptrum Microcosmicum... (Augsburg: David 
Franck, 1619) 
2017-B292

Three opera librettos for the Roman Carnival, 1719–
1720: Amore e Maestà, libretto by Antonio Salvi 
(1664–1724); Tito Sempronio Gracco, libretto by 
Silvio Stampiglia (1664–1725); Lucio Vero, libretto 
by Apostolo Zeno (1669–1750) 
2018-B178, 2018-B179, and 2018-B180

Rare Photographs & Optical Devices

Dennis Adams (b. 1948) 
History Lessons, photograph and lightbox in wood 
crate, 1990. Published by the New Museum of 
Contemporary Art in New York 
Gift of Dennis Adams 
2018.R.16

Anonymous photographer 
Album documenting the Expédition Citroën 
Centre-Asie, 1931–1932 
400 gelatin silver prints 
2018.R.21

Joseph Cornell’s Stereograph Collection  
Stereopticon viewer and 370+ stereo cards 
2018.R.15

Edward S. Curtis (American, 1868–1952) 
Edward Curtis photogravures of California Native 
Americans (Cambridge, Mass: Suffolk Engraving Co. 
1903–1924) 
Gift of Nancy K. Dubois  
2018.R.8

Sándor Pinczehelyi (Hungarian, b. 1946) 
Sarló és Kalapács (Hammer and Sickle) I–IV, 
1973/2002 
4 C-prints 
2017.R.27
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Palais des Rajahs de Bhurtpore (Palace of the Bhurtpore Rajahs),  
Louis-Théophile Marie Rousselet, c. 1866–1868 (GRI)

Louis-Théophile Marie Rousselet (French, 1845–1929)  
Photographs of India, 1865–1868 
26 albumen photographs 
Gift of Catherine Glynn Benkaim and Barbara 
Timmer in honor of Thomas W. Gaehtgens 
2018.R.11

Louis-Théophile Marie Rousselet (French, 1845–1929) 
Photographs of India, 1865–1868 
105 albumen photographs 
2018.R.14

Karim Saab, editor; Wiebke Muller, designer  
and producer 
Foto-Anschlag  
66 photographs: gelatin silver prints, chromogenic 
prints, and offset print, Leipzig, 1988  
2018.R.2

Ursula Schulz-Dornburg (German, b. 1938) 
Temple of Bel, Palmyra, 2010 
Gelatin silver print, edition 1 of 5, 2017 
2018.R.17

Ursula Schulz-Dornburg (German, b. 1938) 
Valley of the Tombs, Palmyra, 2010 
Gelatin silver print, edition 1 of 5, 2017 
2018.R.18

Persanes in rue à Téhéran (Persian Women in a Tehran Street), Antoin 
Sevruguin, late 18th-century (GRI)

Antoin Sevruguin (late 1830s–1933) 
Photographs of Persia, late-19th century 
97 albumen prints 
2017.R.25

Francesco X. Siqueiros (Mexican American, b. 1951) 
and Laureana Toledo (Mexican, b. 1970) 
Nopal Photo 
Portfolio of seven photolithographs, 1998  
2018.R.3

Unidentified photographer 
[Views of India Album], late 1850s–early 1860s  
56 albumen prints in one album 
2017.R.35

Multiples

Dr. Lakra (Mexican, b. 1972) 
Doktor Lakras Lexikon. Volume 1. (Culver City, 
CA: The Lapis Press, 2010) 
2018-B167

To be – or not to be, Wei Tian, 2018 (GRI)

Wei Tian (Chinese, b. 1955) 
To be—or not to be (Beijing, 2018) 
Gift of Wei Tian 
2018.M.13

Architecture & Design

John Lautner (American, 1911–1994) 
Model of Familian Beach House, 1976, and  
Model of Levy House or Private Residence, 1990 
Gift of The John Lautner Foundation 
2007.M.13

Lebbeus Woods (American, 1940–2012) 
Drawings for A-City, 1984–1988, and Four Cities 
and Beyond, 1982–1997  
Acquired with partial support of the GRI Council 
2018.M.24

Lebbeus Woods (American, 1940–2012) 
Sketchbook, Los Angeles, c. 1986–1988  
Gift of the Woods Edge Partnership 
2018.M.25
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Getty Conservation Institute

The Getty Conservation Institute’s Conservation 
Guest Scholar Program is an annual residential grant 
program that supports the development of new 
ideas and perspectives in the field of conservation by 
providing an opportunity for professionals to conduct 
scholarly research, drawing upon resources at the 
Getty. Projects listed represent the scholar’s primary 
area of research while in residence.

2017–2018 Conservation Guest Scholars

Mona Jimenez, Moving Image Archiving and 
Preservation Program, New York University, New 
York. “Conservation Surveys for Time-Based Media 
Art Collections.”

Mary Kerrigan, Independent Scholar, Derry, 
Northern Ireland. “A City Reshaped by the Politics of 
Peace—Learning for Places Resolving Division and 
Conflict.”

Paulo Lourenco, University of Minho, Braga, 
Portugal. “Conservation of Heritage Masonry 
Structures.”

José Rodrigues, Independent Scholar, Lisbon, 
Portugal. “Conservation of Granite in Built Heritage.”

Glenn Wharton, Museum Studies, New York 
University, New York. “Beyond Material: Issues in the 
Conservation of Contemporary Art.” 

Katharine Whitman, Art Gallery of Ontario, 
Toronto, Canada. “The History and Conservation of 
Glass-Supported Photographs.” 

Getty Conservation Institute Postdoctoral 
Fellowship in Conservation Science

The Getty Conservation Institute’s Postdoctoral 
Fellowship in Conservation Science is a recurring 
two-year residential grant that provides an 
opportunity for recent doctoral recipients in 
chemistry or the physical sciences to gain experience 
in the fields of conservation science by working as an 
integral part of the GCI Science department, with 
full access to Getty resources.  

2017–2019 Conservation Postdoctoral Fellow

Nathan Daly, Columbia University, New York. 
Technical Studies, GCI Science.

Getty Research Institute

2017–2018 Getty Scholars

Maria Brosius, University of Toronto, Canada, “The 
Persian Empires—Multilingual and Multiscriptual 
Centres for the Transmission of Knowledge.”

Faya Causey, Independent Scholar, National Gallery 
of Art, Washington, DC. “The Afterlife of Antiquity 
into the Contemporary Period.”

Albert de Jong, Universiteit Leiden, the Netherlands. 
“East of the Euphrates: The Contribution of Sasanian 
History to Theorizing Late Antiquity.”

Michael Diers, Humboldt-Universität zu Berlin, 
Germany. “Symbolic Threats: Art, Dissent, and the 
Aesthetic of Provocation.”

Tatiana Flores, Rutgers University, New Jersey. “Art 
and Visual Culture under Venezuela’s Bolivarian 
Revolution.”

Dario Gamboni, Université de Genève, Switzerland. 
“Modernism, Aniconism, and Religion.”

Vito Messina, Università di Torino, Italy. “Lost 
Hellenistic Sculptures ‘Rediscovered’ in Mesopotamia 
and Iran.”

Patrick Michel, Université Lille 3 - Charles de 
Gaulle, France. “The (Fatal) Effects of Prudery on 

Getty Guest Scholars

Art in France in the XVII and XVIII Centuries: An 
Episode of the Difficult Relations Between Art and 
Iconoclasm.”

Margaret Miller, University of Sydney, Australia. 
“Selective Persianization of Greek Myth.”

Kathryn Morgan, University of California, Los 
Angeles. “Persia and Historical Process in Aeschylus’ 
Persians.”

Alka Patel, University of California, Irvine. “India, 
Iran, and Empire: The Shansabānīs of Ghūr, ca. 
1150–1215.”

Alessandro Poggio, Scuola Normale Superiore di Pisa, 
Italy. “Beyond ‘Greco-Persian’: Glyptic as an Index of 
Artistic Processes in the Eastern Mediterranean.”

Lisa Sousa, Occidental College, California. “So That 
the Indians Would Forget Their Superstitions”: The 
Desecration of Sacred Sites and Objects in Colonial 
Mexico.”

Rolf Strootman, Universiteit Utrecht, the 
Netherlands. “Iranians in the Hellenistic East: 
Imperial Culture and Local Identity from the Persians 
to the Parthians (Fourth to Second Century BCE).” 

Zoë Strother, Columbia University, New York. 
“Iconoclasms in Africa.”

Miguel John Versluys, Universiteit Leiden, the 
Netherlands. “Innovating Objects: The Impact of 
Global Connections and the Formation of the Roman 
Empire (ca. 200–30 BC).”

Richard Wrigley, University of Nottingham, United 
Kingdom. “Iconoclasm’s Aftermath: Traces and 
Vestiges of the French Revolution in the Architectural 
Fabric, Monuments, and Visual Culture of Early 19th-
Century Paris.”

Connecting Art Histories Guest Scholars

Josip Belamarić, Cvito Fisković Centre at the 
Institute of Art History, Split, Croatia. “The 
Metamorphosis of the Diocletian’s Palace into 
Medieval Town.”

Deborah Dorotinsky, Universidad Nacional 
Autónoma de México, Instituto de Investigaciones 
Estéticas, Coyoacán, Mexico. “Craft, Folk Art, 
Handcrafts or Artesanías? Directions of the Concept 
of Popular Arts in the 1960s.” 

Iván Szántó, Eötvös Loránd University, Budapest, 
Hungary. “Ottoman Art and Its Baroque Afterlife in 
Central Europe.”

Guest Scholars

Thomas Campbell, Independent Scholar, New York. 
“Museums and Audience Engagement in the Modern 
World.”

James Coleman (Artist-in-Residence), independent 
visual artist, Dublin and Paris. “Art Project. Archives. 
Conservation.” 

Hubertus Gassner, Hamburg Kunsthalle, Hamburg, 
Germany. “Edward James and Mexican Surrealism/
Vandalism in the Russian Revolution, 1917–1930.” 

Tim Murray, La Trobe University, Melbourne, 
Australia. “The Poverty of Archaeological Theory.”

Mauro Mussolin, Columbia University, New York. 
“Ritual and Symbolic Vandalism in Late Medieval 
Italy.”

Karl Schlögel, Europa-Universität Viadrina, Frankfurt 
(Oder), Germany. “Vandalism and Iconoclasm: The 
Case of 20th-Century Russia.” 

Angela Vanhaelen, McGill University, Montreal, 
Canada. “Reanimating the Graven Image in Early 
Modern Amsterdam.”

Tian Wei (Artist-in-Residence), independent 
artist, Beijing and Los Angeles. “Interpretation of 
Iconoclasm and Vandalism.” 
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Henri Zerner, Professor Emeritus, Harvard 
University. “Ingres’s Virgil Reading the Aeneid,  
A Life-Long Obsession.” 

Residential Postdoctoral Fellows

Francesca Borgo, Harvard University, Cambridge, 
Massachusetts. “Battle and Representation in the 
Cinquecento.”

Michelle Maydanchik, University of Pittsburgh, 
Pennsylvania. “From the Cobblestones to the 
Blogosphere: Spectacles of Iconoclasm in Putin’s 
Russia.” 

Jake Nabel, Cornell University, New York. “Made 
on the Margins: Ancient Persia, the Classical 
Mediterranean, and Their Intermediaries.”

Jaya Remond, Max-Planck-Institut für 
Wissenschaftsgeschichte, Berlin, Germany. “New 
Flowerings: Nature and the Business of Early Modern 
Picture-Making in Post-Iconoclasm Northern 
Europe.”

Residential NEH Fellows

Nadja Millner-Larsen, Goldsmiths College, 
University of London, United Kingdom. “Up Against 
the Real: Black Mask from Art to Action.”

Sara Ryu, Washington University in St. Louis, 
Missouri. “The Art of Making Again in Early Modern 
Mexico and Europe.”

Residential Predoctoral Fellows 

Niels Henriksen, Princeton University, New Jersey. 
“Asger Jorn and the Scandinavian Institute for 
Comparative Vandalism.”

Patricia Yu, University of California, Berkeley. 
“Translating the Yuanming Yuan from Past to Present.”

J. Paul Getty Museum Guest Scholars

The J. Paul Getty Museum Guest Scholar Program 
is a residential, three-month fellowship for scholars 
whose research is best pursued in the context of the 
Museum’s collections and in contact with its staff and 
the resources of the Getty Research Institute. The 
program is by invitation.

Projects listed represent scholars’ primary research while in 
residence between July 1, 2017 and June 30, 2018.

Joan Aruz, Formerly of the Metropolitan Museum 
of Art, New York. Worked on her project on cultural 
interpenetration in the arts, “Cultural Encounters 
from Alexander to Ardashir,” beginning with the 
Achaemenid dynastic centers confronted by Alexander, 
through the rise of the Sasanian empire.

Linda Borean, Università degli Studi di Udine, 
Udine, Italy. Worked on her project, “Francesco 
Algarotti, Art Advisor and Collector: A New 
Approach,” which investigates the career of Francesco 
Algarotti, taking into account recent discoveries and 
new methodologies in the history of art criticism and 
connoisseurship in 18th-century Europe. 

John Falconer, The British Library, London, England. 
Investigated the use of photography as a documentary 
tool in the recording of archaeology and architecture 
in India from the mid-1850s up to the end of the  
19th century. 

Helen Jacobsen, The Wallace Collection, London, 
England. Studied the gilt-bronze mounts produced 
for the furniture of the French 18th-century ébéniste 
Jean-Henri Riesener (active ca. 1754–1801) as part of 
a comprehensive analysis of Riesener furniture in the 
Wallace Collection.

Richard Leson, University of Wisconsin-
Milwaukee, Milwaukee. Examined the disparate 
material possessions of a medieval Franco-Flemish 
noblewoman, Jeanne of Flanders (ca. 1270–1333), 
which include an illuminated manuscript, multiple 
wax impressions of her seal attached to charters, and a 
striking tomb effigy. 

Anne Maheux, AFM Art Conservation, Ottawa, 
Canada. Performed an investigation of white pigments 
used for heightening and retouching drawings, their 
identification, mechanisms of deterioration, and 
conservation treatment implications.

Marc-André Paulin, Centre for Research and 
Restoration of the Museums of France (C2RMF), 
Paris. Studied the traditional 18th-century method 
and materials of furniture waxes and polishes as well as 
the specific working methods and materials of French 
cabinetmaker Jean François Oeben (1721–1763).

Simonetta Prosperi Valenti Rodinò, Università di 
Roma “Tor Vergata,” Rome. Studied the drawings 
collection of Padre Sebastiano Resta (1635–1714), 
one of the earliest and most important assembled, to 
investigate the network between artists, collectors, and 
the art market in the early 1700s.

Norman Yoffee, Institute for the Study of the Ancient 
World, New York University, New York. Organized a 
conference and publication on the topic of “Fragility,” 
referring to the short duration and collapse of the 
earliest states—in Mesopotamia, China, Andes, 
Teotihuacan, and other areas.
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Getty Publications

Books published between July 1, 2017, and June 30, 2018

The Académie Royale de Peinture et de Sculpture: 
The Birth of the French School, 1648–1793
Christian Michel 
Translation by Chris Miller
The Académie Royale de Peinture et de Sculpture 
(French Academy of Painting and Sculpture)—
perhaps the single most influential art institution 
in history—governed the arts in France for more 
than 150 years, from its founding in 1648 until its 
abolition in 1793. Christian Michel’s sweeping study 
presents an authoritative, in-depth analysis of the 
Académie’s history and legacy. 

Ancient Lamps in the J. Paul Getty Museum
Jean Bussière and Birgitta Lindros Wohl
In the collection of the J. Paul Getty Museum are 
more than 600 ancient lamps that span the sixth 
century BCE to the seventh century CE, most from 
the Roman Imperial period and largely created in 
Asia Minor or North Africa. These lamps have much 
to reveal about life, religion, pottery, and trade in the 
ancient Graeco-Roman world. Most of the Museum’s 
lamps have never before been published, and this 
extensive typological catalogue is an invaluable 
scholarly resource for art historians, archaeologists, 
and those interested in the ancient world. Available in 
online, e-book, and print editions. 

Artistry in Bronze: The Greeks and Their Legacy  
XIXth International Congress on Ancient Bronzes
Edited by Jens M. Daehner, Kenneth Lapatin, and 
Ambra Spinelli
The papers in this volume derive from the proceedings 
of the 19th International Bronze Congress, held at the 
Getty Center and Villa in October 2015 in connection 
with the exhibition Power and Pathos: Bronze Sculpture 
of the Hellenistic World. Available in online, e-book, and 
print editions.

Artists and Their Books / Books and Their Artists
Marcia Reed and Glenn Phillips
This volume illuminates the current moment of artists’ 
engagement with books, revealing them as an essential 
medium in contemporary art. Ever innovative and 
predictably diverse in their physical formats, artists’ 
books occupy a creative space between the familiar 
four-cornered object and challenging works of art that 
effectively question every preconception of what a 
book can be. Artists and Their Books / Books and Their 
Artists includes over 100 important examples selected 
from the Getty Research Institute’s Special Collections 
of more than 6,000 editions and unique artists’ books. 

Beyond the Nile: Egypt and the Classical World
Edited by Jeffrey Spier, Timothy Potts, and Sara E. Cole
From about 2000 BCE onward, Egypt served as 
an important nexus for cultural exchange in the 
eastern Mediterranean. Egyptian, Greek, and Roman 
craftsmen imitated one another’s work, creating 
cultural and artistic hybrids that transcended a single 
tradition. Yet in spite of the remarkable artistic 
production that resulted from these interchanges, the 
complex vicissitudes of exchange between Egypt and 
the Classical world over the course of nearly 2,500 
years have not been comprehensively explored in a 
major exhibition or publication in the United States. 
It is precisely this aspect of Egypt’s history that Beyond 
the Nile reveals.

Cleo and Cornelius
Elizabeth Nicholson, Janine Pibal, and Nick Geller 
Illustrated by Michelle Thies
Courageous Cleo and couch potato Cornelius live 
in ancient Egypt, where cats lie around all day, being 
pampered like gods and goddesses. One day Cornelius 
accidentally boards a boat headed to the faraway 
city of Rome, and Cleo sets off on a quest to find 
him. In Rome, dogs are the ones who are pampered, 
and cats roam the streets looking for adventure. A 
spin on Aesop’s classic fable “The Town Mouse and 
the Country Mouse,” Cleo and Cornelius is teeming 
with hungry hippos, toga-clad dogs, and dancing cat 
mummies, bringing a new twist to a timeless tale.

The Conservation and Presentation of Mosaics:  
At What Cost?
Proceedings of the 12th Conference of the 
International Committee for the Conservation of 
Mosaics, Sardinia, October 27–31, 2014 
Edited by Jeanne Marie Teutonico, Leslie Friedman, 
Aïcha Ben Abed, and Roberto Nardi
In recent years, funding for the conservation of 
cultural heritage has become increasingly difficult 
to obtain, and this trend shows no sign of changing 
significantly in the foreseeable future. The 12th 
triennial meeting of the International Committee 
for the Conservation of Mosaics, held in Sardinia in 
October 2014, focused on the theme of cost, broadly 
considered, relating specifically to the preservation and 
presentation of the world’s mosaic heritage.

David Lamelas: A Life of Their Own 
Edited by María José Herrera and Kristina Newhouse 
With contributions by Alexander Alberro, Adolfo Bioy 
Casares, Valeria González, German Gullón, María José 
Herrera, Inés Katzenstein, Bartomeu Marí, Kristina 
Newhouse, Catha Paquette, Daniel R. Quiles, Joy 
Sleeman, and Ian White
The renowned Argentine conceptual artist David 
Lamelas (born 1946) has an expansive oeuvre of 
sensory, restive, and evocative work. This book, 
published to coincide with the first monographic 
exhibition of the artist’s work in the United States, 
offers an incisive look into Lamelas’s art. David 
Lamelas: A Life of Their Own was published by 
University Art Museum, California State University, 
Long Beach as part of Pacific Standard Time: LA/LA. 
Distributed by Getty Publications. 

Dialogue on the Errors and Abuses of Painters
Giovanni Andrea Gilio
Edited by Michael Bury, Lucinda Byatt, and Carol M. 
Richardson
Translated by Michael Bury and Lucinda Byatt
Giovanni Andrea Gilio’s Dialogue on the Errors and 
Abuses of Painters (1564) is one of the first treatises on 
art published in the post-Tridentine period. It remains 
a key primary source for the discussion of the reform 
of art as it unfolded at the time of the Council of Trent 
and the Catholic Reformation. His text—available 
here in English in full for the first time—takes the 
form of a spirited dialogue among six protagonists, 
using the voices of each to present different points of 
view. Through their dialogue Gilio grapples with a 
host of issues, from the relationship between poetry 
and painting, to the function of religious images, to 
the effects such images have on viewers. 

First Exposures: Writings from the Beginning of 
Photography
Edited by Steffen Siegel
After more than 175 years, and for the first time in 
English, First Exposures: Writings from the Beginning 
of Photography brings together more than 130 
primary sources from 1839—the year photography 
was introduced to the world. Revealing through 
firsthand accounts the competition, the rivalries, 
and the parallels among the various practitioners 
and theorists, this book provides an unprecedented 
way to understand how the early discourse around 
photographic techniques and processes transcended 
national boundaries and interconnected across Europe 
and the United States.

The Getty Center at 20
Published to commemorate the 20th anniversary 
of the opening of the Getty Center, this volume 
highlights key acquisitions, exhibitions, and initiatives 
of the four Getty programs. 
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Giovanni Bellini: Landscapes of Faith in 
Renaissance Venice 
Edited by Davide Gasparotto
Praised by Albrecht Dürer as being “the best in 
painting,” Giovanni Bellini (ca. 1430–1516) is 
unquestionably the supreme Venetian painter of the 
quattrocento and one of the greatest Italian artists of 
all time. His landscapes assume a prominence unseen 
in Western art since classical antiquity. Drawing from 
a selection of masterpieces that span Bellini’s long and 
successful career, this exhibition catalogue focuses on 
the main function of landscape in his oeuvre.

Golden Kingdoms: Luxury Arts in the Ancient 
Americas
Edited by Joanne Pillsbury, Timothy Potts, and Kim N. 
Richter
This volume traces the development of gold working 
and other luxury arts in the Americas from antiquity 
until the arrival of Europeans in the early 16th 
century. Presenting spectacular works from recent 
excavations in Peru, Colombia, Panama, Costa Rica, 
Guatemala, and Mexico, this book and exhibition 
focus on specific places and times where artistic 
exchange, rivalry, and creativity led to the production 
of some of the greatest works of art known from the 
ancient Americas. Golden Kingdoms was published in 
conjunction with Pacific Standard Time: LA/LA. 

Guide to the Getty Villa, Revised Edition
This revised and updated edition of the Guide to 
the Getty Villa is published in conjunction with the 
reinstallation of the Villa collection galleries. It offers 
an engaging introduction to the Villa’s history as well 
as an up-to-date look at its gardens, historical rooms, 
and galleries.

Harald Szeemann: Museum of Obsessions
Edited by Glenn Phillips and Philipp Kaiser
With Doris Chon and Pietro Rigolo
Widely regarded as the most influential curator of the 
second half of the 20th century, Harald Szeemann 
(1933–2005) is associated with some of the most 
important artistic developments of the postwar era. 
This richly illustrated volume documents all phases 
of Szeemann’s career and traces the evolution of his 
curatorial method through letters, drawings, personal 
datebooks, installation plans, artists’ books, posters, 
photographs, and handwritten notes. 

Harald Szeemann: Selected Writings
Harald Szeemann
Edited by Doris Chon, Glenn Phillips, and Pietro Rigolo
Translated by Jonathan Blower and Elizabeth Tucker
This collection of 74 texts from curator Harald 
Szeemann’s vast body of written work—which 
includes essays, lectures, studio notes, reviews, 
interviews, correspondence, and transcripts—
introduces the depth of his method, insight, and 
inclusive artistic interests. The pieces have been 
translated from German and French and collected in 
an informed, authoritative edition, making this the 
first time Szeemann’s writings are accessible in English.

Icons of Style: A Century of Fashion Photography
Paul Martineau
In 1911 the French publisher Lucien Vogel challenged 
Edward Steichen to create the first artistic, rather than 
merely documentary, fashion photographs, a moment 
that is now considered to be a turning point in the 
history of fashion photography. As fashion changed over 
the next century, so did the photography of fashion. 
This survey of 100 years of fashion photography updates 
and reevaluates this history and includes more than 300 
photographs by the genre’s most famous practitioners 
as well as important but lesser-known figures, alongside 
a selection of costumes, fashion illustrations, magazine 
covers, and advertisements.

Keep It Moving? Conserving Kinetic Art
Edited by Rachel Rivenc and Reinhard Bek
Kinetic art not only includes movement but often 
depends on it to produce an intended effect and 
therefore fully realize its nature as art. Professionals 
responsible for conserving contemporary art are in 
the midst of rethinking the concept of authenticity 
and solving the dichotomy often felt between original 
materials and functionality of the work of art. Also to 
be considered are issues of technological obsolescence 
and the fact that an artist’s chosen technology 
frequently carries with it strong sociological and 
historical information and meanings. Available in 
online, e-book, and print editions.

Lives of the Artists Series
The Lives of the Artists series offers illuminating, 
and sometimes intimate, accounts of major artists as 
viewed by their contemporaries. Each volume contains 
a contextualizing introduction from a modern scholar 
and full-page images. 

Auguste Rodin
Rainer Maria Rilke

The Life of Michelangelo 
Giorgio Vasari

The Life of Raphael
Giorgio Vasari

Lives of Giovanni Bellini 
Giorgio Vasari, Carlo Ridolfi, Marco Boschini, and 
Isabella d’Este

Lives of Rembrandt
Joachim von Sandrart, Filippo Baldinucci, and  
Arnold Houbraken

Looking at Manet
Émile Zola

A Memoir of Vincent van Gogh
Jo van Gogh-Bonger

Recollections of Henri Rousseau
Wilhelm Uhde

Making Art Concrete: Works from Argentina and 
Brazil in the Colección Patricia Phelps de Cisneros
Pia Gottschaller and Aleca Le Blanc
Edited by Pia Gottschaller, Aleca Le Blanc, Zanna 
Gilbert, Tom Learner, and Andrew Perchuk
In the years after World War II, artists in Argentina 
and Brazil experimented with geometric abstraction 
and engaged in lively debates about the role of the 
artwork in society. Some of these artists used novel 
synthetic materials, creating objects that offered 
an alternative to established traditions in painting. 
Combining art historical and scientific analysis, 
experts from the Getty Conservation Institute and 
Getty Research Institute collaborated with the 
Colección Patricia Phelps de Cisneros to research 
the formal strategies and material decisions of these 
artists working in the concrete and neo-concrete vein. 
Making Art Concrete was published in conjunction 
with Pacific Standard Time: LA/LA.
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Maria Sibylla Merian: Artist, Scientist, Adventurer
Sarah B. Pomeroy and Jeyaraney Kathirithamby
Science and art combine in this captivating illustrated 
biography of Maria Sibylla Merian (1647–1717), 
one of the world’s first entomologists, who was also a 
botanist, naturalist, and celebrated artist. Readers ages 
10 and up will be inspired by Merian’s talent, curiosity, 
and grit and will be swept up by the story of her life, 
which was adventurous even by today’s standards. 

Paper Promises: Early American Photography
Mazie M. Harris
Scholarship on photography’s earliest years has 
tended to focus on daguerreotypes on metal or on the 
European development of paper photographs made 
from glass or paper negatives. But Americans also 
experimented to produce photographic images on a 
variety of paper formats in the early decades of the 
medium. Paper Promises: Early American Photography 
presents this rarely studied topic within photographic 
history. Exploring the economic, political, intellectual, 
and social factors that impacted its unique evolution, 
this book illustrates the importance of photographic 
reproduction in shaping and circulating perceptions 
of America and its people during a critical period of 
political tension and territorial expansion.

Photographic: The Life of Graciela Iturbide
Written by Isabel Quintero
Illustrated by Zeke Peña
Graciela Iturbide was born in Mexico City in 1942, 
the oldest of 13 children. When tragedy strikes 
Graciela as a young mother, she turns to photography 
for solace and understanding. From then on Graciela 
embarks on a photographic journey that takes her 
throughout her native Mexico, from the Sonoran 
Desert to Juchitán to Frida Kahlo’s bathroom, to 
the United States, India, and beyond. Photographic 
is a symbolic, poetic, and deeply personal graphic 
biography of this iconic photographer. Available in 
e-book and print editions.

Photography and Sculpture: The Art Object in 
Reproduction 
Edited by Sarah Hamill and Megan R. Luke
Since the mid-19th century, when the new medium 
of photography was pressed into service to illustrate 
sculpture, photographs of sculptural objects have 
directed viewers as to what was the single perfect 
moment to stop and look. What is the photograph’s 
place in writing the history of sculpture? How 
has it changed according to culture, generation, 
critical conviction, and changes in media? The 
essays in Photography and Sculpture consider 
iconic photographs, archival collections, new and 
forgotten technologies, and conceptual challenges in 
photographing three-dimensional forms that have 
directed changing attitudes about how we see, write 
about, and narrate histories of sculpture. 

Photography in Argentina: Contradiction  
and Continuity
Edited by Idurre Alonso and Judith Keller
From its independence in 1810 until the economic 
crisis of 2001, Argentina has been seen in the national 
and international collective imaginary as a modern 
country with a powerful economic system, a massive 
European immigrant population, an especially strong 
middle class, and an almost nonexistent indigenous 
culture. But did Argentine history truly follow a 
linear path toward modernization? Photography in 
Argentina examines the complexities of this country’s 
history, stressing the heterogeneity of its realities, and 
especially the power of constructed photographic 
images—that is, the practice of altering reality for 
artistic expression, an important vein in Argentine 
photography. Photography in Argentina was published 
in conjunction with Pacific Standard Time: LA/LA.

Plato in L.A.: Contemporary Artists’ Visions
Donatien Grau
No thinker in the West has had a wider and 
more sustained influence than the ancient Greek 
philosopher Plato. From philosophy to drama, 
religion to politics, it is difficult to find a current 
cultural or social phenomenon that is not in some 
aspect indebted to the famous philosopher and the 
Platonic tradition. It should come as no surprise 
that contemporary artists continue to engage with 
and respond to the ideas of Plato. This book brings 
together 11 renowned artists working in a variety of 
media, all of whom have acknowledged the role of 
Plato in their artistic process.

Prometheus
Edited by Rebecca McGrew and Terri Geis
With contributions by Mary K. Coffey, Daniel Garza 
Usabiaga, Terri Geis, Benjamin Kersten, and  
Rebecca McGrew
José Clemente Orozco’s 1930 mural Prometheus, 
created for the Pomona College campus, is a dramatic 
and gripping examination of heroism. This thoughtful 
exhibition catalogue examines the multiple ways 
Orozco’s vision resonates with four artists working in 
Mexico today. The contributors take on a broad range 
of topics, from murals as public art to how Orozco’s 
work fits into contemporary frameworks of aesthetic 
theory. Prometheus was published by Pomona College 
Museum of Art as part of Pacific Standard Time: LA/
LA. Distributed by Getty Publications. 
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Promote, Tolerate, Ban: Art and Culture in Cold 
War Hungary
Edited by Cristina Cuevas-Wolf and Isotta Poggi
Essays by Katalin Cseh-Varga, Cristina Cuevas-Wolf, 
Dávid Fehér, Steven Mansbach, Géza Perneczky, Isotta 
Poggi, and Tibor Valuch
In the fall of 1956 Hungarians led a successful 
rebellion against Soviet control. However, after only 
10 days of freedom, the uprising was brutally crushed, 
and the Soviet-aligned minister János Kádár assumed 
power. Focusing on the Kádár era (1956–89), this 
publication explores the political reforms and artistic 
experimentations under the regime’s authoritarian 
cultural policy: promote, tolerate, ban. Paintings, 
sculptures, photographs, posters, advertisements, mail 
art, and underground samizdat literature illustrate the 
diverse modern art forms and radical aesthetics created 
during this time. 

Reims on Fire
Thomas W. Gaehtgens
As the site of royal coronations, Reims cathedral was 
a monument to French national history and identity. 
But after German troops bombed the cathedral during 
World War I, it took on new meaning. The French 
reimagined it as a martyr of civilization, as the rupture 
between the warring states. This book explores the 
structure’s breadth of meaning in symbolic, art historical, 
and historical arenas. It highlights how vulnerable art is 
during war, how the destruction of national monuments 
can set the tone for international conflict, and how these 
sites can serve as symbols for reconciliation. 

Rembrandt and the Inspiration of India
Edited by Stephanie Schrader
With contributions by Catherine Glynn, Yael Rice, and 
William W. Robinson
This volume examines the impact of Indian art and 
culture on Rembrandt (1606–1669) in the late 
1650s. By pairing Rembrandt’s 22 extant drawings 
of Shah Jahan, Jahangir, Dara Shikoh, and other 
Mughal courtiers with Mughal paintings of similar 
compositions, the book critiques the prevailing notion 
that Rembrandt “brought life” to the static Mughal 
art. The essays in this volume instead demonstrate how 
Rembrandt’s contact with Mughal painting inspired 
him to draw in an entirely new, refined style—an 
approach that was shaped by the Dutch trade in Asia 
and prompted by the curiosity of a foreign culture. 

Revolution and Ritual: The Photographs of Sara 
Castrejón, Graciela Iturbide, and Tatiana Parcero
Edited by Mary Davis MacNaughton
With essays by Marta Dahó, Esther Gabara,  
and John Mraz
This exhibition catalogue features photographs by 
three Mexican women, each representing a different 
generation, who have explored and stretched notions 
of Mexican identity in works that range from the 
documentary to the poetic. By bringing their work 
into conversation, Revolution and Ritual invites readers 
to consider how Mexican photography has been 
transformed over the past century. Revolution and 
Ritual was published by Ruth Chandler Williamson 
Gallery, Scripps College, as part of Pacific Standard 
Time: LA/LA. Distributed by Getty Publications.

Reyner Banham and the Paradoxes of High Tech
Todd Gannon
Reyner Banham and the Paradoxes of High Tech 
reassesses one of the most influential voices in 20th-
century architectural history through a detailed 
examination of Banham’s writing on High Tech 
architecture and its immediate antecedents. Taking 
as a guide Banham’s habit of structuring his writings 
around dialectical tensions, Todd Gannon sheds 
new light on Banham’s early engagement with 
New Brutalism, his measured enthusiasm for the 
“clip-on” approach, his advocacy of “well-tempered 
environments” fostered by integrated mechanical and 
electrical systems, and his late-career assessments of 
High Tech practitioners.

Sacred Landscapes: Nature in Renaissance 
Manuscripts 
Bryan C. Keene and Alexandra Kaczenski
The majesty of nature has always had the power to lift 
the human spirit. During the Renaissance, artists from 
Italy to Flanders and England to Germany depicted 
nature in their religious art to intensify the spiritual 
experience of the viewer. Devotional manuscripts 
for personal or communal use—from small-scale 
prayer books to massive choir books—were filled with 
some of the most illusionistic nature studies of this 
period. Sacred Landscapes presents some of the most 
impressive examples of this art, including illuminated 
manuscripts made between 1400 and 1600, panel 
paintings, drawings, and decorative arts. 

When Galleries Shake: Earthquake Damage 
Mitigation for Museum Collections
Jerry Podany
Earthquakes pose myriad dangers to heritage 
collections worldwide. This book provides an accessible 
introduction to these dangers and to the methodologies 
developed at the Getty and other museums 
internationally for mitigating seismic vulnerability. 
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Getty Councils
For July 1, 2017, through June 30, 2018

President’s International Council J. Paul Getty Museum Director’s Council

Maria Hummer-Tuttle (Chair)  
and Robert Holmes Tuttle

Louise and John Bryson

Elizabeth and Bruce Dunlevie

Jane and Michael Eisner

Berta and Frank Gehry (Honorary Co-Chair)

Agnes Gund

Joanne Kozberg

Jo Carole and Ronald S. Lauder

Judith and Leonard A. Lauder

Ellen and David Lee

Anuradha and Anand Mahindra

Nancy and Howard Marks

Lynda and Stewart Resnick

Lord and Lady Rothschild (Honorary Co-Chair)

Jill Shaw Ruddock and Paul Ruddock

Georgia and Ronald P. Spogli

John J. Studzinski

Regina and Gregory Annenberg Weingarten

Jeffrey P. Cunard 

Olivier and Zoe de Givenchy 

Daniel Greenberg and Susan Steinhauser

Ivan and Diane Hoffman 

Rob Lovelace and Alicia Miñana

Mark Nelson 

Michael G. and C. Jane Wilson 

Founded in 2016, the J. Paul Getty Museum Director’s Council supports innovative activities that build on and 
complement the Museum’s core activities, thereby enhancing its stature within the national and international 
museum community. The council has generously provided support for exhibitions such as Beyond the Nile: Egypt 
and the Classical World (March 27–September 9, 2018), The Renaissance Nude (October 30, 2018–January 27, 
2019), and The Book of Beasts: The Bestiary in the Medieval World (May 14–August 18, 2019). The council seeks 
to engage committed collectors and supporters of the visual arts, especially those whose interests align with the 
Getty Museum’s holdings of European art from antiquity to the early 20th century (and up to the present day for 
photographs), and who consider the Getty one of their most important and passionate philanthropic priorities. 

Founded in 2016, the President’s International Council is an independent, nonpartisan group committed to 
better understanding the global context within which the Getty works. The Council helps to support the Getty’s 
international activities, including the conservation of archaeological and historical sites, the training of museum 
and conservation professionals, capacity building among museum staff, promotion of transnational scholarly 
activities, and frank and open discussions about the complexity of cultural property initiatives and legislation.  
This year the council continued to support the Global Centre for the Responsibility to Protect in its mission to 
educate United Nations Missions in New York and government officials as well as United Nations Member States 
about the Responsibility to Protect (R2P) Convention and its additional protocols. The council also published the 
Getty’s first and second Occasional Papers in Cultural Heritage Policy, and presented the President’s International 
Council Lecture by Naman Ahuja, professor of the art and architecture of ancient India at the Jawaharlal Nehru 
University in New Delhi, about the 2018 exhibition India and the World: A History in Nine Stories, organized 
jointly by the Chhatrapati Shivaji Maharaj Vastu Sangrahalaya museum in Mumbai and the British Museum in 
London, with major support provided by the Tata Trusts and the Getty Foundation. The council is in the early 
stages of preparing an exhibition of facsimiles of photographs documenting Kandahar and environs following 
the British siege of Kandahar in 1880, to be presented in Kandahar, Kabul, and Herat, Afghanistan. It is also 
exploring the educational parameters of the proposed initiative of Ancient Worlds Now, including its cultural 
scope and organizational structure by convening content and educational experts at the Getty in Los Angeles. 
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Installation of the exhibition Beyond the Nile: Egypt and the Classical World at the Getty Center

J. Paul Getty Trust’s second 
Occasional Paper in Cultural 

Heritage Policy. Cover image: 
destroyed heritage in the historic and 

modern parts of Palmyra, Syria

J. Paul Getty Trust’s first Occasional 
Paper in Cultural Heritage Policy. 
Cover image: the severely damaged 
Umayyad, or Great Mosque, of 
Aleppo, Syria



Getty Councils
For July 1, 2017, through June 30, 2018

Getty Conservation Institute Council J. Paul Getty Museum Disegno Group (Friends of Drawings)

Louise H. Bryson (Chair) and John Bryson
Peter and Robin Barker
Carole Black
Lynn A. Booth and Kent Kresa
Peggy and Andrew Cherng 
Alison Bryan Crowell and Richard Ryder Crowell
Nancy and Patrick Forster
Karen Mack Goldsmith and Russell Goldsmith
Maria Hummer-Tuttle and Robert Holmes Tuttle
Joanne Corday Kozberg
Ellen and David Lee

Alicia Miñana and Rob Lovelace
Caryll and Bill Mingst
Wendy Munger and Leonard L. Gumport
Laura and R. Carlton Seaver
Laura and William E. B. Siart
Elizabeth and Mark Siegel
Ambassador and Mrs. Ronald P. Spogli
Maureen and Bryan Stockton
Marilyn and Tom Sutton
Anne Sweeney and Phil Miller
Luanne C. Wells

Fiona Chalom (Chair)
Alex Bouzari 
Elizabeth Byrne Debreu
Raj and Grace Dhawan
The Tavolozza Foundation—Katrin Bellinger

Lionel Sauvage
Brian and Eva Sweeney
Daniel Thierry
Alfredo and Robin Trento

Created in fiscal year 2013, the Disegno Group unites passionate collectors to support the Getty Museum’s 
Department of Drawings. The council’s primary focus is on new acquisitions for the Museum’s collection and the 
shared enthusiasm for works on paper. A recent acquisition by the Disegno Group is a dynamic red chalk drawing 
by Edmé Bouchardon titled Hercules Subduing the Centaurs. The drawing dates to the mid-1730s, when the 
artist, recently returned to Paris after a decade in Rome, produced a series of designs for fountains, both real and 
imaginary, that were plainly inspired by Bernini’s Roman fountains.

Over the last year, the Disegno Group traveled to Chatsworth House, England (with an exceptional viewing of the 
precious Devonshire drawings collection), and visited Hearst Castle and Pasadena collections.

Members of the Getty Conservation Institute (GCI) Council recognize the importance of cultural heritage and, 
with the GCI, work to advance its preservation. In FY18, the GCI Council convened with GCI professional staff 
and traveled to Miami and Havana to meet Getty partners and to visit heritage places that represent models of 
best practice in conservation. The GCI Council supports the work of the Institute and allows the GCI to extend 
its reach in the lab and in the field.
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Disegno Group members view works from the Devonshire drawings 
collection at Chatsworth House, England.

Edmé Bouchardon, Hercules Subduing the Centaurs, about 
1735–1740, Red chalk. The J. Paul Getty Museum, Los Angeles. 
Purchased with funds provided by the Disegno Group

From March 4 to September 3, 2018, conservator Chris Stavroudis, working in collaboration with the Getty Conservation Institute 
(GCI), was part of the exhibition Jackson Pollock’s Number 1, 1949: A Conservation Treatment at the Museum of Contemporary Art 
(MoCA) in Los Angeles. The exhibition was organized by MoCA in collaboration with the GCI and drew on the Institute’s multi-year 
study on improving analytical methods for understanding modern paint materials and cleaning systems. The exhibition was supported 
by the generosity of members of the GCI Council. Photo: Brian Forrest/The Museum of Contemporary Art, Los Angeles



Getty Councils
For July 1, 2017, through June 30, 2018

J. Paul Getty Museum Paintings Council

Since 2002 the Paintings Council has supported the Department of Paintings and Paintings Conservation in the 
study and restoration of major works of art from an array of international cultural institutions. Collaborative 
conservation and study are provided free of charge in exchange for the opportunity to display the paintings after 
treatment.  

Achievements this year include the completion of the treatment of Guercino’s large canvas, Jacob Blessing the 
Sons of Joseph, which is now back home at the National Gallery of Ireland in Dublin, where it was featured in the 
exhibition Guercino: Journey of a Masterpiece. Research and conservation treatment is ongoing on two paintings, 
Dancers Practicing in the Foyer by Edgar Degas and Landscape from Saint-Rémy by Vincent Van Gogh, from the Ny 
Carlsberg Glyptotek, Copenhagen. The council also supported the exhibition Giovanni Bellini: Landscapes of Faith 
in Renaissance Venice (October 10, 2017–January 14, 2018) by enabling the study of two works in the exhibition 
that had never been technically examined. The council also voted to support a new conservation and study project 
on two panel paintings by the Italian Renaissance painter Ercole de’ Roberti, The Garden of Gethsemane and The 
Ascent to Calvary, from the Gemäldegalerie in Dresden. 

Over the past year, Getty Conservation Institute scientists have analyzed 19 paintings from both the Getty’s 
permanent collection and outside institutions with the Macro XRF scanner, equipment partially funded by the 
council. This method of analysis provides valuable information about an artist’s materials and the method of 
their application and helps us understand the original construction, technique, and presentation of these works. 
Paintings scanned in recent months include Rembrandt’s An Old Man in Military Costume from the Getty’s 
collection, and the above-mentioned conservation related loans: Bellini’s Saint Dominic and Portrait of Joerg 
Fugger, Van Gogh’s Landscape from Saint-Rémy, and Degas’s Dancers Practicing in the Foyer.

In May 2018 the Paintings Council gathered for two days to celebrate its 15th anniversary and the retirement 
of Senior Conservator of Paintings Yvonne Szafran, after her 40 years in the Museum’s Paintings Conservation 
department. 

Deborah P. Gage (Chair)
Anissa and Paul J. Balson
Toni F. Bloomberg 
Juan Carrillo and Dominique Mielle
Elizabeth Byrne Debreu 
Lois Erburu
Arthur N. Greenberg 
Thomas S. Kaplan
Richard Kelton
Sarah and David N. Kowitz

Ted and Denise Latty 
Fabrizio Moretti
Robert and Judi Newman 
Stewart and Lynda Resnick 
Tawny Sanders
Brian and Eva Sweeney 
Barbera H. Thornhill 
George Wachter
Tadeusz and Carolyn Wellisz
Richard and Noelle Wolf
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Devi Ormond, Getty Museum Associate Conservator (foreground), Catherine Patterson, GCI associate scientist, 
and Line Clausen Pedersen, guest curator from the Ny Carlsberg Glyptotek, analyze Degas’s Dancers Practicing in the 
Foyer with the Macro XRF scanner.

Paintings Council members in the Paintings Conservation studio with Van Gogh’s Landscape from Saint-Rémy



J. Paul Getty Museum Photographs Council

Established in 2005, the J. Paul Getty Museum Photographs Council (GMPC) assists the Museum in acquiring 
works made after 1945 by artists underrepresented in the collection. Many of the 33 works acquired with 
GMPC funds in FY17—by fashion photographers Neal Barr, Guy Bourdin, Sheila Metzner, Norman Parkinson, 
Paolo Roversi, Victor Skrebneski, and Melvin Sokolsky—were featured in the critically and popularly acclaimed 
exhibition Icons of Style: A Century of Fashion Photography, 1911–2011. In FY18 GMPC members voted to use 
all available funds to acquire 13 works by Otto Steinert. Six additional works were generously acquired for the 
Museum by individual members. The council has also supported educational programs, including a symposium 
celebrating the 175th anniversary of photography, and organized travel to Berlin, San Francisco, Tokyo, London, 
and, most recently (November 2017), the Netherlands.

On July 2, 2018, James Ganz will begin his position of Senior Curator of Photographs. He comes to us from his 
current position as curator of the Achenbach Foundation for Graphic Arts at the Fine Arts Museums of San Francisco. 
Prior to that he was at the Sterling & Francine Clark Art Institute, where he was the founding curator of that 
institution’s photographs collection. For the past four years, Virginia Heckert has served as head of the Department of 
Photographs. She has overseen the department through dozens of exhibitions and a host of new acquisitions. She has 
also served in a lead capacity with the Museum’s Photographs Council, with which she will continue to play a key role.

Daniel Greenberg (Chair) 
Alan N. Berro
Emily Bierman (Sotheby’s)
Kenneth Carlson  
Alison Bryan Crowell  
Jan de Bont
Trish de Bont
Nancy Dubois 
Steven Fink
Vanessa Hallett (Phillips) 
Michael Hawley 
Manfred Heiting

Gloria Katz Huyck
Willard Huyck
Judy Glickman Lauder
Leonard Lauder
Barbara McCoy
Bowen H. “Buzz” McCoy
Anthony E. Nicholas
Marjorie Ornston
Murray Pepper
Vicki Reynolds
Leo and Nina Pircher
Lisi Rona Poncher

Lyle Poncher
Stephen Purvis and Devon Susholtz
Kristin Rey
Richard and Strawn Rosenthal 
Anne Cohen Ruderman
Susan L. Steinhauser
Alessandro F. Uzielli
Jane Wilson
Michael Wilson
Bruce Worster
Susan Worster

Paul J. Balson (Chair)
Anissa Balson
Keith Barron
John J. Cameron and Karen T. Cameron
Jeffrey P. Cunard
Dan Donahue
Lois Erburu
James E. and Elizabeth J. Ferrell
Susana de Sola Funsten

Kirsten Grimstad
Robert Hindley
Jonathan Kagan and Ute Wartenberg Kagan
Michael and Miriam Miller
Michael Silver
Jorge Silvetti (Honorary)
Charles and Ellen Steinmetz
Malcolm H. Wiener
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J. Paul Getty Museum Villa Council

Founded in 2001, the Villa Council supports the Getty Villa by helping to fund acquisitions and special projects, 
including exhibitions, conservation work, education, lectures, and research, with the goal of bringing the art 
and culture of the ancient world to the modern-day viewer. In November 2017 the Villa Council approved 
funds to support the conservation of the bronze statue of the Drunken Satyr, discovered in the Villa dei Papiri at 
Herculaneum in the 18th century. The sculpture will be shipped to Los Angeles in October 2018 from the Museo 
Archeologico Nazionale in Naples, a museum with which the Getty has an ongoing program of collaboration. 
After conservation treatment, it will be displayed in the exhibition After Vesuvius: Treasures from the Villa dei Papiri, 
to be held at the Villa in the summer of 2019.

In FY18, achievements include support for the conservation of the first-century granite obelisk from the Temple 
of Isis at Benevento, Italy, which was on display in the Entrance Hall of the Getty Center as part of the exhibition 
Beyond the Nile: Egypt and the Classical World. Other projects included sponsorship of the highly popular Bacchus 
Uncorked lecture series and the prestigious Villa Council Presents lecture, this year delivered by Christian Greco, 
director of the Egyptian Museum in Turin, Italy. The lecture is now available for viewing on the Getty website 
to reach a wider audience. With the newly reinstalled Villa now open, the Villa Council will continue to provide 
support for further conservation work in collaboration with our international partners and for the development of 
innovative special exhibitions.

The Museum also received the gift of six rare Italian manuscript illuminations from Villa Council members James 
E. and Elizabeth J. Ferrell. The generous donation comprises large historiated initials painted by Niccolò da 
Bologna from a choir book made around 1400 for the Carthusian monastery of Santo Spirito, near Lucca, Italy. 
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Otto Steinert, Bildnis Hell-Dunkel/Portrait Light-Dark, 
1949. Gelatin silver bromide print. The J. Paul Getty 
Museum, Los Angeles. Purchased with funds provided 
by the Photographs Council. © Estate of Otto Steinert, 
Folkwang Museum, Essen

GMPC members and curators Virginia Heckert and Amanda 
Maddox at the Rijksmuseum, in front of The Night Watch, 
Rembrandt van Rijn, 1642, November 2017

Obelisk Honoring Emperor Domitian and the Goddess Isis, 
Romano-Egyptian, 88–89 AD; found in Benevento, 
Italy. Granite. Museo del Sannio, Benevento. The 
conservation and display of this object were made 
possible by support from the J. Paul Getty Villa Council.



Getty Research Institute Council 

The Getty Research Institute (GRI) Council was established in 2006 to provide philanthropic opportunities for 
its members to support the GRI’s mission of advancing the understanding of the visual arts. Since its inception, 
the GRI Council has underwritten important acquisitions of rare books, prints and drawings, photographs, 
manuscripts, and archival material. In addition, council members support a wide range of GRI activities, such as 
library grants, scholarly research, special projects, and endowments. 

In November 2017 the council voted to support the acquisition of 45 drawings by New York-based neo-avant-garde 
architect and theorist Lebbeus Woods (American, 1949–2012). These works, from 4 Cities and Beyond (1982–
1997) and A-City (1984–1988), plus a sketchbook, augment the library’s growing holdings of Woods’s visionary 
urbanism. The 2017 GRI Council annual lecture series featured Z. S. Strother, Riggio Professor of African Art at 
Columbia University.   

In April 2018 the GRI Council presented retiring GRI director Thomas Gaehtgens with an endowment, 
renaming the above-mentioned series The Thomas and Barbara Gaehtgens Lecture Series Sponsored by the GRI 
Council, funded both collectively and through individual contributions. The inaugural Gaehtgens Lecture will  
be presented by art historian Kellie Jones in December 2018.

The GRI Council traveled to Germany to explore the historical arts and architecture of Berlin, Dresden, and 
Munich in the fall of 2017. In April 2018 the group enjoyed a whirlwind, in-depth tour of the arts and culture 
scene of Dallas and Fort Worth, Texas.

Brian Sweeney, Council Chair
Joel Aronowitz
Catherine Glynn Benkaim and 
Barbara Timmer
Barbara Bollenbach 
Florence Fearrington
Cornelia Funke
Arthur N. Greenberg
Christina Hsiao and Kin Hing Lee

Richard Kelton 
Peter and Shannon Loughrey
Wynnsan Moore
Tania N. Norris 
Stewart and Lynda Resnick
Kristin Rey and Michael Rubel
Richard and Strawn Rosenthal
Lidia and Eduardo Rubinstein
Lionel and Ariane Sauvage

Michael Silver
Louis Stern
Dr. Richard A. Simms 
Jay and Terry Snider
Eva Sweeney
Barbera H. Thornhill 
Tadeusz and Carolyn Wellisz
James Williams

The J. Paul Getty Trust gratefully acknowledges the 
following donors whose contributions and pledges in 
the 2017–2018 fiscal year have strengthened the Getty 
and its mission to present, conserve, and interpret the 
world’s artistic legacy.
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Members of the GRI Council with GRI 
Director Emeritus Thomas Gaehtgens tour 
the Bode Museum in Berlin, Germany, in 
September 2017.
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Getty Patrons

The J. Paul Getty Trust sincerely thanks the following 
individuals for joining the Getty Patron Program. 
Getty Patrons provide invaluable support to the 
people, programs, and operations that make the 
Getty a leader in promoting the world’s artistic legacy. 
Patrons listed below represent active members between 
July 1, 2017, and June 30, 2018.

Joanne Corday Kozberg, Chair

Margaret Campbell Arvey

Lynne Babbitt

Ms. Laurel Anne Beebe Barrack

Frank and Kathrine Baxter

Judy and Tom Beckmen

Beverly Hills Courier

John and Penelope Biggs

MaryLou Boone

J. Ben Bourgeois and Andrew Rhoda

Robert N. Braun, MD and Joan A. Friedman, PhD

Thomas and Ellen Calcaterra

Nancy Chancellor

David Chernin

John C. Chernin

Margaret B. Chernin

Megan and Peter Chernin

Stephen and Karen Clark

Diane and Jim Connelly

Joe and Cindy Connolly

Roberta A. Conroy

John and Diane Cooke

Edwin and Helene Cooper

Julie and Roger Corman

Karen and Ted Coyne

Paul Cudney

James Cuno and Sarah Stewart

Jany Davenport

John and Patricia Deutch

Mary Anne Dolan Stoddard

Dunard Fund USA

Elizabeth and Bruce Dunlevie

Phyllis F. Easton

Carol and Eugene Epstein

Georgianna B. Erskine

Martin and Kate Feldstein

Frances D. Fergusson

Penelope Foley

William Friedkin and Sherry Lansing

Noriko Fujinami

Erika J. Glazer

Nicolas Hamatake and Kenneth Mariash

Ron Hartwig and Robbie Pierce

Linda Joyce Hodge

Maria Hummer-Tuttle and Robert Holmes Tuttle

Russell J. Jeffrey

Gloria J. Katz

Suzanne K. Klein

136 137



Patricia O. Kouba
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The J. Paul Getty Trust makes every effort to ensure 
the completeness and accuracy of this Honor Roll. 
In the event of errors, omissions, or other questions, 
please contact the Development Office at  
310-440-7700. 
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Trustees Emeriti
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John H. Biggs (Chair Emeritus)

Louise H. Bryson (Chair Emerita)

John F. Cooke
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David I. Fisher

David P. Gardner (Chair Emeritus)

Gordon P. Getty
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Joanne C. Kozberg
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Luis G. Nogales
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Janet Feldstein McKillop 
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Ron Hartwig 
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Timothy P. Whalen 
John E. and Louise Bryson 
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Deborah Marrow 
Director, The Getty Foundation 
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Director, The Getty Research 
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Andrew Perchuk, Acting Director, 
The Getty Research Institute 
May–December 2018

Richard Fagen 
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Trustee/Active Term

J. Paul Getty  
12/02/1953–06/06/1976 
d. 1976

J. Ronald Getty 
12/02/1953–10/26/1984 
d. 2010

George F. Getty II 
12/02/1953–06/06/1973 
d. 1973

Eugene Paul Getty (J. Paul 
Getty, Jr.) 
12/02/1953–12/23/1971 
d. 2003

David Hecht 
12/02/1953–ca. 05/13/1959 
d. 1959

W. R. Valentiner 
12/02/1953–09/06/1958 
d. 1958

Barnabas B. Hatfield  
01/30/1961–ca. 12/1961 
d. 1961

Gordon P. Getty  
02/01/1955–12/08/1966; 
12/17/1973–06/30/1998 
Emeritus

Karl M. Birkmeyer 
01/30/1961–08/30/1964 
d. 1982

Norris Bramlett 
12/28/1961–06/12/1992 
d. 1997

Stuart T. Peeler 
12/30/1965–06/30/1998 
Emeritus d. 2010

Harold E. Berg   
06/10/1975–05/18/1990; 
Chair 1976–1988 
d. 1998

Federico Zeri    
12/08/1975–10/26/1984 
d. 1998

Stephen G. Garrett 
01/06/1977–12/15/1982

J. Patrick Whaley  
03/15/1977–06/30/1998 
Emeritus

John Connell    
02/22/1979–04/27/1984 
d. 1991

Otto Wittmann 
05/06/1979–05/12/1989 
Emeritus d. 2001 

John T. Fey 
06/21/1979–04/17/1992 
Emeritus d. 2015

Harold M. Williams 
02/26/1981–06/30/1998 
(President and CEO) 
Emeritus d. 2017

Franklin D. Murphy 
02/27/1981–06/14/1991 
d. 1994

Rocco C. Siciliano  
04/29/1982–06/08/1995 
Emeritus

Jon B. Lovelace 
06/25/1982–06/08/1995; 
Chair 1988–1993 
Emeritus d. 2011

Jennifer Jones Simon 
02/24/1984–06/14/1991 
Emerita d. Dec. 2009

Kenneth N. Dayton 
12/06/1985–06/10/1993 
d. 2003

Robert F. Erburu 
09/11/1987–06/30/2000; 
Chair 06/10/1993–
06/30/2000 
Emeritus d. 2014

Herbert L. Lucas, Jr. 
07/08/1988–06/22/1999 
Emeritus

Vartan Gregorian 
09/09/1988–06/30/2000 
Emeritus

John C. Whitehead 
01/06/1989–06/08/1995 
Emeritus d. 2015

Frank G. Wells 
01/12/1990–04/03/1994 
d. 1994

Sister Magdalen Coughlin  
09/20/91–06/08/1994 
d. 1994

Helene L. Kaplan 
06/12/1992–06/30/2004; 
Vice Chair 07/07/1998–
06/30/2004 
Emerita

David P. Gardner 
09/18/1992–06/30/2004; 
Chair 07/01/2000–
06/30/2004 
Emeritus

Blenda J. Wilson 
09/10/1993–06/30/2005 
Emerita

Agnes Gund 
01/28/1994–06/30/2006 
Emerita

David I. Fisher 
06/08/1995–06/22/1999 
Emeritus

John F. Cooke 
11/10/1995–03/06/2000 
Emeritus

Ira E. Yellin 
04/11/96–09/10/2002 
d. 2002

Ramon C. Cortines 
07/11/1996–6/30/2008 
Emeritus

Barry Munitz 
01/05/1998–02/09/2006 
(President and CEO)

Lewis W. Bernard 
04/07/1998–11/17/2004; 
Vice Chair 06/15/2000–
11/17/2004 
Emeritus

Louise H. Bryson 
06/12/1998–2010; 
Vice Chair 07/01/2004–
8/12/2006; 
Chair 8/12/2006–6/6/2010 
Emerita

John H. Biggs 
01/06/1999–8/15/2006; 
Chair 07/01/2004–8/15/2006 
Emeritus

Barbara G. Fleischman 
06/14/2000–01/25/2006

Luis G. Nogales 
06/14/2000–6/30/12; 
Vice Chair 5/18/2009–
6/6/2010 
Emeritus

Ronald W. Burkle 
05/07/2001–05/15/2006

Lloyd E. Cotsen 
09/10/2002–June 30, 2006; 
Vice Chair 09/15/2005–
6/30/2006 
Emeritus d. 2017

Steven B. Sample 
01/15/2004–2/28/2006

Jay S. Wintrob 
01/15/2004–06/30/2017; 
Vice Chair 5/8/2006–
6/6/2010 
Emeritus

Joanne C. Kozberg 
06/30/2005 – 06/30/2017; 
Vice Chair 5/18/2009–
6/6/2010 
Emerita

Stewart A. Resnick 
09/15/2005–06/30/2017 
Emeritus

William E. B. Siart 
11/10/2005–06/30/2017; 
Vice Chair 5/8/2006–
6/6/2010 
Emeritus

Peter J. Taylor   
11/10/2005–06/30/2017 
Emeritus

Mark S. Siegel 
11/10/2005–06/30/2017; 
Chair 6/6/2010–6/30/2015 
Emeritus

James N. Wood 
02/15/2007–6/11/2010 
(President and CEO) 
d. 2010

James F. Rothenberg  
07/01/2014–7/21/2015 
d. 2015

Michael Lynton 
07/01/2014–06/10/2017
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Statements of Financial Position

June 30, 2018, and 2017

Visit getty.edu for accompanying notes to financial statements.

(Amounts in thousands)  2018 2017

Assets
Cash $ 21,326 5,368
Receivables:

Unsettled investment sales  35,008 12,264
Interest and dividends  2,844 789
Other  5,030 923

Investments  7,296,451 6,953,557
Investments whose use is limited  20,291 11,101
Property and equipment, net  962,648 994,285
Collections and other assets, net  2,648,264 2,413,036
 $ 10,991,862 10,391,323

Liabilities and Net Assets
Liabilities:

Accounts payable $ 24,667 11,554
Accrued collection purchases   86,050 3,700
Investments sold short  21,986 20,007
Payables on investment purchases  10,817 11,093
Accrued pension and other postretirement plans liabilities  42,027 63,739
Accrued and other liabilities  19,428 20,429
Interest rate swaps  120,605 156,786
Bonds payable  590,030 596,695

  915,610 884,003

Net assets:
Unrestricted  10,057,779 9,497,193
Temporarily restricted  12,867 8,621
Permanently restricted  5,606 1,506

  10,076,252 9,507,320
 $ 10,991,862 10,391,323
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Statements of Activities

Years ended June 30, 2018, and 2017

Visit getty.edu for accompanying notes to financial statements.

Statements of Cash Flows

Years ended June 30, 2018, and 2017

Visit getty.edu for accompanying notes to financial statements.
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(Amounts in thousands)    2018 2017

Change in unrestricted net assets:
Revenue and other support:

Sales and other income   $ 31,663 27,373
Contributions    6,667 22,329

Investment income:
Interest and dividend income, net    79,473 84,986
Net realized and unrealized gain on investments    700,284 864,956

Net investment income    779,757 949,942
Net realized and unrealized gain on interest rate swap   36,181 62,858
Net assets released from restriction    2,852 3,158

Total revenue, other support, and investment income   857,120 1,065,660
Expenses:

Program services:
Museum    170,662 162,320
Research Institute    68,630 62,471
Conservation Institute    37,450 36,231
Foundation and Grants    26,872 29,821

Total program services    303,614 290,843
Supporting services:

General and administrative    14,632 14,857
Total expenses    318,246 305,700

Pension and other postretirement plans gain    21,712 64,136
Change in unrestricted net assets    560,586 824,096

Change in temporarily restricted net assets:
Contributions    7,098 4,294
Net assets released from restriction    (2,852) (3,158)

Change in temporarily restricted net assets    4,246 1,136
Change in permanently restricted net assets:

Contributions    4,100 —
Change in net assets    568,932 825,232

Net assets, beginning of year    9,507,320 8,682,088
Net assets, end of year   $ 10,076,252 9,507,320

(Amounts in thousands)    2018 2017

Cash flows from operating activities:
Change in net assets    $ 568,932 825,232
Adjustments to reconcile change in net assets to net cash

used in operating activities:
Depreciation and amortization    47,379 47,016
Amortization of bond premium    (1,140) (1,359)
Accrued pension and other postretirement plans liabilities   (21,712) (121,636)
Net realized and unrealized gain on investments    (702,263) (866,725)
Net realized and unrealized gain on interest rate swaps   (36,181) (62,858)
Noncash contributions of art    (4,640) (18,958)
(Gain) loss on disposition of property and equipment   (2) 4
Loss on disposition of collection items    — 500
Changes in operating assets and liabilities:

Interest and dividends receivable    (2,055) 578
Other receivables    (4,107) 21,317
Other assets    (776) 652
Accounts payable    13,113 (871)
Accrued collection purchases    82,350 2,350
Accrued and other liabilities    (1,001) 1,307   

Net cash used in operating activities    (62,103) (173,451)
Cash flows from investing activities:

Proceeds from sales of investments    2,859,175 3,375,291
Purchases of investments    (2,530,037) (3,134,814)
Purchases of collection items    (229,812) (47,210)
Purchases of property and equipment    (15,751) (13,091)
Proceeds from sale of property and equipment    11 15

Net cash provided by investing activities    83,586 180,191
Cash flows from financing activities:

Proceeds from issuance of bonds    178,140 207,600
Payments on bonds payable    (183,665) (212,980)

Net cash used in financing activities    (5,525) (5,380)
Net increase in cash    15,958 1,360

Cash, beginning of year    5,368 4,008
Cash, end of year   $ 21,326 5,368

Supplemental disclosure of cash flow information:
Cash paid during the year for interest   $ 21,334 21,605



Visit getty.edu to order additional  
copies of this report and to find out more  
about the Getty.

Published by the J. Paul Getty Trust

Maureen McGlynn 
Assistant Director, Communications

Maria Velez 
Manager, Creative Services

Jennifer Roberts 
Editor

With acknowledgements to:

James Cuno 
President and CEO

Lizzie Udwin 
Executive Assistant, Office of the President

Julia Tranner 
Assistant Secretary to the Board of Trustees, 
Office of the General Counsel

Kristen Warren 
Manager, Executive Projects and  
Board Liaison, Events

Lisa Lapin 
Vice President, Communications

Chelika Yapa 
Writer/Editor, Communications

Janet McKillop 
Vice President, Development

Brett Leach 
Associate Director, Development

Nancy Chancellor 
Development and Raiser’s Edge 
Administrator

Timothy P. Whalen 
John E. and Louis Bryson Director,  
Getty Conservation Institute

Jeffrey Levin 
Manager, Newsletter and 
Communications,  
Getty Conservation Institute

Anna Zagorski 
Research Specialist, Getty Conservation 
Institute

Angela Escobar 
Senior Writer/Editor, Getty Conservation 
Institute

Deborah Marrow 
Director, Getty Foundation

Katie Underwood 
Assistant Director,  
Getty Foundation

Carly Pippin 
Communications Specialist, Getty 
Foundation

Timothy Potts 
Director, J. Paul Getty Museum

John Giurini 
Assistant Director, Communications and 
Public Affairs, J. Paul Getty Museum

Lyra Kilston 
Associate Editor, Communications and  
Public Affairs, J. Paul Getty Museum

Andrew Perchuk 
Acting Director, Getty Research Institute

Andrew Kersey 
Senior Content Producer, Deputy Director, 
Getty Research Institute

Lela Urquhart 
Communications and Grants Specialist

Kara Kirk 
Publisher, Getty Publications

Zoe Goldman 
Podcast Coordinator and Assistant Editor, 
Getty Publications

Thanks to colleagues in the 
Communications department and the 
rest of the Getty staff who assisted with 
this publication. 

Addresses

Visit the Getty online at getty.edu

The J. Paul Getty Trust
1200 Getty Center Drive, Suite 403
Los Angeles, CA 90049-1691
Tel: 310-440-7360
Fax: 310-440-7722
communications@getty.edu

The Getty Conservation Institute
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The J. Paul Getty Museum
1200 Getty Center Drive, Suite 1000
Los Angeles, CA 90049-1687
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